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ROYAL ALBERT HALL CHORAL 
SOCIETY. 
HER MAJESTY THE | 


THE DUKE OF E DINB t RGH, X.G. 
Mr. BARNBY. 








PATRON: 

PRESIDENT: H.R.H. 

Conpbucror: 

————— | 

Thirteenth Season, 1883-84. } 

FIRST CONCERT, Berlioz’ FAUST, on WEDNESDAY, | 
NOVEMBER 7,at 8. Artists: Madame ALB ANI, Mr. EDWARD | 

LLOYD, Mr. H. PYATT, and Mr. rele EY. Organist, Dr. | 

STAINER. Tickets: 10s. 6d., 7s. 6d., 5s., 48., and Gallery, 2s. 

The Series will comprise ten phases eight being Subscrip 
Concerts. SUBSCRIPTION for the Series of EIGHT CONCERTS 

428., 32S., 248., and 20s. Subscribers’ names can now be received, ie 

Seats secured, and Prospectuses obtained at the Royal Albert Hall. 

F 


SACRED H. \RMONIC SOCIETY. 

The FIRST CONCERT of the Society will take place at ST. 
JAMES’S HALL, on FRIDAY EVE NING, November “ig Bes 
will be performed for the first time in London, Sir G. A. C- | 
FARREN’S New Oratorio, KING DAVID. Principal vocalists: 
Miss MARY DAVIES, Mapame PATEY, Mr. E. L.LOYD, and 
Mr. SANTLEY. Conductor—Sir ARTHUR SULLIVAN. Tickets 
numbered : 10s, 6d., 7s., and 5s. each; Unnumbered : 38. and 2s, to be 
had at the Society's Offices, 12, John Street, Adelphi; also at Austin’s, 
Chappell’s, Stanley Lucas, Weber and Co., a usual Agents. Sub- 
scriptions for the series of six Concerts at St. James’s Hall, and the 
Conversazione at Prince’s Hall, Piccadilly, £2 15s., £2, and ifr Se 


THE TUFNELL PARK CHOR: \L , SOCIE TY | 

Will give a CONCERT in AID of the HOLLOWAY NU ey 
HOME, at the ATHENAZUM, CAMDEN ROAD, on TUESDAY 
November 20. Bennett's MAY QUEEN and MISCELLANE bu 's| 
second part. 

The SECOND CONCERT will take place on December 
Dr. Stainer’s ST. MARY MAGDALEN will be performed. 

REHEARSALS take place on TUESDAY Evenings, 
o'clock, in the St. George’s Church Room, Carleton Road, 
Park, N. 

Prospectus, including Terms of Subscription and all particulars, 
may be obtained of the Conductor, Mr. W. Henry Thomas, 7, Lid- 
lington Place, Harrington Square, N.W.,, or of the hon. secretary, at | 
the Room, on Tuesday evenings 


~ MORLE Y OH: AL L, TRIANGLE, 


HACKNEY. 


Mdme. TALBOT LEGG’S 
GRAND MISCELLANEOUS CONCERT 
Takes place on SaturDay, November 10, under the direction of 
Mr. EDWYN FRITH (Professor of Singing to Royalty). 

















18, when 


#30 for 8 














Artists :— 
Mdlle. MATHILDE ZIMERI, Mdme. EDWYN FRITH. 
Mr. ADRIAN AUBREY & Mr. EDWYN FRITH. 
Solo Violin, Mdme. HELENA DE LISLE. 

Solo Pianoforte, Mdlle. MARIA BRUNELLE. 
ATHEN/EUM AMATEUR ORCHESTRAL SOCIETY, 
Established, 1876 
Conpuctor—Mr. GILBERT H. “BET JEMANN. 

A few VACANCIES for competent INSTRUMENTALISTS. 


Apply by letter to the Hon. Sec., Mr. H. S. Cooke, 65, Lady Somerset 
Road, N.W., or personally at the Atheneum, Camden Road, on 


Wednesday evenings. 


ORSFALL MUSICAL 





SOCIETY.—The RE- 

HEARSALS commenced at Warlters Road Schoolroom, 
Camden Road, Holloway, on TuespAy EveninG, October 16. Appli- 
cations for admission to the Choir m¢ uy be made to the Conductor, 
Mr. F. W. r. F, W. Turner, 33, Grosvenor Road, Hig hbury New Park, N. 


T. ANDREW’S, Thornhill Square, N —Handel’ S 

SAUL.—SPECIAL EVENING SERVICE, Fripay, Novem- 

ber 30, at 7.30 p.m. The Oratorio will be curtailed as at the Service on 

June 13 last, but all the Choruses will be rendered. Voices are wanted 

tor the Choir of this Church; also an Assistant Organist who would 

3 occasional service in return for practice. Apply, by letter, to 
IF’. J. Marchment, 94, John Street, Barnsbury, N. 


ME: JAMES PECK, who for a great many years 
was with the late Sacred Harmonic Society, solicits EMPLOY- 
MENT as a STEWARD at CONCERTS, or in any capacity con- 
nected with musical matters, such as music copyist, &c. 35, South- 
ampton Street, Strand, London, W.C. 





| carrying out this 


tion = 


| Edwyn Frith’s “ 
| name here. 


Tufnell | 


| 


EMORIAL to SIR JOHN GOSS.—At a 
l Meeting held October 22, at the College of Organists, Sir 
Arthur Sullivan presiding ,on the motion of the Chairman, seconded 
by Dr. J. F. Bridge, it was decided to erect in St. Paul's Cathedral 
some form of MONUME NT commemorating our distinguished 
Church Composer, the late SIR JOHN GOSS. Resolutions for 
design were spoken to by Sir George Macfarren, 
Dr. J. Stainer, Dr. E. J. Hopkins, Rev. T. Helmore, Messrs. J. 
Barnby, C. E. Stephe ns, H. Littleton, and E. H. Turpin, and a Com- 
mittee was nominated for carrying out the design. Mr. W. H. 
Cummings, Brackley Villas, Du hvicn, was appointed Hon. Treasurer ; 
and Mr. T. L. Southgate, Epsleadale, Gipsy Hill, Hon. Secretary; to 
| either of whor m individual or Choir subscr = ions 1 e sent. 


IR HENRY BISHOP’S AUTOGRAPH 
ORCHESTRAL SCORES of OPERAS and MUSICAL 
DRAMAS.—The owners of any of these works will confer a favour on 
Messrs. Novello, wer and Co. by informing them of the titles of 
those in their possession, and by stating if they 3 ure willing to sell or 
end them. Letters, stating terms, to be addressed Messrs. Novello, 
is wer and Co., 1, Berners Street, W. 


Std 


JAMES’S HALL (New Room), November 12. 
EDWYN FRITH'S ROYAL 














ROYAL ALBERT HALL, December. Mr. and Madame 
CONCE RT PAR TY (for Oratorio or 





















Ballads), will appear m onthly as above. Un © immediate 
patronage of Royalty. Artists” wishing to appear can do so on pay- 
ment of a ~— subscription 1 Tet d tenfold in ros. 6d. stalls. Dates 
| booked: Cwmbrau, October 2; Usk.3; Caerleon, 4; Bri tol, 5; Liver- 
| pool, 6 and 8; Southend, )to'13: B ice ster, 15; Louth, 16; Brigg, 1 
| Ne weastle-on pl lgs 15; Alnwick 193 North Shields, ; Stockton- 
Tees, 22; Hull, Bradford, Blackburn, 25; Chorley, 26; 
MI. iachester, 7; Alton, 30; Bourne mouth 31; Southampton, Novem- 
ber 2; Hackney, 10; St. James's Hall, 12; Win ter, 15; South- 
sea, 16; Newbery, 20 . Tour in North Ireland, Nov er 22 to Decem- 
ber’ 3; Swindon, 5; Manchester, 8; Galashiels, February 19; Sutton 
Coldfield, March 3; Huddersfield, Gospel Oak, April 17. Mr. 


Pending” dates for all parts are too numerous to 
Terms most favourable for en route dates. Vacancies 
for really good Soprano and Tenor as Articled Pupils for future tours, 
&c. Most exceptional advantages for all Vocal “Pupil s, resident or 
otherwise. Terms moderate. Yealm House, Netherwood Road. W. 


POPULAR CHORAL SOCIETY 
SOPRANO AND TENOR VOICES WANTED. 
NO SUBSCRIP1ION. 












| Members mu t, howev i be able to read music at 

| sight, be willing tos + I I th (on Mondays) 

| either at Shore neck, dsey, or Fore ters’ Hall, Clerkenwell, 
y three REHEARSALS, which take 





Iternate SATURDAY AFTERNOONS, 






4.30 to 6 o'clock, at the FOR SSTERS’ HALL, near A gate Street. 
Dates before Christmas, October 27, November 1 December & 
and 22. 

The Conductor, Mr. W. HENRY ss will attend at the 


, to hear voices and 


i 
E 


1 4 till 


Hall on the above-mentioned dates, fron 


| give information. 
The FIRST CONCERT , Bennet t’s MAY Qe . -E N, 
‘ HALL, on November 1 


at SHOREDITCH TOW? 


COLLEGE OF 

5, GREAT RUSSELL STREET, BLOOMSBURY, W.C. 
TUESDAY, November 6, at $8 pm. A Paper will be read by 
E. Lbreakspeare, Esq., on “The N al Laws of Expression by 
Musical E xpression and I *ractical Delivery, and their Symmetrical 


ill take place 





ORGANISTS. 









Application.” 

TUESDAY, December 4, at S p.m. Samuel Gee, Esq., will read 
a Paper. 

TUESDAY, January 8, 1584, Examination for Associateship. 







ry 9, 188 4, Examination for Associz .teship. 
y 10, 1884, Examination for Fellowship. 
5, at 8 p.m., Herr Emile Behnke will read 


WEDNESDAY, Ja 
THURSDAY, Jai 
TUESDAY, Fel 
a Paper. 
The Lectures will 
B loomsbury. 
USIC: AL ASSOCIAT ION, 2 7 Harley “Street.— 
Monpay, November 5, at a first meeting of the 
tenth session) a Paper will ‘be read by C. J. Frost, l’sq., Mus. Doc., 
Cantab., “ On Theoretical Study as an Assistance to Ey contion.” 
JAMES HIGGS, H« Sec., pro. tem. 





be delivered wg Neumeyer Hall, Hart Street, 


ee TU RP IN, Hon. Secretary. 








9, Torrington Square, W.C. 
T° CHORAL SOCIETIES and MANAGERS ot 
CONCERTS. — Mr. THOMAS HARPER’S CONCERT 
PARTY for the ensuing winter includes Miss Emily Paget, Madame 
Osborne Williams Mr. Hy. Taylor, and Mr. J. T. Hutchinson. 
Address, Mr. Ha 5, Brecknock Crescent, N.W. 
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PROFESSIONAL NOTICES. 


MISS VINNIE BEAUMONT 


Compass, A to 


(Soprano). 


For Oratorios, Classical and Ballad Concerts, and Organ Recitals, or 


Festival Services. Terms moderate. 
Address, Point House, Brigg, Lincolnshire. 


MRS. BELLAMY (Soprano). 


__ Oratorio and Ballad Concerts, 32, Hunter’s Lane, Birmingham. 


MISS E. A. BLA ACKB URN (Soprano). 


For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, 
‘orks. 





MISS ADA MOORE (Soprano). 


For Concerts, Oratorios, &c., address, 2, Balmoral Terrace, Old 
Trafford, Manchester. 


MRS. ALFRE D MORRIS. (Soprano) 
(Pupil of J. C. Beuthin, Esq., A.R.A.M.) 
For Oratorios, Concerts, &c., address, Lulworth House, Caerleon. 


MISS EMILY PAGET (Soprano) 
(R.A.M. Certificated and Medalist for Singing) 
Is cpen to engagements for Oratorios, Concerts, &c. 
Address, 19, Lloyd Square, London. 


MISS CATHERINE PICKERING ers 


Clifton House, Heaton Norris, Manchester. 








MISS BLACKWELL (Soprano), Certificate R.A.M. 


(Pupil of Madame Sainton-Dolby), 
Orchestral, Oratorio, Ball id Concerts, &c., 4A, Sloane Square, S.W. 





MISS KATE PROBERT epee) 
(Certificate of Solo Singing R.A.M.) 
| Is open to accept engagements for Oratorio, Ballad, and other Concerts, 








MISS FR ASER BRUNNER (Soprano Vocalist). 


For Oratorios, Operatic, or Ballad Concerts, address, 44, Icknield St. ; 


or Messrs. Rogers and - riestley’ s Colmore Row, Birmingham, 


Address, 29, North Road, Montpelier, Bristol; or 4, Malvern 
Terrace, Carlton Road, London, N.W. 


MADAME AGNES ROSS (Soprano). 

















aia? L AL Y CAL LAM eel 


Sb rubland Grove, Dalston, 


| For Oratorio, Miscellaneous Concerts, &c., address, 32, 
Street, Covent Garden, W.C. 


Henrietta 








~ MISS IDA CARRINGTON (Soprano). 


Oratorio and Ballad Concerts. 
Hampstead. 


~ MADAME. F ANNY CHAT FIELD (Soprano). 
(Pupil of Dr. Hiller, Signor Marchesi, A. Randeggar, Esq., and 
Sir Julius Benedict). For Oratorios, Concerts, Lessons, &c., address, 
4, Clyde Road, St. Leonard’s-on-Sea; or care of London Music 
Publishing Company (Limite qd), 54, Great Marlborot igh Street, W. 


MRS. CHARLES CLARK (Soprano). 

For Oratorio, Ballad Concerts, &c., address, Claypit House, Leeds. 
Engaged: October 15, Buxton; October 24, Leeds; November 14 
Doncaster; November 21, Bramley; December 5, Cleckheaton ; 
December 10 to 16, Scarbro’; December 20, Hull. Other engage 
ments pending. 


MISS MARGARET COCKBURN, R.A.M. (Soprano) 
(Pupil of Signor Manuel Garcia). 
86, Edith Grove, Chelsea, S.W. 


MISS KATE COLDREY (Soprano). 


For | Oratorios, Concerts, Lessons, &c., 9, Beaconsfield Rd., 








~ MISS HARRIET COOPER (Soprano). 
(Royal Academy Certificate for Singit Honour Certificate, 1883 
For Oratorios, erts, &c., Lendal, York. 


MRS. CHARLES EDWARDS (Soprano). 
For Oratorios, Concerts, &c., 12, Claude Villas, Grove Vale, East 
‘Dulwich. 


MISS ELEANOR FALKNER (Soprano) 
(Of the London, Birmingham, and Manchester Concerts 
Address, Snow Hill, Wolverhampton. 


MADAME FARRAR-HYDE (Soprano). 
For Oratorios, Concerts, &c., address, Grafton Terrace, 
Street, Ashton-under-Lyne, 
MISS FUSSELLE (Soprano) 
(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., 37, Harrington Square, N.W. 


MKS. S. FORD (Soprano). 
MR. S. FORD (Tenor). 
For Oratorios, Concerts, &c., address, Merrivale Villa, Penn Fields, 
Wolverhampton. 


MISS BESSIE HOLT, R.A.M. (Soprano) 
(Of the London, Manchester, and Newcastle Concerts), 
Address, Rawtenstall, Manchester. 
MISS LIZZIE HONEYBONE (Soprano.) 
For Ballad and Oratorio Concerts. Address, Bridlesmith Gate, 
Nottingham. 
Testimonial from Henry Parker, Esq., Professor of Singing at the 
Guildhall School, London. 
‘‘ Miss Honeybone has studied with me. Shehas an excellent voice 
and style, and is quite competent to undertake the principal Soprano 
in Oratorios and other works.""—July 26, 1853. 


MISS MINNIE JONES (Soprano) | 
(Royal Academy Certificate for Singing, 1583). 
For Oratorios, Concerts, Lessons, &c., address, 238, Brixton Rd., S. W. 


MISS CLARA JOWETT (Soprano). 


7%, George Street, Saltaire, Yorks. 


1g, 1882; 


) 






address, 























~ MISS MARY MACKW AY, R. A.M. | (Soprano) 
(Pupil of Mr. Fred. Ww alker). 
Begs to announce she is at liberty to accept Engagements for 
Oratorio, Cantata, Ballad Concerts, &c.,in Town or in the Provinces. 
lor terms and vacant da tes, address, 32, Gresham Rd., Brixton, S.W. 


MISS CLARA MARNI, R.A.M. (Soprano). 
For Oratorios, Banquets, and Miscellaneous Concerts, 
Address, 32, Stoke Newington Green, London, N. 


Adcress, 40, Hampstead Hill Gardens, 


Totte nh am. | 


58, Stamford | 


MISS FANNIE SELLERS (Soprano). 

Engaged : Rochdale, October g; Leeds, October 11; Port Glasgow, 

October 19; Glasgow, October 20; Newcastle, November 10; Raw 

don, November 26. Other engagements pending. Address, York 
Place, Knaresbro’. 


MRS. HELEN SQUIER (Soprano). 
For Concerts or Oratorios, address, 109, Park Street, Greenheys, 
Manchester. 


MRS. ALFRED J. . SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham. 


MADAME PAULINE TAYLOR (Soprano) 
(Pauline Grayston). 
| For Oratorios, Operatic or Ballad Concerts, addreés, 8, Needham Road 
Liverpool. 


MISS E. WADE (Soprano) 
(From Milan). 
For Concerts, &c., address, 35, Colville Gardens, Bayswater, W 


MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE MARSHALL-WARD Come). 


i, Eardley Crescent, S. Kensington ; or 80, Addison St., Nottingham. 


MRS. CHRISTIAN WILLIAMS (Soprano). 


Oratorios and Chamber Concerts, 318, Bath Crescent, Glasgow. 


MISS ALICE WOODRUFFE (Soprano) 


Yor Concerts, Oratorios, &e. ., 6, Lawrence Road, Tottenham. 


~ MISS FLORENCE JONES. (Mezzo- -Soprano). 


5, Champion Terrace, Grove Lane, Camberwell, S.E. 


MADAME TALBOT LEGG (Mezzo-Soprano). 
For Ballad and other Concerts, address, 94, Lenthall Road, Dz ulston, 


MISS ADA SOUTH, R.A.M. (Mezzo-Soprano). 
Medalist: For Oratorios, Operatic, and Ballad Concerts, addross, 
Oakwood, Brondesbury Park, N.W. 


MISS LIZZIE BRENTNALL (Contralto), 
(G.$.M., Cert. S.A.; pupil of Madame Dickas and Mr. Leipold), 
Is open to engagements for Ballad Concerts, &c. Address, care of 
| Messrs. Novello, Ewer and Co., 50 & 81, Queen Street, E.C., o: 
| Derby Road, Burton- on- Trent. 
MRS. ALFRED BROUGHTON (Contralto) 
(Leeds Philharmonic Concerts, Leeds Chamber Concerts, Leeds and 
Worcester Musical Festivals, &c.) 
For Oratorios, Concerts, &c., address, 7, Vernon Road, Leeds. 


~ MISS AGNES MARY EVERIST (Contralto). 
For Italian and English Operas, Concerts, Oratorios, &c. 
Address, 59, Camden Square, N.W., or Messrs. Keppel and Cc., 
221, Regent Street. 


MISS SELINA HALL (Contralto). 
For Oratorios, Miscellaneous Concerts, &c., address, 30, Charles Street 
St. John’s Wood, N.W., or 15, Wilford Street, Nottingham. 
MISS MARGARET LEYLAND (Contralto). 


For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manchester. 


MISS LONSDALE (Contralto). 
Cert. R.A.Mus, 
For Concerts, Oratorios, &c., address, care of C. J. Vincent, Music 
Warehouse, Bridge Street, Sunderland, 


MISS FANNIE LY MN, R.A.M. (Contralto). 


For Oratorios, Concerts, &c., addres 3, Castle Gate, Nottingham 


~ MISS PATTIE MICHIE, L.A.M. (Contralto). _ 


For Concerts, Oratorios, Dinners, Lessons, &c., 68, Park Walk, 
Fulham Road, S.W. 
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MADAME BAYLEY MORDAUNT (Contralto) 
(Of the London, St. James’s Hall, and principal Provincial Concerts). 
Address, 17, Princess Road, Ripon; or 1, Blythwood Koad, Crouch 

Hill, London, N. 


“MISS A.M. PENDLEBURY (Contralto). 


For Oratorios, Concerts, &c., address, Fishpool, Bury. 


MISS CONSTANCE POOCK (Contralto) 
(Of the Derby and Midland Counties Concerts). 
Royal Academy Certificate (honours), 1882. 
For Oratorios, Ballad Concerts, Organ Recitals, &c., address, Green 
Hill, Derby. 
“Miss Poock, a favourite Contralto, sang her two solos with great 
expression and pathos, each piece being redemanded. x —w ide Press. 


MISS JEANIE ROSSE (Contralto). 


2, Westmoreland k Road, Bayswater, WwW. 








MISS MAUDE E. STANLEY (Contralto). 
Oratorio and Concerts, &c., 65, Great Western Road, Glasgow. 
MISS CLARA WOLLASTON (Contralto). 
(Pupil of Mr. J. B. Welch.) 

For Oratorios, Concerts, Banquets, &c., 24, King Edward Road, 
Hackney. 

MISS ALICE WOLSTENHOLME (Contralto). 
For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 
MR. THOMAS ALLEN (Tenor). 

For Oratorios, Concerts, &c. Address, 17, St. John’s Terrace, Fails- 

; worth, Manchester. pean ies: as 
MR. HENRY BEAUMONT (Primo Tenore). 
For Oratorios, Concerts, &c., address, N. Vert, Esq., 52, New Bond 
Street, London, W. ; or to Christ Church Cathedral, Dublin. 
MR. VERNEY BINNS (Tenor). 
Address, 65, King Cross Street, Halifax. 
MR. CHARLES BLAGBRO (Tenor) 


(Principal Tenor Leeds Parish Church Choir). 
For Oratorios, Concerts, &c., address, 75, Lister Hills Road, Bradford, 























MR. BERNARD BEARD (Bass). 


Oratorios and Concerts, 4, Calvert Road, East Greenwich, S.E. 





MR. FRANK MAY (Bass) 
(Evill Prize Holder and Medalist of Royal Academy of Music. 
Pupil of Mr. W. H. Cummings). 
For Oratorios, Concerts, &c., address, Messrs, Weekes and Co., 
4, Hanover Street, Ww. 


~ MR. SEYMOUR KELLY (Bass). 


For Oratorios, Concerts, &c., address, The Cathedral, Chichester. 


MR. E. JACKSON (Bass) 

(Linc oln Cathedral). 

Engaged: Barnsley (** Creation’), October 30 

November 19; Pudsey We Elijah”), December . 

(Ballads), December 5; Brigg (“ . December ie 

(‘“‘ Messiah”), December 17; Gainsborou “ Creation” 

20; oo (“ Messiah”), December 26; Uttoxeter (* 
March ; 7. Other engagements pending. 


MR. EGBERT ROBERTS (Bass). 
Oratorios and Miscellaneous Concerts, care of Mr. N. Vert, 52, New 
Bond Street, W. 


MR. BINGLEY SHAW (Bass). 


All commu nication sto be addressed, The Minster, Southwell. 











; Lincoln (Selections), 
Gainsborough 

Sheffield 
December 
Messiah’ ")s 











MR. J. SHARPE (Oboeist). 
For Oratorios, Concerts, &c., address, 235, Lydgate Hill, 
Pudsey, near L eeds. 


MiSs JULIA JONES (Soprano) begs to announce 
; that she is at liberty toaccept ENGAGE MENTS for Oratorios, 
Address, 14 
DLLE. MACAFEE (Soprano) is at liberty to 
accept ENGAGEMENTS for Ballad Concerts, Soirées, and 

Public Dinners. Address, 13, Horsford Road, Brixton Rise. 
“ Mdlle. Macafee certainly carried off aay Im among the vocalists, 

singing with great ease and feeling.”—The Play. 


ADAME EVANS-WARWICK (Contralto) an- 

nounces her REMOVAL to 29, Great Western Road, West- 

bourne Park, London, W. Disengaged for Oratorio, Ballad Concerts, 
&c., after November. 





Concerts, &c. a Brids ge Road, Battersea, London, S.W. 








~MR. TOM BUCKLAND (Tenor). 
New "Bond = Halifax. 
MR. FRANK DELLE (Tenor). 


Of the Blackpool Pavilion, and Manchester and Liverpool Concerts. 
Address, 61, Knuts sford Road, Warrington. 


MR. SINCLAIR DUNN (Scottish Tenor). 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 25, Southam Street, Westbourne Park, W. 
MR. W. MANN DYSON (Tenor). 


For Concerts or Oratorios, address, The Cathedral, Worcester. 





MR. JOHN HART (Tenor). 
Oratorio, Ballad Concerts, &c., address, Hoggett’s Music Warehouse, 
Middlesbro’. 
MR. J. AUSTIN HERBERT (Tenor). 


For Oratorios, Concerts, &c., address, 277, Brunswick Road, I E. 


MR. EDWARD KEMP (Tenor). 


For Oratorios, &c. , address, Walsall Road, or The Cathedral, L ichfield. 


MR. ALFRED J. SEARL (Tenor). 


For Oratorios, Concerts, &c., address, 39, Woodland Street, 
Stockton-on-Tees. 


MR. HENRY TAYLOR (Tenor). 


_ Concerts and Oratorios, address, 30, Church Street, Bolton. 


MR. S. THORNBOROUGH (Tenor). 
For Oratorios, Concerts, &c., address, 23, Brunswick Street, Chorlton- 
on-Medlock, Manchester; or 27, Storey Square, Barrow-in-Furness. 


MR. JOHN WHITTAKER (Tenor). wk 
For Oratorios, Concerts, &c , address, Willow House, Accrington; or 
12, Princess Street, Church, near Accrington. 


MR. F. E. CHOVEAUX (Baritone and Pianist). 


Address, 14, Frere Street, Battersea Park, S.W. 


MR. DENBIGH COOPER (Baritone). 


Oratorios, Concerts, &c., address, Pavilion, Llandudno, North Wales. 


























MR. JAMES HAILES (Baritone). 


For Oratorios, »s, Concerts, &c., address, The Parade, E psom. 





MR. W. J. INESON (Baritone) 


is open to accept Engagements for Oratorios, Concerts, &c. Dates 
engaged: October 25, 27; November 2, 6, 19; December 20; Janu- 
ary 17, 19. Other engagements pending. Address, The Cathedral, 
Hereford. 


_ MR. E. TAYLOR (Baritone). 


For Oratorios, Concerts, &c., address, Lindley, Huddersfield. _ 


SIGNOR VILLA (Baritone). 
For Oratorios, Concerts, &c. Engaged: November 12 (“The Crea- 
tion’), Eastbourne; November Concerts, Richmond, &c. Address, 
a, Wetherby Terrace, South Kensington, S.W. 


to 


N ISS COYTE-TURNER (Contralto) begs 
L announce her return to town. For Concerts, Oratorios, 


Matinées, &c. For all particulars, please address, 14, Coleridge Road, 


Finsbury Park, N. 





LEONARD E. AUTY 


M R. (Tenor). Engaged: 
Liverpool (Ballad , panes 20; 


Halifax (Ballads), October 22; 


bee sgow, St. Andrew's Ha “ Creation ” ), October 25; Huddersfield 
*“ Eli”), October 26; De wsbury (‘ ‘Ancient Mariner’? and “ Holy 
Cits "), October 27; Sap ciel Samson ”’), November 8. For terms 


and vacant dates apply, , Nelson Street, Oxford Road, Manches ter. 


. ARTHU R CASTINGS (Tenor) is open to 
i me ENGAGEMENTS for Concerts, Oratorios, &c. Dates 
engaged: October 30; November 13, 20, 26, 27; December 4, 11, 24; 
other engagements pending. Address, The ¢ Cathedral, Lincoln. 


M®: KENNINGHAM will sing Tenor Solos in 
Handel Festival Selection, 1883, at Cheltenham; at Church 
Choral Festival, St. Paul's Cathedral; in Ballads, Shoreditch Town 
Hall; in ‘“‘Hymn of Praise,” &c., at High Wycombe; in Sullivan’s 
“Light of the World” at Maidenhead; in Ballads at Brierley Hill 
(Staffordshire) ; in “‘ Last Judgment,” St. Paul’s Cathec dral; in “ Sam- 
son” at Accrington; in the “ Messiah” at Exeter; in the * ‘ Messiah” 
at Northampton; in the “ Creation,” North p pond Bag &c., &c. Other 
engagements pending. For vacant dates, address, 4, Myrtle Villas, 
West Kensington, S.W. 


R. JOHN PROBERT (Tenor) requests that all 
communications be addressed to him, care of Messrs. Reid 
Bros., 435, Oxford Street, W. 
R. FREDERICK BEVAN (Bass, H.M. Chapel 
Royal, Whitehall) begs to announce that he is open to accept 
ENGAGEMENTS for Oratorios, Classical, — atic, or Ballad Con- 
certs, &c. 21, Bonham Road, Brixton Rise, S.V 
M R. HOWARD LEES (Bass) wee to announce 
his REMOVAL to Cawnpore, India, having accepted an 
Engagement for three years. 
R. A. McCALL (Bass Vocalist) requests that all 
communications respecting Oratorios, Concerts, &c., should 
be addressed 14, Vynor Street ; or, The Minster Choir, York 


N R. T. KEMPTON (Bass) begs to announce that 

all communications respecting Oratorio and Miscellaneous 
Concerts, and for Quartet party, should be addressed to 6, Halliford 
Street, N. 


DLLE. ALICE CAVE (Pianist) (two Gold 
Medals) has arrived in town. Applications for Concerts or 
Lessons to be addressed to 8, Brunswick Square, w.c, 


Miss F. LOCKWOOD, Harpist to the Carl Rosa 




















Opera a eneen. London address, 6, Frederick Place, Gray’s 
Inn Road, W.C 
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ISS ELIZA THOMAS (Contralto). Engaged: 
Swansea (‘‘Eli’’), November 8; Luton (‘‘ Placida’’), Novem- 
ber 13; Maidenhead (‘‘ Light of the World”), November 20; Darling- 
ton (“Elijah”), December 4; Matlock (‘‘ Messiah’’), December 18; 
Leicester (‘‘ Messiah”), December 24. 49, Upper George Street, 
Bryanston Square, W. 
R. GILBERT H. BETJEMANN, Violinist 
i (Royal Italian Opera, Covent Garden), begs to announce his 
return to town, and that he has resumed his LESSONS in VIOLIN 
PLAYING. All communications respecting terms for Lessons, 
Miscellaneous Concerts, Soirces, Drawing Room, or Oratorios, in 
London or Provinces, to be addressed, Mr. Gilbert H. Betjemann, 
Chester L odge, 31, Park Village E ast, Regent’s P ark, N.W. 


R. ARTHUR DOREY (Organ and Pianoforte). 
For Pupils, Engagements for Concerts, &c., 68, Woodstock 
Road, Road, Finsbury Park, N. 


MESICAL INT “ ATIONAL COLLEGE, 
LONDON. 
Founded for Examinations only. 
Principal—EDWIN M. LOTT. 

PRACTICAL EXAMINATIONS in INSTRUMENTAL and 
VOCAL MUSIC throughout the kingdom, conducted personally by the 
Principal. Next LOCAL THEORETICAL EXAMINATION, 
DECEMBE R 6, 1883. 

For particulars, address, SECRETARY, 
pe 270, Cornw: ull Road, Notting Hill, WwW 








Musical International 


pTTES 


HE OBERON OUART 
MR. T. KINGSTON, MR. T. R aan DE, 
MARTIN FROST, W. P. RICHARDS, 


ie DAVID WOODHOUSE, 
gements for Concerts, Dinners, &c, For 
terms apply to Mr. Martin Frost, 8, 17 Tachbrook Street, S.W. 


| OYAL CRITERION GLEE PARTY (Five 
Performers, with or without HANDBELLS). First-class per- 
formance, suitable for Garden Parties, At Homes, Banquets, &c. 
Address, Mr. Harry Tipper, 1138, The Grove, Hammersmith. En- 
gaged: November 3, Stratford; 5, Tolmer Square; 6, Bow; 7, RKun- 
corn; 8, pier rag 9 and 10, Leicester; 12 to 16, Dumfries, 
Sanquhar, and S.W. Scotland; 17, Glasgow; 19 to 21, Newcastle-on- 
Tyne; 22, Fulham; 24, Victoria ark ; 20, Brompton ; 27, Paddington; 
29, Lambeth : 30, Sidcup. 
} R. C. G. TAYLOR’S CONCERT PARTY.— 
Madame Pauline Taylor (Soprano), Miss Margaret Leyland 
(Contralto), Mr. J. T Sydney (Tenor), Mr. T. C. Fargher (Bass), 
Mdile. Lottie Adelina de Lara (Solo Pianist). Accompanist: Mr. J. K. 
Cave. For terms, full concert party or individually, address, 8, Need- 
ham Road, Liverpool. 
HE GAMUT VOCAL QUARTET (Messrs. 
Vernon Lee, Reginald Groome, W. H. Pocklington, and 
A. C. Davies), for Dinners, Concerts, &c. Ladies if ‘cca, Address, 
A. C. Davies, 15, Somerfield Road, Finsbury Park, 


ADAME CLARA WEST’S CONCERT PARTY, 


complete or separately. For Oratorios, Cantatas, Banquets, 
Ballad — &c., Beethoven Villa, King | “dward Road, Hackney, 


W TAYLOR'S JUVENILE. CONCERT de 
. - AMILLE (five)—Violins, Piano, Harmonium, 'Cello, &c. 
Excellent boy vocalists for concerts, entertainments, &e, Address, 
2, Stanley Terrace, New Wandsworth, S.W. 

R. C. FRANCIS LLOYD, Mus. Bac., Oxon., 


L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by post. Address, Market Place, South Shields. 


Di CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTE RPOINT, FUGUE, &e. by correspondence, 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches pucnens: COUNTERPOINT, ACOUSTICS, &c., 


by correspondence. Address, Ashburne, Derbyshire. 


A. HARDING, Mus. Doc.,Oxon., L.Mus.T.C.L., 

e F.C.0., gives LESSONS in HARMONY, COUNTER- 
POINT, FUGUE, and INSTRUMENTATION by correspondence. 
Address, Dr. Harding, Sidmouth, Devon. 


Pianist, MR. 
Is prepared to accept enga 











LESSONS by post in HARMONY, COUNTER- 
POINT, COMPOSITION, &c., ona new and highly successful 
system, Terms very moderate. Address, A. B, C., Messrs. Novello, 
Ewer and Co., 1, Berners Street, 


R. E. BURRITT LANE, L.Mus.T.C.L. (Tallis 
I Gold Medalist, 1880), begs to announce his REMOVAL to 
38, London Road, Twickenham, Tuition in Harmony, Counterpoint, 
&c., personally or by correspondence. 


UITION by CORRESPONDENCE for Musical 
and other Examinations. Established in 1871, and now conducted 
by twenty tutors. No payment unless successful, 2,000 present 


pupils. Address, Mr. James Jennings, Deptford, London. 


R. R. FORSEY BRION, Assoc. R.A.M. (pupil 

of Sir Sterndale Bennett and ‘Sir George Macfarren), gives 
LESSONS by CORRESPONDENCE. HARMONY, COUNTER- 
POINT, COMPOSITION. Special preparations for Examinations, 
5s. per lesson. Compositions revised and arranged for Orchestra or 











Military Bands, Felpham, Bognor. 











Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 





TO CONCERT-GIVERS AND ENTREPRENEURS 


GENERALLY. 
R. STEDMAN begs to inform Projectors of 
1 Concerts, Managers of Operas, Operettas, and Entrepreneurs 


generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 
M R. STEDMAN begs to inform the Clergy that 
A he has established a REGISTRY of ORGANISTS, CHOIR. 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements, From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
CHURCH FESTIVALS arranged ‘and carried out in all details. 


CHOIR-BOYS. 


ME: STEDMAN is prepared to supply good SOLO 
ee for Church Festivals, Choral Weddings, Con- 
certs, &c. 








MUSIC FOR BANQUETS, &c. 
WM R. STEDMAN undertakes the music (and all 


the necessary details) for Banquets of City Companies, Masonic 
Lodges, &e., » at the shortest notice. 


ORCHESTRAS AND CHOIRS. 


N R. STEDMAN is prepared to provide CHOIRS 
: and ORCHESTRAS for the performance of Oratorios and 
antatas, 





M R. STEDMAN will be happy to advise his 
A clients upon all professional matters, confidential or otherwise, 
either by letter or personally by previous appointment at his Offices, 
12, Rerners Street, London, W 


| Oe ALLISON instructed by post Candidates who 
passed EXAMINATIONS for MUS. BAC., Oxon., October, 
1883; MUS. DOC., Oxon., MUS. BAC., Cz ambridge and Dublin, 
passed in the First Class the Preliminary I:xamination (in Acoustics, 
Counterpoint, and Harmony) for the Degree of Bachelor of Music at 
Cambridge University, June, 1583; “ Passed with Honours’? Royal 
Academy of Music Local Examinations (1883), Licentiateship of the 
Royal Academy of Music, F.C.O, (1883), and every Musical Examina- 
tion open to the public. tvery branch of the Theory of Music, Orches- 
tration, and Revision of Compositions, by Post to Correspondents in 
Europe and America. Personal instruction in Singing, Organ, and 
Pianoforte- -playing. 68, NELSON STREET, MAN¢ HESTER. 
U PE RIOR MUSIC LESSONS.—Herr A. A. 
HOERING, 1, Cambridge Road, Teddington, continues to teach 
the art of playing MUSIC from MI;MORY, by Correspondence, to 
advanced Pianoforte Students. Terms, from £1 1s. per quarter. Send 
stamp for Prospectuses, containing numerous unsolicited testimonials 
from pupils and professionals concerning his new Method, which is 
universally pronounced the most excellent method in existence. 
THE METHOD OF THE FUTURE FOR TEACHING 
MUSIC.” By A. Hoertnc. A Pamphlet. Price 6d. Will be sent 
post free for five stamps. 


M R.J. ABRAM, Mus. Doc., Oxon., gives LESSONS 
pi by CORRESPONDENCE in HARMONY, COUNTER- 
POINT, FUGUE, and ORCHESTRATION, to Pupils preparing 
for the University Musical Degrees, &c. References to former Cor- 
respondents who have successfully passed the Examination for the 
Mus, Bac. and Mus. Doc. degrees, as well as the Associateship and 
Fellowship of the College of Organists. Address, Dr. Abram, Cecil 
House, St. Leonard’s-on-Sea. 
ESSONS in HARMONY, THOROUGH-BASS, 
&c., by post, by THOS. SMITH, Author of “ Rules of Simple 
Harmony,” dedicated to the Rev. Sir F. A. G. Ouseley, Professor of 
Music at the University of Oxford. One and a half guineas per course 
of tenlessons. System complete in two courses. N.B.—Students 
prepared (by post) for the Oxford and Cambridge Middle Class 
Examinations. s. Bury S St. Edmunds, November, 1883. 


USICAL INSTRUCTION and EXAMINA- 
TION.—‘Per scripta in absentia’”’—Dr. BRADFORD’S 
System (Registered) for teaching Theory of Music, Harmony, Counter- 
point, &c., by Correspondence. Inclusive fees, £1 11s. 6d. per course. 
Address, South London Musical ‘Training College, 247, Lewisham 
High Road, S.E. 
R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by post. Terms 
moderate. 14, Down Street, Piccadilly. 
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ARMONY and Cou NTERPOINT.—Mr. Lewis 

E. Lewis, A. Mus., T.C.L., Gabriel Priz n, 1883, teaches 

the above privately or . "post. Terms moderate, 83, Southampton 

Row, W.C. PUR Aneai ce 

7Z7ING’S COLLEGE, London.— The Assistant 

Organist (Mr. Lewis E. Lewis, A. Mus. T.C.L., Gabriel Prize- 

man, 1883), TEACHES HARMONY, &c. Terms very moderate. 
Address as above. 

ORRESPONDENCE LESSONS in LITERARY 


Bac. Degree, by one who has pas 


ed in 
» Road, Cr »ydon. | 


SUBJECTS for Mu 
them. Oxoniensis, 27, Cl 
ME. TINDALL, A. Mus. T.C.L., teaches by post | 
tsa taped COUNTERPOINT, &c. Pupils prepared for | 
Bryanston | 














Examinations {£1 per quarter. 30, Wyndham Street, 


Square, 


N JUS = AL 


vatoire ot 
1 ORCHESTRAL 








VACANCIES, Xc.— The London | 
rs FREE TUITION for SOLO, VOCAL, 
STUDY, or for Concert, Edu 
nts). 










Me USIC SCHOOL.—CHURCH OF 
4 HIGH SCHOOL 

Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term. Pupils not ir e school pay an entrance fee of one guinea. 
Half-term will begin on ‘November 12; incoming pupils are to attend 
for examination on Friday, November 9. Music Scholarships will be 


awarded in May by Professor Sir G. A. Macfarren. 
. J. HOLLAND, Chai rman. 
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RGAN L ESSONS or =) ACTICE on fine two- |} 


manual Organ an Musical Studio, 14a, Hill Road, | 


Abbey Road, N.W. 
RGAN LESSONS or PRACTICE. 


manuals, blown by engine. 24 hours, One Guinea. Single hour, 
One Shilling. Entwisle’s, 1, Charles Street, Camberwell New Road. 


yRGAN PRACTICE (in the City) upon a com- 
plete instrument. Three manuals and independent pedals 
blown by engine. Willis, 29, Minories. 


RGAN LESSONS or PRACTICE, 36, STRAND |! 

(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
i “ The Strand Organ Studio,” 36, Strand, W. Cc. Established 1867. 


d pedals. 





&e.: 





RGAN PRACTICE. —Three manuals and Pedal lz 


Organ, 18 stops, blown by Hydraulic Engine. Terms, strictly | 
inclusive, ONE SHILLING PER HOUR, at Blennerhasset’s Organ 
School and Studio, 14, Vernon Street, Pentonville, W.C. 

Sole Agent for THE ‘HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective. 

Agent for W. Chinnock Dyer’s Patent Action for Attaching Organ | 
Pedals to Pianofortes. Particulars and estimates as above, free. 


HORAL 















BOROUGH HOUSE SCHOOL, Sidcup, Kent. TWO 
CHORAL SCHOLARSHIPS, of the values of forty and twenty 
d. The successful candidates, who must 





guineas per annum, arc offere 
be sons of gentlemen, will receive a first- class education and board at 
the above school, and ‘will become members of the choir of the Church 
of St. on n the Evangeli Sidcup. Vor further particulars, apply to 
Rev. T. C. Lewis, The Vicarage, Sidcup. 


w+ T. MICHAEL’S, Cornhill.—There are 
VACANCIES in the Choir of this Church for TREBLE, 
TENOR, and BASS. Apply by letter to Mr. E. H. Thorne, 13, 
Neville Terr: ice, Onslow Gardens, S.W., or personally at the Church 
on Friday evenings, between 6 and 8 o'clock 
BOYS (Treble) required for 
, Crouch Hill, N. Must be able to read 
music. Plain Anglican service. Two Sunday services, Wednes day 
evening service and practice, and Friday evening practice. Apply by 
letter, stating salary required, to Mr. James D, Wheeler, Organist and 
Choirmaster, 83, Florence Ro ad, Stroud Green, N. 
OLO BOYS, with good voices, WANTED IM- 
MEDIATELY for the C itholic Church, Farm Street, Berkeley 
For terms, &c., apply 














WO LEADING 
Holy Trinity Church 





Square. Must have a fair knowledge of music. 
to the Rev. T. Greenan, 111, Mount Street, W., any day between the 
hours of 10 and 12. 








W: ANTED, two or three BOYS with good Voices 
and a knowledge of music, for a Church Choir j in Highbury. 
Must be able to lead. Address, stating salary required, Choirmaster, 
16, Leconfield Road, Highbury New Park, N. 


(CHOIR BOYS.—Five or Six required for a Church 

in the North of London. Must have good voices and a fair 
knowledge of music. One or two should be competent to take solos. 
Liberal remuneration according to ability. Services: morning and 
evening on Sundays, Christmas day, and Good Friday. Address, 
Choirmaster, Messrs. Novello, Ewer and Co., 80, Queen St., Cheapside. 


SOLO BOY and LEADING TREBLE WANTED 
\ for St. Mark’s Church, Lewisham. Salaries, £16 to £24, accord- 
ing to ability. Ral at once to R. E. Miles, 3, Bonfield Road, 


Lewisham, 8. 





























Address, Secretz ary, 


ENG LAND | N o Candidate whose 
for GIRLS (Limited), 6, Upper Baker | The travelling expens¢ 
late | 


Three | 


SCHOLARSHIPS. — MARL.-| 


*~OPRANO and CONTRALTO.—The assistance of 
» some Ladies with good voices, ar 1 acquainted with the Standard 
Choral Works, is required at two I class concerts each season. 
Remuneration privately arranged idress, with full particulars, 
Conductor, Messrs. Novello, Ewer eur Co., 80, Queen St., Cheapside. 


WANTED, a SOLO TREBLE BOY, for a Church 
(Protestant), situated between A 
Hamme 


lison Road Station and 
srsmith. LS o services on Sunday and practice on Thursday. 
Address, J. R., 16, Brook Green. 


LTO (Male) and B ae (not Baritone) WANTED 

t Week-day practice and two 
t rate on indispensable. 
icants preferred. 

























nday 
The € ‘aha oe in the nei 





Salary, 10 guineas per annum. ~ Addre ; Chelnmalen, 40, Savile Row, 

Regent Street, W. 

| URHAM CATHEDRAL. — The APPOINT- 
MENT ofa TE NOR SINGER to the vacant place in Durkam 


2 Ni »vember. € of the time 


| Cathedral will be m 
of trial will be gis 
monials, and eng 
Richardson Peele, 
his office, in the 











Noti 











» Coll 





the trial will be paid nighest testi- 
| monials as to moral ch 


| _ The The College, Dur 
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| fora TENOR LAY CLERK. 
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.— There isa VACANCY 
* Sala ry £So. Thecustomary duties 
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to be sent to the 















rs of age. 
itory, Lince In. 
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ngland, and under 30 y 
Rev the Prec« <td Prec 


“TENOR VOICES.—There 
the Voh intary A urp oh 
Practice on the ve g 
| to those possessing fs 1ir voices and a knowledge of 
106, I ortess Road LNW. 


colecnti ns 





are VACANCIES in 
of St. John’s, Waterloo Roa id. 
red in exchange 
reading. H.O., 





essor 











| To TENORS are W ANTE D for a City Choir. 
Salary according to ability. soa LE ADING B oY. ‘Salary £10. 
| Address, G., Messrs. Novello, Boson und Co., 1 Street, E Coe 


ENOR W AN’ PED for the Choir of St. Andrew's 








, Queer 








Undershaft, who will assist in the t ining of the boy Stipend 
| £20, per annum. “There are vacancies > above che ir ‘for TWO 
For further str then apply by letter to Mr. 


BOYS (TREBLES). 
: Frye, 10, Buckingham Road, Wood Green Common. 


ENOR RE QUIRED for St. L paponh s Wood Presby- 

terian Church. Salary £15. Duties: two Sunday s rvices and 
Wednesday evening service, by rehearsal. Must have a good 
| strong voice, and be a good reader; one 5 can read the old notation 












followec 


preferred. _ Apply, by letter only, to Mr. F. G. Edwards, 49, Clifton 
Hill, N\W bb ix Sin mild. ae eerie): 
| OLUNTARY TENORS and ALTOS WANTED 


for oe of St. Botolph, Bishopsgate. Choral servic 

















| anthems. pply to the Organist on Friday evenings, from 7 to §, at 
| the School, iB hopsgate Churchyard; or on Sundays after morning ot 
| evening service. 


SI: MATTHEW'S CHURCH, Bayswater. — 
WANTED in November, two powerful B ASSES. Apply by 
letter to Choirmaster, St. Matthew’s Schools, Queen’s Road, W., or 
personally at the Vestry, on Mondays at 8 p.m., or on Thursdays at 
9 p.m. Sala ary, £10. 


+ LASGOW SOU TH “SIDE ¢ CHORAL SOCIETY. 
WANTED, for Concerts of Handel's mE ac Maccabeus,” 
City Hall, December 21, 1883 ackson’s Cantata, “ The \ 
City Hall, April 9, 1884, QL ARTE 
Address, terms sins gly or collectiv 
secretary, 6, Margaret Street, Glasge 
M R. J. C. BEUTHIN has VACANCIES for 
1 Talented Vocalists, residential or otherwise. References per- 
mitted to distinguished vocalists, formerly ‘pupils, and among them 
Mr. Frost, who lately obtained a Singing Scholarship at the Royal 
College of Music. 49, St. John’s Road, Highgate. 


RTICLED PUPIL.— The ORGANIST and 

CHOIRMASTER of Banbury Parish Church hasa VACANCY 

for a Second Resident ARTICLED PUPIL. Full Choral Service, 

large three-manual Organ, Philharmonic Society, &c. Address, 
M. J. Monk, Mus. Bac., Oxon. +9 295 Marlborough Road, Banb rye 


HE ORGANIST of the Roy al Aquarium, West- 

minster, requires an ARTICLE D’ PUPIL and ASSISTANT 

(non-resident). Large Organ blown by two engines, Daily recitals. 
Address as above. 


i ORGANISTS.—A Young Gentlem 
TUITION in return for 















= 














an requires 
having two 


services. Organists 
Addre 


churches preferred, where advertiser could preside at one. 
Student, Post-office, Teddington. 


SSISTANT PUPIL REQU IRED. Must be able 

to play Organ fairly. Lessons in Harmony, Organ, Piano, &c., 

in return. Board, lodging very moderate. O. K., Messrs. Novello, 
Ewer and Co., 1, Berners Street, 
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| Diigo erieste COLLEGE, Oxford.—The post of OR- 
GANIST will be VACANT at Exeter College during the 
present Michaelmas Term. The emolument is an Exhibition of £80 
per annum. Candidates must be intending to Matriculate, or, if 
already matriculated, must be reading for their degree. There are no 
restrictions as to age. Applications and Testimonials concerning 
musical attainments and character to be sent in to the Rector not 
later than November 17. 
vaca rng ag .—The post of ORGANIST will 
be VACANT at All Saints’, Scarborough, on January 1, in con- 
sequence of the appointment of Dr. Naylor to that of York Minster. 
Candidates are invited to send their applications, accompanied by 
references and testimonials, to the Rev. R. Brown-Borthwick, All 
Saints’ Vicarage, Scarborough, on or before November 19. Fine 
organ; four manuals, and pedal organ containing 32 ft. open. Good 
opening for a really first-rate pianist and te acher. For further par- 
ticulars, address as s above. 
ANTED, an ORGANIST 
Church of St. Paul, Valetta, Malta. 
annum, which may be augmented in various ways. 
copies of testimonials, to Rev. E. A. Hardy, Malta. 


VW AN TED (at once) an ASSISTANT OR- 

GANIST for Christ Church Cathedral, New Zealand. For 
terms and other information apply, Mr. F. Wells, Foregate Street, 
Worcester. 


XPERIENCED ORGANIST REQUIRED for 
New Court Chapel, Tollington Park. Apply, by letter only 
{enclosing copies of recent te stimonials, and stating full particulars 
as to age, nature of previous engagements, and salary expected), to 
Mr, Frank H. Searle, Church Secret: ary, 94, | U Upt ver Tolling ‘ton Park, N 


RGANIST and CHOIRMASTE R W ANTED. 
Prittlewell Church. Fi ne organ. Surpliced choir. Salary, £40. 
Teaching open to qualified musician, Address, Rev. T. O. Reay, Prittle- 
well Vicarage, Southend, Essex, 


O ORGANISTS. —WANTED, immediately, 
Gentleman as ORGANIST in a German Church in vk 
West of London. A native of Germany preferred, but a complete 
inowledge of the German language is indispensable. Service on 
Sunday morning and evening. Salary £25. Address, Mr. C. Sallman, 
1, Bury Court, E.C. 
ANTED, ASSISTANT ORGANIST, who 
would be willing to take plain morning duty in return for 
practice and occasional lessons if required. Fine organ, 40 stops. 
Central position, Address, X., Messrs. Novello, Ewer and Co., 80 & 
81, Queen Street, E.C. 


GENTLEMAN (thirty-one, married) seeks an 

APPOINTMENT as ORGANIST in or close to London. 
Lay helper, able to train Choir, and four years in present post. 
Stipend moderate. Not High Church. F. B., 81, Rectory Road, 
Stoke Newington, N. 


ORGANIST.—A Young Man desires RE- 
ENGAGEMENT in a ondon or “suburbs, F, W., 88, James 
Street, Buckingham Gate, S.\ 


RGANIST.— APPOINTMENT WANTED. 


Small salary. Address,C. W. E. , 133, Praed Street, London, W. 


HE ORGANIST and CHOIRM ASTER of one of 

the largest churches in England desires a RE-ENGAGE- 

MENT. Has held present appointment nearly ten years. Could 

bring boy with good voice to sing in the choir gratis. Highest refe- 

rences and testimonials. Address, Organist, care of Mr. Edward 
Withers, Violin Maker, 22, Wardour Street, Leicester Square, W. 


Paget (a Lady, Certificated) can take an 
ENGAGEMENT. Address, A. E., care of B. Mayson, 13, 
Queen Street, Brompton Road. 


HE late Organist, &c., of St. Simon’s, West 
Kensington, is open to immediate ENGAGEMENT in London. 
Sever al years’ experience. E.,51, Cumberland Street, S. Ww, 


RGANIST and CHOIRMASTER.—SITUATION 
as above REQUIRED in London or suburbs. Salary not of 
so much account as a good organ. Good testimonials. Address, 
W. K., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
RGANIST, WANTED APPOINTMENT as, 
where there is a good opening for teaching. Excellent refer- 
Address, H. G. S., care of Mr. Daughtry, Maldon, Essex. 








for the Collegiate 
Fixed salary, £60 per 
Apply, with 






































ences. 


RGANIST and CHOIRMASTER desires RE- 

ENGAGEMENT. S.E. district preferred. Ten years’ 
experience. Highest testimonials. Communicant. B.A., care of 
Mr. Ashdown, 19, Hanover Square. 


RGANIST and CHOIRMASTER.—Mr. Joun 

C. Warp, Organist of Henry Leslie’s Choir and of Quebec 

Chapel, is about retiring from the latter post, and will shortly be at 

liberty to accept a suitable APPOINTMENT. Where there is a 
choir school preferred. The Retreat, Haverstock Hill, 


SSISTANT PUPIL. i Venus © catenendaas 
to communicate with professor of music. Possesses natural 
musical ability and talent. Address, M. S, and S., Moira, Ashby, Z 

















YOUNG LADY, a Mus.T.C.L., and pupil of Sir 

Julius Benedict, is open to ENGAGE ME NTS as ACCOM- 
PANIST at Concerts, &c., and also to play quartets, duets, &c. 
Piano and Harmony Lessons also given. Address, A.Mus., 15, Dover 
Street, Piccadilly. 


UNER. — CRAMER, Woop and Co. ., of Dublin, 
require a First-class man. None need apply but those whose 
character will bear the strictest investigation as to ability and con- 
duct. State age, salary expected, and send copies of testimonials, 
also photo, to 4and5, Westmoreland Street, Dr ublin. 


ANTED, for a fashionable seaside town in the 

South of England, a first-class TUNER (Broadwood pre- 

ferred). Must have gentlemanly appearance and good address, age 

about thirty; a permanent situation for a steady man, First- class 

references required, Address, enclosing photo, Tuner, 34, Rathbone 
Place, London, W. 


To NER.—WANTED, for a permanent Situation, 

a thoroughly good Pianoforte TUNER, accustomed to country 
work. Apply, with references and terms, to Messrs. Harrison and 
Harrison, Birminghara. 


ANTED, for Pianoforte and Music Warehouse 

in the North, a COUNTER ASSISTANT who can play well 

at sight. State age, experience, height, and salary required. Address, 
Mayfield, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


{XPERIENCED TUNERS WANTED. Must 
tune well, and be of steady habits. Apply to Challen and Son, 
45, Oxford Street. 

GOOD TUNER WANTED by an old-established 
country firm. Particulars as to references, age, wages, &c., 
and carte, to be sent to Pianoforte, Messrs. Novello, Ewer and Co., 

1, Berners Street, W. 
\V ANTED, thoroughly competent PIANOFORTE 
TUNER and REPAIRER. Toa steady thorough-going man 
Address, stating age, full particulars 
required to commence with. 




















a permanent Situation is offered. 
of experience, references, and wages 
Smith, 179, Oxford Road, Manche ter. 
DOIANOFORTE TUNER, exp erienced, WANTED, 
of good address, for a firm in E dint ourgh. One from Broadwood, 
Collard, or Erard preferred. ral terms to a steady and compe- 
tent man. Apply, ()., Novello, Ewer and Co., 1, Berners Street, W. 


\V ANTED, a thoroughly good PIANOFORTE 
TUNER. Must be of sober and stead ly ha 


bits. One who can 
tune and repair Harmoniums ae American Organs preferred, Ad- 
dress, Pigott and Co., 112, Grafton Street, Du iblin. 


UNER and REPAIRER (Collard and Collard) 
desires ENGAGEMENT in TOWN. Country not objected to, 
Three years’ Provincial experience. Age 24. A. T. W., Messrs. 
Novello, Ewer and Co., 1, Berners Street, WwW. 
E NGAGEMENT WANTED as OUTDOOR 
TUNER. Repairs. Good references. Address, Fork, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 
IANOFORTE TUNER and REPAIRER, who 


thoroughly understands American Organs and Harmoniums, 


lonk 



























aged thirty-two, married, d sir ; RE-E ee Country 

preferred. R. Ames, 87, Mansel Street, Swans¢ 

PIANOPORTE TUNER, knowledge "of Har- 
moniums and American Organs, references good, seeks 





ENGAGEMENT. Address, F. R. P., Messrs. ‘ee Ewer 


and Co., 1, Be Berners Street, W. 


YOUNG MAN (26) desires a RE-ENGAGE- 
MENT as PIANOFORTE TUNER. Town or Country. 
Good factory experience. W.H., 6, East Street, W.C. 
YOUNG Man seeks RE-ENGAGEMENT as 
PIANOFORTE TUNER, Willing to assist as Salesman, &c., 
in Music Warehouse or Showrooms. Plays Organ and Piano. Moderate 
salary, Address, S. A., 1, Wellington Terrace, Wellington Road, 
Camberwell, S.E. 


RACTICAL TUNER, REPAIRER, &c., seeks 
RE-ENGAGEMENT. Excellent references. T., 29, Milton 
Road, Herne Hill, London. 


I E-ENGAGEMENT desired at a First-class 

WAREHOUSE. Thoroughly efficient at Tuning Pianos, 
American Organs, and Harmoniums. Also well up in the Sheet 
Department. Nine years’ experience. Apply, Tuner D, Messrs. 
Novello, Ewer and Co., 1, Berners Street, WwW. 


ARTIAL EMPLOYMENT WANTED.—Travel- 


ling, Tuning, Copying, or otherwise. Is a fair Violinist and 
Theorist. A. B., 73, Spenser Road, South Hornsey, N. 


A GENTLEMAN desires an ENGAGEMENT as 
ASSISTANT ee R and BOOKKEEPER. Country pre- 
8, Brunswick Road, Brighton. 


(Musical), for 
S. J., Messrs. 




















ferred. Address, F. L. R., 
ANTED, a YOUNG LADY 


Pianoforte and Music Warehouse. Country. 
Novello, Ewer and Co., 1, Berners Street, W. 











asiiaada 
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jU NIOR COUNTER ASSISTANT WANTED 
A ina > anes country Music Warehouse. Apply to Dale, Forty 
and ¢ Co., Cheltenham. 


ANTED, for a . country Music Warehouse, a 
YOUNG LADY, able to keep books; a fair Pianist, not 

under 20. Outdoors. Address, st cers. 
cg 









eX} 
to Beta, Messrs. Novello, Ewer and Co., 
SSISTANT WANTED. Must have knowledge 
of the sheet trade, and write a good hand. Apply to G. 
Rogers and Son, Music Warchouse, Circus Road, St. John’s Wood, 
v.W. 


ANTED, an ENGAGEMENT for a Youth, 
18, in a MUSICSELLER’S. Knows the —_ well. 
Country preferred. A.S., Handel House, Peckham Rye, S.E. 
ANTED, by a Lady, Ea nan in 
PIANOFORTE and MUSIC WAREHOUSE. Good refer- 
ences from employers. M., Novello, Ewer and Co.,1, Berners St., W. 
\ X TANTED to Purchase good TE ACHING CON- 
NECTION for Pianoforte, with Organ Appointment. Country 
or Seaside Town preferred. Address, y ke Price, Clermont House, 
Leightou-Buzzard. 


WANTED, a Small ’ TUNING PR: ACTICE, with 























or without Piano H thirty miles of oe ondon, S. or | 
S.W., by a gentlen ned. Address, A. Z., . Park Road } 
East, Brighton. 
UNING CONNECTION (Small) for SALE in a| 
large town in the Wes a“ of England. Address, Connection, 
Messrs. Novello, Ewer and Cc., 1, Berners Street, W. 


TUNING CONNE CT 10N for SALE in a large 
South L shire town. Income sone 2 250 a year. Every 
Annual guaranteed. I a tional advantages {to a reliable man | 
with a little capit< \y ply by letter to H, W orth ington, Claremont | 
Road, Se aforth, Livery a | 
F OR immediate DISPOSAL, a PIANOFORTE 

and MUSIC BUSINESS in South Kensington. Established | 
ten years. Good hiring and Tuning connection. Capital opening for 
a piane-maker’s branch establishment. Apply at F. Vatcky and Co.'s, 
Music W arehous e, Richmond Road, South Kensington. | 

N.B.—Photographic Studio attached, let well. 


\ { USIC legibly TRANSPOSED 
4 Transl 


ations an id Manuscripts copied. 

Messrs. Cocks, 6, New Burlington Street, London, W. 

O CHORAL SOCIETIES, &c.—A quantity of 
ORATORIO BAND and VOICE PARTS, CHORUSES, 

GLEES, MADRIGALS, and PART-SONGS to be DISPOSED OF 

at a great reduction. A list sent free on receies of stamped envelope. 

Address, Messrs. Cramer, Watts and Co., 20, West Street, Brighton. | 


IBRET ~~ A esr WANTED. 





















at 6d. a page. 
Professional, care of 









Suitable for te 





Mus. Doc rcise. Address, Exercise, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 
IMPORTANT ANNOUNCEMENT TO “THE MUSICAL 


PROFESSION 
ME. F. PITMAN begs respectfully to call atten- | 
tion to his NEW PREMISE S at No. 21, Paternoster Row, | 
which have been specially fitted up for the better accommodation of | 
professional and retail customers, ‘and to meet the requirements of | 
an increasing business, now established upwards of thirty- five year 
A call solicited. le 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, Printing, and Pub- 
lishing all Musical W orks, in the best manner, at lowest possible | 
terms. Estimates given on receipt of MS. 
Private Rooms for Teaching and Practice purposes. 
MPORTANT TO MUSICSELLERS. — Havi ing 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B, WILLIAMs, 60, Paternoster Row, E. Cc. 


UTHORS’ WORKS CORRECTED, REVISED, ISED, 
given on receipt of MSS. 


and PRINTED with despatch on moderate terms. Quotations 
London: B. WIL taMs, 60, Paternoster Row, E.C. 











LD MUSIC BOUGHT and SOLD.—Church 


Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments, 
Reeves's Depot for Old Music, Fleet Street, London. 

MESSRS. PUTTICK and SIMPSON will hold, 
heir House, 47, Leicester Square, W.C., SPECIAL 
MONTHLY SALES of Musical Instruments, Trade Stocks, Copy- 


rights, &c. Single Instruments inserted. Dates of Sales and ane 
particulars on application. Established [in Piccadilly] 1794. 


CCURATE METRONOMES, ts., _ post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
t2th edition, 6d, each, D, Scholefield Trinity Street, Huddersfield. 





Monthly Sales of Musical Property. 





} Homeopathic Chemists.” 
| perhaps, interest you to know that, after an extended trial, I have 


| singer should be without them. 





GROSVENOR GALLERY LIBRARY CO., Limitep 
135, NEW BOND STREET, LONDON. 


CIRCULATING LIBRARY 


Contains a complete Library of English Literature, a Foreign Section 
supplied with the newest French and German works, and a Music 
Library containing a variety of Classical and Modern works, Operas 
and Oratorios. Volumes from each department are available to all 
subscribers. Country subscriptic ons from @£2 2s. for 5 vols. An 
increased number of volumes is supplied to subscribers not requiring 
all new books. Town subscrij options from £1 Is. for 2 vols; £1 15s. 








r 



















a year for 3 vols., with weel kly deliv ery. _ Pro pectus on application. 
Important Sale of Musical Property. —14 and 16, Mortimer Strect, 
Savendish Square, Lord don, W. 

50 PI eo by Eroadwood, Collard, 

. Kirkman, F rard, Allison, mann, Brin cad. &c. Organs 

and Harmoniums by Estey, Ma . y ndre, Christophe 
io 


A large quantity ot 


Kelly, &c. Harps by E aa E 
Music. Two very fine Magic 


Bound Volumes and Orchestral 
Lanterns, together with Stools and other sundries ap pertaining to = € 
Music Trade and Profession, which will be Sold by Auct ion, by Mes: 
KEL sd and CO.,, at their Mart, as < above, on WEDN epi Nove: 


j 












HROAT IRRITAT a eine a so ness. 
tickling and irritation, inducing cough and affecting the voice. 

For these symptoms use EPPS’'S GLYCEKINE JU JUBE S. In con 
tact with the glands at the moment they are excited by the act of 
sucking, the glycerine in these agreeable confections becomes actively 
healing. In boxes, 74d.; tins, 1s. 14d., labelled ‘* James Epps and Co., 
A letter received :—‘t Gentlemen,—It may, 


found your Glycerine Jujubes of considerable benefit (with or without 
medical treatment) in almost all forms of throat disease. _ They soften 
and dear the voice.—Yours, Gordon Holm es, M.D., Senior Physician 


| to the Mu inicipal Throat and E ar In firmary. 


R. STOLBERG’S V OICE LOZENGE. —TInfal- 

lible for sore throat, hoarseness, singing, and public speaking. 
Testimonials from Patti, Trebelli, Santley, Drs. Hassall, Copland, 
Law (Brompton Consumptive Hospital), &c. No clergyman, actor, or 
At all chemists’, Boxes, 1s, 13d. 
and 2s. gd. 


OR SALE or HIRE, Two-manual 
ORGAN. 26 stops. 


CHURCH 


W. E. Richardson, Builder to her Majesty, 


Central Organ Works, Hulme, Manchester. 





RGAN.—kRich-toned Drawing-room Instrum ent, 

in elegant walnut case; ps; independent pedal organ 

8 fee t 8 inches high; built 1581. ” Particulars of Mr. Walker, 
ie _Thorpedale Road, Hornsey Rise, London. 


WO-MANUAL ORGAN, CC to G. 4 Stops on 
lang 3 on swell, and pedal bourdon; 30 notes, 3 couple TS, pitch 
| pine c: Illuminated front pipes. Best workmanship. W. Veale 
} and Co, , Limes Road, East Croydon. 


"| PINE ORGAN. Suitable 
Chapel. Good mahogany I 
| No reasonable offer refus 








for small Church or 
onted pipes, 8 stops, pedals 
iy time after 6 p.m. except 






ee 





Saturday, on pr voad, Coldharbour Lane, 
berwell, S.E. 
FOR “SALE, a ~ bargain, ~two-manual ORGAN 






stops, pedals E to CC, front ‘speaking pipes handsome; 
| gany case. Height, 9 ft. A. M., Burlington House, Sydenham, S.E 


SEVERAL two-manual ORGANS for SALE, suit- 
able for Church, Chapel,or Chamber. To be seen at A. Hunter’: 
Organ Factory, 654, High Street, Clapham, S.W. 


RGAN for SALE. Two manuals, 20 “stops. s. Suit- 

able for Church or Chapel. Must be sold. Inspection solicited 

Ginns Bres., Organ Builders, Merton, London,S.W. Nearest station 
Tooting Junction. 


ANTED, a Second-Hand ORGAN, suitable bor 
a Village Church. Address, with price and full particulars to 
Mr. H. Smith, Elton, Peterborough. 


HURCH ORGANS—Fine powerful tone, voiced 
and arranged to produce the greatest variety of rich combina- 
tions, including the most delicate und julating, orchestral, full diapason, 
and reed stops. Model three-manual, nineteen stops, £250. Model 
two-manual, fourteen stops, £200. 16 ft. and 8 ft. pedz al stops, full 
compass, manuals and pedals, varnished case, front pipes decorated. 
Easy terms of payment to suit purchaser. Schemes on application. 
Grindrod and Co., Organ Builders, Edward Street, Rochdale. 


TY O-MANUAL AMERICAN ORGAN for SALE. 


19 stops and swell; pedals, 30 notes; 13 sets of reeds; octave, 
manual, and pedal couplers; foot and side blowers, In handsome 
carved ‘and panelled walnut case, with ornamental gilt pipe, top, aad 
stool. Guaranteed in perfect order. Price 75 guineas: cost £200. Cara 
be seen and tried at 39, Hargrave Park Road, Junction Road, ‘Holloway 
































“ The value of a musical instrument lies in its quality.” 
HE “SNELL” PERFECTED HARMONIUMS 
still maintain their long-established supremacy. Can be had oi 
all Musicsellers and Professors, or of E. and W. Snell, sole makers of 
the ‘ College” Pedal Reed Organs. King Street North, London, N.\V 
Lists, designs, testimonials, &c., free. 
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MPORTANT ‘to - ORGAN STUDENTS, &c.—A 
Great Bargain. — A splendid large ORGAN-H ARMONIU M 
(nearly new), with organ-pipe front, 2 manuals and pedals, 16 acting 
stops, including manual coupler, 6 rows of reeds, swell pedal, foot and 
hand blower, with organ bench. Price, including carriage and fixing 
up at any address, £70; cost £125 Apply, J. ‘Bentley, 36, Pillory 
Street, Nantwich. 


ATER MOTOR for SALE.—“ The Backus,” in 
good order. Hag been used for blowing an organ. Particulars 
from Brook Sampson, Mus. Bac., Northampton. 


OR SALE, at about half cost-price, a very fine 
HARMONIUM, by Christophe and Etienne, Paris, Two 
manuals, twenty-three stops, couplers, knee swells. C., 313, High 
Holborn, London. 
PIANOFORT E (KirkMAN) 7 Octave full, TRI- 
CHORD GRAND, equal to new. Original cost 150 guineas. 
With or without full compass. Set of organ pedals. A genuine bargain, 
room wants sd. $2, Mildmay Park, N. 


ARP, by Erarp, No. 3108, for SALE. Double 
action. Good condition. Apply, J. B. Copplestone, Music 
Warehouse, Barnstaple. 


LD VIOLONCELLO, used in Country Church 
many years; splendid tone; in case. £4 10s. V., 43, Glad- 
stone Strect, Loughborough. 


LARINETS.—The improved CLARINET, by 
J. Suarpe, Pudsey, near Leeds, has been highly approv red by 
Mr. James Wadsworth, Manchester, and other profess sion: al ple ayers. 


BOES. = he NEW MODEL OBOE has ‘the 

best intonation and easiest system of fingering ever yet obtained; 
also important improvements not to be found on any other Oboe. 
J. Sharpe, Musical Instrument Maker, Pudsey, near Leeds. 


IOLINS, by Cotirn-Mezin and ANDR& VERINI 
(finest new Violins made), sent on approval by the Importer, 
Alphonse Cary, Newbury. 


VIoLin STRINGS. Unequalled for trueness, 

brilliant tone, and great durability. Three firsts post-free for 
thirteen stamps. Alphonse Cary, Manufacturer and Importer of 
Musical Instruments, Newbury, B erks, Trade supplied. 


IOLIN STRINGS to stand at Concert Pitch. 
Five first (gut or silk) or two everlasting metallic strings sent 
free for thirteen stamps, Dean’s Music Warehouse, 77, City Road, 
London, E. C. Established 1848. Price Lists sent free. 


























RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. — Patronised by the Army, Navy, and Ri fle Corps, 


% R. WILLIS (established 1 1827), Maker and 
e Importerof Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


OWER” ORGAN WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. ce Willis, 29, Minories, London. 


ELLY and CO., PIANOFORTE and HARMO. 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’s Organ Harmoniums are the “only instruments” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 


VIOLINS. 


Paris UNIVERSAL EXuIBITION, 1878.—CLAsSs 13. 








Gold and — er Medal, PARIS, 1878.—Gold Medal, PARIS, 1879. 
Gold Medal, ROME, E, 1880, and Two Diplomas. 


CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 


ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG- POISSONNIERE, 10, PARIS. 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved. Recommended 
and played by the greatest masters; among others, Messrs. SIVORI, 
MARSIK, HOLLMANN, LEONARD, ARMINGAUD, Miss MARIE 
TAYAU, &c., &c., Messrs. MASSART, SAUZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEVILL ARD, JACQUARD, &c., 
Professors at the Conservatoire of Music, Paris. 

Catalogues and testimonials post-free on application. 





BY HER MAJESTY’S ROYAL LETTERS PATENT 
GRANTED TO 


JOHN AINSWORTH 


No. 1,110. 1882. 
Members of the Musical Profession and Trade are kindly requested to 
apply to the Inventor and Patentee for Drawings, full and explicit 
Explanations, also prices of this 


CauTION—THE ONLY LEGAL—Cavutiox 
PAT ENT ACTION 


ATTACHING ORGAN PEDALS 
TO A PIANOFORTE 


WHICH ACTION HE HAS, AFTER CONTINUED STUDY, 


BROUGHT TO PERFECTION, AND GAINED THE APPROVAL 
OF HER MAJESTY'S COMMISSIONER S OF PATENTS. 


TESTIMONIAL, 
“Mr. Ainsworth, 
* Dear Sir, 
“It gives me great pleasure to bear testimony to the perfection 


of your Invention. Iam more than satisfied with r Patent Action 
} 








and Organ Pedals, and consider them worth double the money. 


Organists and organ students who desire to improve in the Art of 





st will do well to pro- 
and one can sit at 
or any other organ 
isure. The touch 


Pedalling which is so essential to a good orga 
cure a set. Il have seen no Action half so effective, 
the prano and play ‘ Fixed in His everlasting seat, 
music, or organ arrangement, with the greatest p! 
and tone of pedals could not be better, and the ‘ Act 
‘Absolutely free from annoyances.’ They ca 
recommended, as by their use rapid progress is ¢ 

“ Believe me, sincerely yours, 

“TI, B. THORNTON, 
“ Organist, Birstall, Leeds.” 
AINSWORTH 
J. x 

Inventor and Patentee of the above, also Sole Proprietor, begs t 
draw the attention of the musical profes ssion and trade to the fact 
that (having access to the finest and most improved machinery of the 


present day) the workmanship of Pedals and Action supp lied by him 
is that which is sure to command favour. 


PRICES OF PATENT ACTION AND ORGAN PEDALS: 
A.O. Set of Straight Pedals and Patent Action, 
£6 15s. Od. 
B.O. Set of Radiating fgg and Patent Action, 
Od. 
C.O. Set of Straight Concave Pedals and Patent Action, as recom- 
mended at the Organ Conference, 
£7 15s. Od. 
Special C.O. 
£12 Os. Od. 
D.O. Patent Action only, 
£4 4s. Od. 
Extra for IMPROVEMENT, on above prices, whereby the Organ 
Pedals can be Disconnected, Removed, and Replaced Instantly, 
5s. 
THE UNPARALLELED SUCCE Ss ‘WHICH HAS ATTENDED 
AINSWORTH’S “THE ONLY PATENT PEDAL ACTION’ 
IS DUE TO ITS SUPERIORITY AND THE VACT THAT IT 
FULLY SUPPLIES A LONG-FELT WANT—viz., 

A PLEASANT AUXILIARY FOR ORGANISTS AND ORGAN 
STUDENTS ABSOLUTELY FREE FROM ANNOYANCES. 
James HackrinG, Organist, Parish Church, Padiham, says, respecting 
the above Action and Pedals— 

“Mr. Ainsworth,—I was exceedingly pleased with the inspection of 
Pedals and Action you kindly invited me to at your establishment 
previous to purchasing a set for one of my pupils at Burnley. Iam 
now glad to say my pupil is highly pleased with them, and I must 
confess that the Pedals are much less noiseless in working than any 
I have seen. The Patent Action I consider a model of pe rfection, and 
I feel sure it will establish itself as the Perfect Pedal Action for 
Pianofortes. Several organists have made inspection and express 
themselves thoroughly satisfied. The disconnecting movement is 
most simple and useful, and the remov al of pedals being instantaneous 
is a very desirable accomplishment 

AINSWORTH’S ACTION AND PEDALS ARE THE BEST, 
PEDALS ATTACHED TO HARMONIUMS AND AMERICAN 

ORGANS. SATISFACTION GUARANTEED. 
TRADE AND PROFESSIONAL TERMS LIBERAL, 
Cheques, P.O.O., &c., crossed Manchester and Salford Bank— 
Chorley Branch. 











1S, aS you Say, 
be too highly 





ADDRESS :— 
JOHN AINSWORTH, 
Inventor and Patentee, 


BRINSCALL, CHORLEY, ENGLAND. 
CAUTION. 


Members of the Musical Profession and Trade are hereby waters 
again st purchasing and selling any other Action stated as being ; 

‘** Patent Pedal Action,” as they will thereby render themselv es liable 
to legal proceedings, « ‘tinsworth’s being the only legal Patent Pedal 
Action, 





il 


JY 
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VIOLIN AND BOW 
MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES. 
, 


A FINE COLLECTION OF ITALIAN INSTRUMENTS, 


Bows, Cases, Music Stands, &c. See Price Lists. 





MARTIN’S LANE, LONDON. 


No oTHER ADDRESS 


gt, Sf. 





W. BEALES & CO. (Organ 3uilders) beg to 

inform the Clergy and the Profession that they “build 
CHURCH and CHAMBER ORGAN Sat moderate prices. Estimates 
free. Mech m, tone, and workmanship guaranteed. Inspection 
invited of works at Limes Road, Whitehorse Road, (five minutes’ 
walk from) W< oydon Station. Tuning by annual contract. 
Organs r it, or revoiced, &c. Book of testimonials post- 


JAMES | CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 


Gold Medal awarded Bradford Technical School Exhibition, 1882 
bi ised ions an d Estimates free of charge. 


A MONK, ORG AN BUILDER.—Organs built 
4c to any specification or size, and to suit any position or limited 
space, in any part of the kingdom, or for foreign climates. All Orgz ans 
guaranteed to be of best materials and workm anship, and constructe: 

on the most improved principles, at moderate prices. Organs for sale 
or hire, or on the three years system of payment. Price list, specifica- 
tions, estimates, and testimonials sent free. Old organs taken in 
exchange or rebuilt. Additions, repairs, tunings, &c. Inspection 
solicited. —6, Sussex Terrace, top of Great College Street, Camden 
Town, Londo: 1, N.W. 





































NEW MUSIC-ENGRAVING 


(STEAM PRINTING) 
EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 
50 PER CENT. CHEAPER. 
SPECIMENS and ESTIMATE 
Post-free, per return. 
1. COPIES and REPRINT supplied at nominal cost. 
2. SALE of COPIES on COMMISSION, 
3. PUBLISHING on ROYALTY and pushing sale. 
The FIRST and ONLY establishment advertising FIXED PRICES 
to bring publishing within reach of every one. 
SONG, PIANO PIECE, &c, (Engraving, | Ec aaae and Paper) 


4 Pages, including Title, roo Copies (Folio) ‘aaa wet 8 6 
The following 100 Copies... ize eee oe O 4 0 

ANTHEM, PART-SONG, KYRIE, HYMN, &c. :— 
4 Pages, including Heading, 100 Copies (Octav 0) oe F 8 O 
The following 100 Copies... as O 2 0 


TITLES of special design, in colours or black, with Portraits, Views, 
&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 


All the work being done on our own premises, and having made 
most caref ful arrangements, assisted by Electric Light—for the prompt- 
est and most speedy delivery of the largest orders, our Patent Pro- 
cess surpasses any other establishment in Europe, based upon the old 
method of Punching (erroneously called Engraving) or Type Setting. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 


ESTABLISHED 1854. 


P. CONACHER AND CO., 
ORGAN BUILDERS, 


SprRINGWoop Works, 


HUDDERSFIELD. 


Estimates and Specifications free on application, 
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London Agent—Mr. J. F. BLENNERHASSET, 14, Vernon Street, 
Pentonville, W.C. Two minutes from King’s Cross Station. 
Kindly call and inspect. 

BY HER MAJESTY’S ROYAL LETTERS PATENT 


GRANTED TO 


™. CHINNOCK DYEK 
W M ° aN 4 XN X 
1882. 
Letters Patent from the French Government have also been received 
by the Inventor, 

Members of the Musical Profession and Trade are requested to apply 
to the Inventor and Patentee for the Drawings, full xplanations, 
and Prices of this the latest and most improved 

Ar y lI T 
PATENT ACTION 


FOR 


Attaching Organ Pedals 
to a Pianoforte 


VHICH ACTION HE HAS, AFTER CONTINUED STUDY, 
BROUGHT TO PERFECTION, ANDGAINED THE APPROVAL 
OF HER MAJESTY’'S COMMISSIONERS OF PATENTS, 
DR. F. E. GLADSTONE says :— 

“Thave much pleasure in stating my opinion that Mr. Wm. Cuinnock 
Dyrr’s Patent Action for attaching Organ Pedals to a Pianoforte 
is likely to prove very valuable to Organists and Students of the Organ. 
“It possesses several advantages over other actions which have 
come under my observation, and | shall have no hesitation in recom- 

mending the invention to my friends and pupils.” 

All is sent complete, with fuil printed “ Directions for Attaching, 
and the Action, being placed under the keyboard of the instrument, 
is easily attached to: Pianoforte. ye 





Set of Straight Pedals (30 Notes, C to F), with Patent Action, 
price 6 15 
Set rf Radiating and Concave Pedals (30 Notes, c to F ), with 
Patent Action, price.. 7 15 


Set of Straight and Concave Pedals (3 o Notes, C to F), as re- 
commended at the Organ Conference, with Patent Action, 
price... eve s ce ; ee 

Those who sends ‘oon a set r" Pedals can be supp lied with the 

PATENT ACTION only, price £4 4s. 
ApprEess—WM. CHINNOCK DYER, 
INVENTOR AND PATENTEE, 
WESTON-SUPER-MARE. 

To show the popularity ga “a this i inven tion, and the way it is 
making in the houses of organists at students, the last Patent Action 
sent out previous to March 1 was nu imbere d 2,024; thus it will be seen 
th ne the turn-out for six months as above will give a total of over 
4,000 per annum. 

Agents for Birmingham, where it may be seen, Messrs. ROGERS 
and PRIESTLY , Colmore Row 

Agent for Penzance, Mr. M. B ‘ODINNE R, 59, Belgravia Street. 

Agents ie Gh sow, where it may be seen, Mr. ALEXANDER 
BIGGAR, uchiehall Street 

Agents ae Shiai and Perth, Messrs. PATERSON, SONS and 
CO., 130, Nethergate, Dundee, and Princes Street, Perth. 

Agent for Halifax and West Vale, where it may be inspected, 

i SQU IRE HAIGH, Vi ictoria a Sttect, West Vale. 

ent for Lindow, I , where it may be seen, Mr. WM. 

STUART 28, Portland Stree 

Agena s are required in every Town. Apply to the Inventor and 
Patentee as above. 

CAUTION.—This being the late 
purchasers should note that it is t z 
contains every improvement; and being ictured solely of well- 
seasoned mahogany, carefully bushed with red cloth, will continue to 
give the very best Pedal practice to Organists and Students. 

Kindly read the testimonial above. 

Before purchasing send to the Inventor for the drawings and prices 
of this the most recent Patent Pedal Action. . 

Organists should recommend these Pedals and Patent Action to 
their P ?upils. 


HAMILTON, 26, Upper Brigstocke Road, City 

* Road, Bristol, MANUFACTURER of PEDALS and ACTION 
for PIANOFORTES. Prices from £4 4s., with full printed Instruc- 
tions how to attach. Liberal discount to the Profession and Trade. 
Send for prices and testimonials as above. Estabiished 1874. 


I "ALMAINE’S PIANOS, HALF-PRICE. In 


nce of a change of partnership, the whole of the splen- 

























st Patent Pedal Action, intending 
mos at perfect and reliable, as it 

























conse 
did Stock, pe ted with all the improvements of the day—viz., steel 
frame, overstru trichord throughout, check action, &c.—is now 





ng, 
offered at half Ah ice by this long-standing firm of 100 years’ reputa- 
tion, and in order to effect a speedy sale the easiest terms arranged, 
with ten years’ warranty. 
Trichord Cottages, from hire, &c., £10 to £12. 

Classo ... f14|Class2 ... £20] Class4 ... £26] 'Class6 ... £35 
Classr .. £17 | Class 3 ‘ Class5 ... £30|Class7 ... £40 

American Org z 





Carriage free, and a!l risks taken, to any station in England. 
T. D’Almaine and Co. ., 91, Finsbury Pavement, Moorgate, E.C. 
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MALE tY, YOUNG, & OLDKNOW, 


ORGAN BUILDERS. 
Manufactory : 
KING’S ROAD, ST. PANCRAS, LONDON, N.W. 


ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re- voiced (in any part of the kingdom), at very moderate charges. 

Materials, workmanship, and tone guaranteed to be first-class. 

Spe cifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of Organs. 


N.B.—New and Second-hand Organs for Sale. 
INSPECTION INVITED, 


W. i WILLCOCKS & Co.,. 


MUSIC PUBLISHERS AND IMPORTERS 
PIANOFORTE MANUFACTURERS 
Draw attention to the following Specialties :— 

THE KLINDWORTH EDITION, 





ea FOR SALE. 
ARNOLD'S CATHEDRAL 


Score, with separate Organ part. 4 Vols. 


MUSIC, in 


Large folio, original 


D*: 





edition. 1790. Price £5 5s. A 
I K. ARNOLD’ S CAT gg soc MUSIC, with ‘ 
Organ Accompaniment by E. F. Rimuacir. 3 Vols. Large 


folio. 


Price es 4 48. 


ZERNY’S PIANOFORTE SCHOOL, with Sup- 





plement. 5 Vols. Price £2 2s. 4 
ZERNY’S SCHOOL OF PRACTICAL COM- d 
POSITION, 3 Vols. Price £1 10s. 
| RR. SEALY’ CATHEDRAL MUSIC, in Score, 





Folio. 95. Price 15s. 


a ig ot SPECIMENS OF MUSIC. 
n2. Folio. Pr 
ROETCE’S: TE 


TWENTY AN' 


qj 
3 Vols. 
ice 18s, 


N ANTHEMS and DR. NARES’ 


HEMS. 2 Vols. in 1. Price 18s. 












CHOPIN'S COMPLETE WORKS.—Complete in 3 vols., paper, 
. €d. each; bound, cloth, ros, 6d. 

iplete in 14 parts, 1s. 6d. to 3s. eac 
ein seps arate number Ss at 6d 








Con h; bound, rs. 6d. extra. 
Cor 

































ie | best edition that has yet apy BEAUTIES OF PURCEEL hs with 
‘The only masterly edition.” —Bilow, Pianoforte Accompaniment. 2 Vol ini. Oblong felio. Price 
‘“‘ No other edition can be compared with it. ted Nex iy od 
ORGAN WORK, by Dr. W. J. W entitled THE 
RGAN JOURNAL. Price 1s. 6d. each N Der. | wa rr STRING TAR 
No. 1 contains: 1, A Christmas March( Westbrook), 2. Pastoral (Koze- | H: A shard S Bi IGHTY- : = KE se PRING QU AR- 
h). 3. First Nowell (Cramer), } TETS. (Best English editio I Vvel 8. Price £1 tos. 
2°e ins: 1. Duetto (Mendelssohn), 2. Andante (Cramer). 3. — — 
2 18 (Weber). I PTR Te ; ae nv ITTI RT 
; contains: 1. Air by Hasse. i dante (Scharwenka), 3. In diesen | 2 Mo: RU ah ha S a NE IES; ¥ ce a be baked 
Heil’gen Hallen (Moz art), rie Andante and Variation (Kozcluch). | MOZART NI SYM O : yar ROS. 
Subscription for 12 Numbers, complete and post-free, 12s. | BI Ales alttiee N’S SI SYMPHONIES, OVERTURES by ‘OS- 
NEW cat TALOGUE FOR SEASON, 1883. Containing Lists of | SINI and ot all arranged as Septets. fols. Folio. £2 12s. 6d. 
ST EDITIONS of Classical and Standard Works, Ancient | 
“Mod: tm, by English and Continental Composers. Gratis | Ber COLLECTION 
pak aa, 2 COLLE s 
SOLE AGENCIE S. 30TE and Bock (Berlin), Lovrs Grrcu and G. | of TR IUARTETS, and Qt INTETS. Best Paris 
Hartmann (P: | E:cition, 10. 5 
CENTRAL L ONDON DE POT FOR PR OV INCIAL PUBLI- | s 
CATIONS. Complete Catalogue now re | nt AE 
NEW IMPERIAL MODEL PIANOS, , frot m 20 Guineas, pra 
A WELL SELECTED STOCK ON VIEW AT | THE 
€3, BERNERS STREET, Oxrorp Srrt ( ) i Ge hy liad y 
3, BERNERS STREET, Oxrorp t eT, Le NDON, WwW. CAPE MU SiC AL MON THLY 
} 9 —p =p Ro. = bs oe | Witt BE PUBLISHED, IN OcTAvo, JANUARY I, 1884, 
*/ FE: SEEDS = i 7 — Hh | cater 
OE, . anne “Ss me @ | gs Pm) a 2 || Post-free, in Great Britain, 8s. per annum, 
SEES EEE SPER! ST ~ Soe Case this magazine, being = onl of oF: South Africa, 
wy : sbete sa ivalled field for a I Ss ¢ ous of increasing their 
THE ections in the Cape Colony. 
Bike jag ak ie See hg a fal Oy 7 ia als a 3s. per inch; doubl umn, 6s. per inch; 3 inser- 
‘ Pe | I ER NOT kk \ OCALIST | 1s, 6 ditto, 15 per cent. ; 12 ditto, 30 per cent. discount. 
COMBINING THE ADVANTAGES or Tonic SOL-FA WITH THE | d ents will be received by Messrs, Novello, Ewer and Co. ; 
STAFF-NOTATION, | pte s, 131, Fleet Street; Sy 3ates, Hendy and Co., 
. —e : fa mn as | Old Jewry mdon; or by the Publishers, Messrs. E, Mendelssohn 
SONGS, DUETS, TRIOS, &, VERY SUITABLE FOR] and Co. Queenstown, South Africa. ‘ oes 
' 


SCHOOLS, COLLEGES, AND PRIVATE FAMILIES, 


Specimens, from 1 to 12 numbers. post- free 3d. each, and, until the | 
withdrawal of this advertiscment, 1d. each to Teachers enclosing their 
card to J. Adley and Co. 


| 

' 

| 
THE CHORAL GUIDE | 
A SIGHT-SINGING COURSE ON THE LETTER-NOTE | 
METHOD. | 

In two parts, 3d. each, | 


Loadon: J. genre yA anbnatrady c, 





Cornwall Road, Fin: sbury Park 
st Row, EC. 





Just wali hed, full music sie, Price 2s. | 


YOUNG VIOLINISTS TUTOR | 


AND | 
DUET BOOK. 


Airs, Ope Selections, and I: amilic ur Meclo- 


THE 


ratic 


= collection of Easy 









» harmonised ¢ ucts for Two Violins, with sim ple Scales and | 

ogres Exer , and full directions for Parents, Pupil, and 
ler; the whole arranged on an entirely new principle, in a| 
asing and attractive manner, for the use of Beginners. | 
| 
) ; \T y . ry2.D | 

BY A PROFESSIONAL PLAYER 
Author of ‘ The Violin: How to Master It.” 
Also, by the same author, Seventh Editic ith new Appendix and 





he 

igrams, from photos of the author. Price rs. i 
THE VIOLIN: HOW TO MASTE k — | 
London: Jarro_p and Sons, Paternoster Buildings; 


Dogson, Ludgate Hill; Edinburgh: KOuter and ao. 
and all Musicsellers, 


os 


JR IMBAU! 


| f*ORFE’S 


; columns, 2d. ), which conte ains Hermann Smith's “In the Organ and 


|b 


sT’S 


ORGANIST’S PORTFOLIO. 


























}* reply to numerous enquiries, the Publishers ot 
MUSICAL OPINION AND MUSIC TRADE REVIEW beg 
to state that complete sets of back numbers are out of print. To 
ecure copics it is necessar r to order of your book or musicseller ; 
or, to obtain it by post af J. F. Ret and Nepuew, Advertising 
Agents, 1, Sherborne Lane, E C. (single > copi es, 3d.; yearly subscrip. 
tion, 3s.). You should not fail to obtain the November number (156 





ith 










Orch *s** Musical Theory v. Musical Practice” 


and its Principles’’; Antonia Mirica's “ L etter 





to Pater resting Correspondence, Organ News, Edi- 
toric columns of various Articles on Music. 
Sold by PirMan; all letters, &c., as above. 

( * BAKER’S PIANOFORTE TUTOR. ‘Plain, 

e Practical, and Pleasing Instructions, adapted to facilitate the 





est Learners. Fr 


TWO VARIATIONS ON 
+ A GROUND. For the Pianoforte, Harmonium, or Organ. 
Selected, revised, and carefully fingered. ree, Is. 3d. 
;IVE POPULAR CHRISTMAS HYMNS, with 
Interludes and an introduction. Expressly arranged for Young 
eS id fingered throughout. Free, 1s, 3d. 


‘TWELVE ORIGINAL KYRIES. Free, 6d. 





S. 
eC, 2s 


advancement of the Younge 


INLEY’S TWENTY- 








b hao be AKE FIEL D CHIMES (the seven Tunes 
he 


ed), with a beautifu il Illustrated Title of the 






aris h ra arch] in Golan urs. Free, rs. 6d. 
|THE, GRAND JUBILEE WALTZES. Easy 
d fowing. Free, ts. 6d. 


Wakefield: G. Baker, Musicseller. 








WiihlA 


ef 
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BOO 


This day. Price 5s. paper; 7s. 6d. cloth, gilt edges. 


MR. ST ANFORD’S 
BOOK OF OLD IRISH SONGS. 
With words by A. P. Graves. Dedicated to BRAHMS. 


The Fifty Melodies comy 
new to English ears. ‘T 





y have been chosen to re 


ses into the lives of 
are given, while the r 
t have not been neglected. 






have sprung. Thus sh pea 
fisherman, and me 


subjects of the remote pas 





} 








Price 5s. each, paper cover; 7s. 6d. cloth, gilt edges. 


la YX, 

THE PRIM: \ DONNA’S ALI 
THE BARITONE ALBUM. THE 
THE CONTRALTO AL BUM. 
Containing for each voice a complete repertoire of 

brated Operatic Songs of the last hundred years 

beautiful pieces unknown in this country, ind 
and Amateurs of Operatic music. All the S 
keys, unabridged, with Italian and English words. 
‘A — useful pe 
ceived.” —Athenaui 





Price 10s. 6d., bound in cloth. 


SPOHR’S VIOLIN SCHOOL. 


sed in this collection may be described as 
“y present as far a 
possible the various characteristics of the people fi om which they 


tic his torical 


3UM. 


TENOR ALBUM. 






blication than these collections cannot be con- 


Edited by Henry Hotes, with numerous Notes and ar 


Appendix by the Editor. 


LOGIER’S SYSTEM 
OF THE SCIENCE OF MUSIC, HARMONY, ANI 
COMPOSITION. 
1 -dition, price 
h 








The Musi ard _ 5 
have Pesinnansnat since Li 
world, we do not kn 
teacher, or for the 
book.” 


NAVA’S BARITONE METHOD. 
Edited and Translated by his Pupil, C. SanrLey. 
Price 8s. in cloth. 
“ This system is admirable in every respect.”—Ath 
Also PANSERON’S METHOD For MEZZO-S 


Price $s. in cloth. 


SHILLING 
MUSICAL INST! 


Dr. Callcott’s ‘Grammar of Music.” 
Henning’s “ First Book for the Vio 
including 162 Progressive Exer 





V 
purpose of private 
purp 


CREUI 





SOP RANO. 






Dr. Spark’s ‘‘ Handy-Book of Choral Singing” (including 156 Exer- 


cises and Part- Songs). 
Boosey’s “ Shilli i 
Best's * First Org: 
aad “New Harmonium Tuto 
Edward Howell's “ Violoncello — 
Hatton’s “ Singing Tutor for Le 
Hatton’s “ Singing Tutor for Men 
Kappey’s ‘ ‘Claz ’ “ 
R. S. Pratten’s ‘ Flute 
Stanton Jones’ * Cornet Tutor.’ 














New numbers « 


THE CHORALIST. 


One Penny each. 
234. Grief (Madrigal). F.L. Moir. ; 243. The bre 
235. I loved a lass. W. H. Mont Horn. 
gomery. . Sundown. E. 














aking of the cay. 


235, Love me little, love me long. 240. The Poppy. pe i 
248. The Norse-king’s i 
233 Trouss 
250. Phillida flouts me. Old En - 
238. They tell me love is fa ir. 5 F lish, 
L. Moir. 231. ‘Ihe Harmonious Blacksmith. 
239. To flowers. Josiah Booth. Handel. 
24i. The Bells of Aberdovey. , 252. The flower girl. Josiah 
Welsh Air. Booth. 





$2. May Music. Theo. Marzials. 


All for S.A.T.L. Two specimen numbers sent post-free for 


Lonpon: BOOSEY 


« CO, 


“W WORKs. 


KINDERGARTEN. 


‘Ss, Soncs, and Gamers, 
in the Kindergart 
Tenic Sol-fa Ec 


CANT ATAS. oi 





MUSIC ro R THE 


U 
With Full F> 











and hte 


FAV OU Kl TE 








Geocge Fore 1 ( 
Words | ‘by Keb le 2 6 
2 6 
2 ob 
j a 2 6 
s ‘* Song nije he Mon ths” . 2 6 
Per Mare, Per Terram” 3 0 
Price 2s. each, or, in One Volume, cloth, 7s. 6d 


HANDEL’S 
SIX ORGAN CONCERTOS. 


Without Orchestra (Second Serie Arranged by W. T. 
Of these Concertos Dr. Burney remarked: “ b 
keyed instruments well as private, totally s 


nearly thirty years. 
THE CHOR AL U} 
) FAVOURITE P. es 
} h 


Sass. Price 6 1. eac 


PARISH ANT HEM B OOK. 
509 CELEBRATED meg i age In Num! 
iL ge ™ a 1 " fox'One Sta tamp. 









NION ; 


NGS, for Sopran 


Containing 4 
Tenor 













THE 









SHIL L ING 
ORATORIOS, MASSES, AND 
CANTAT AS. 
Hymn of Praise. 


"te Imper ial Mass.’ 
“St. Cecile. 

t’s ‘‘ Twelfth Ma 
| Ross sini’s  Stabat Mater.’ 
Maccaba wus. 











al 
Bach’s “ sion” 








INY Mz ASSES. 





ae “ Mass in C,” 
“Mass in D minor.” 
Or, bound in One Volume, 


SIXPENNY CHORAL BOOKS. 


Edited tf by the Rev. C. S. BERE. 





A Garlanc 
The Child 
The Golden Harvest. art 
The Children’s Vocal Handbook. N ica 
in Part-Singing. 


STANDARD ORGAN WORK Ss. 


Full size, bou 









tions 





ind in cloth. d. 
















And hn" 2 Vols. is pe 5) «. each 6 ( 
Organ Bc 2 Vols. (55 pieces) oad as 6 0 

1 Book.” 1m aa Ss a 7 6 

n Student ae oa P as 20 

* (S50) 2 6 

: a 


‘FOR THE ORG AN. 


Sullivan’s ‘Lost Chord” an . H. Cowen’s “ Beiter Land.” 
Arranged by Dr. Sraxk. "Sites 2s. each. 





Arthur 





295, REGENT STREET. 





e 
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4 desi N T) NTIS X 
ANTHE MS FOR, ADVENT. | ANTHEMS FOR — MAS. 
It is high - iis cries |* Barnby 13d. | In the beginning was wi obs om — = _* Allen 14d. 
When shades of night. Hy mn . Barnby 2d. | Drop down, ye heavens eae wa * Barnby 14d, 
O that I knew where I mi; ght find Him (St. Thomas’s Day) ) The grace of God, that bringeth salv ation ae aed ie = arnby 14d, 
Sir W. Sterndale Bennett 3d. | Sing and rejoice .. F . J. Barnby 14d, 
Dies ire, dies ille ... - ae oo. W.T. Best 3d. Behold, I bring you ‘good ‘tidings . is F ]. Barnby 3d. 
Rejoice greatly ove -- H.Gadsby 3d. | Give the king Thy judgments, O Lord. roe A. H. Brown 144, 
Prepare ye the w ay of the Lord ues aie Dr. G. Garrett 3d. | Behold, I bring 3 you glad tidings = Giovanni Croce 14d. 
Thou wilt keep him in perfe ct peace ... .. H.J.Gauntlett 3d. | Arise, shine, for thy light is come Sir Geo. Elvey 14d, 
he wilderness and the eaaid P lace ie Sir J.Goss 6d. | Sing, O daughter of Zion . H. Gadsby 14d. 
Blessed is he who cometh ioe .Ch. Gounod 14d. | Behold, I bring you good tidings Sir J.Goss 144, 
When the Son of Man Kent 4d. | O sing to God ( Noél) pen nee ... Ch. Gounod 6d. 
Who is this that cometh? Kise Kent 6d Let us now go even unto ‘Bethlehem ... ~ E. J. Hopkins 13d, 
Hosanna to the Son of David ... a .. G.A, Macfarren 3d For unto us was born ‘ G. A. Macfarren 6d. 
Day of anger, day of mourning (‘' Dies ire fron n the Requiem) While all things we Te in quiet silence G. A. Macfarren 14d, 
Mozart Gd. | Blessed be the Lo rd God of Israel The Earl of Mar 14d 
Rejoice in the Lord S. Re: w mid. Rejoice, O ye peop le te sys Mendelssohn 14d 
The night is far spent... Mo ~ m Smith 1jd.} Hallelujah! for unto us a 2 Child is born ate W.H. Monk 1k 
Hosanna in the highest ... see is - . Stainer 13d. | Sing unto the Lord ay as ‘sae .. WV. Novello rid, 
Most of the above may be had in Folio, Vocal Score pe Vocal Parts, | G! ory to God in the! ighes st . Pergolesi 11d. 
ee ve : ce, ; ey : Break forth into j¢ T. Ridley Prentice 6d. 
= London: Noverto, Ewer and Co, Behold, I bring you gla d tidings | C.W. Smith rid. 
The light hath shined... oes cE one F, Silas 14d. 
N INE HYMNS S WI T if U NES The morning stars s cang together n oi Stainer 6d. 
FOR O Zion, that bringest good tidings an aS Stainer iid. 
Thu iketh the Lord of Hosts —... ‘ . Dr Sti r4d. 
ADVE NT The angel Gabriel was sent from God aos ; H. Smart 14d. 
¢ tte In the beginning was the Word : ve i. H. Thorne 14d. 
SB mCTR TROM 66 7AINTA RY ” Sing, Oheavens .. a eas B. Tours 1d 
SELECTED FROM THE HYMNARY. This is the day which the Lord hath n made ... J. Turle 34. 
: Pa TES The light hath shined... F he .. ©.G.Verrinder rid 
Prick ONE p ENN Behold, I bring you glad tidings ey Vittoria 14d 
_— | Blessed be the Lord God of Israel Dr, S.S. Wesley 11d 
Lo, He comes wee . Ch. Gounod. | Glory be to God on high : Dr. S.S, Wesley 2d. 
Draw nigh, draw nigh, Immanuel H. J. Gauntlett. | Most of the above may be ohio, Voca Scone, an 1 Vocal Parts. 
( Ch. Gounod. London: Nove tro, Ey and Co 
Hark! the Baptist’s voice is sounding German. Bee Nene ae Serge Lat a z meta 
Day of wrath, O dreadful day . Dr. Stainer. PTAINAY y TO yYen PIATYAYTING 
The world is very evil Ka 'S. S. Wesley. TEN HYMNS WITH I UNES 
That day of wrath, that dreadful day ... ‘3 a FOR 
“oe y: 4 Se fe ~ 
That fearfulday_... Ch. Gounod. > / 
O God, what do I see and hear ? German. . HRIS I M. AS a 
Wake, awake, for night is flying a ae ses E.H gy eran SELECTED FROM THE “ HYMNARY. 
“se . 1iorhe. 
London: Novetto, Ewer and Co, a art etal caass 
sec cit an iach os PRICE ONE PENNY, 
FOR ADVENT. 
. O come, all ye fai th ful Old Melody. 
ry ~ YIOANITR < 2 Jj. Barnby. 
i HE BEN EDICI]I E k as) ees Sir J. Goss, 
, } "asoten of heaven are singing Henry Smart. 
ET TO MUSIC BY THE FOLLOWING | me, new anthems let us sing Fi, J. Gauntlett, 
[ IRN CY ate Py . | Hark! the heavens’ sweet melody _... = os ir J. Goss, 
: : MODE KN C OM i OSERS. | O come, loud anthems let us sing 5. = Wesley. 
GEORGE C. MARTIN (No. 1 in F, No. 2 in E flat, No. 3 | Christ is born, tell forth His fame Ch, Gounod, 
in G) +o a - - cach 4d. | Come, ye nations, thankful own Sir G. Elvey 
ri Le i st" es ca a vas ais ee oe .. 3d. | Hark! the herald angels sing ... Kea Mendelssohn, 
Pend aes aes nae = oe as a oes os ondon: NoveELLo, Ewrr and Co. 
JOHNFOSTER.. — ow ww ee CO i celaasecabadeie 
ges SMITH (two settings) ... eee a, ae oso ads ee x 
TURLE (two settings) ee ave eee re ate ‘ 
REV, c. : WICKES (two settings) ie dew. CHRIST) MAS CAI XOLS 
HENRY GADSBY __.. a Ce mee NEW AND OLD 
Cc. } LER sss — See , , nis 2d. 
. STAINER, R. pe Lacey, A. Gipus, and F. CHAmMpNrys... 14d. THE WORDS EDITED BY THI 
% W. Wiss. and F, Watt i dls ie tan eer i, ES ERIOR EAD gear 
siaitadeiaatinas rig eel a a ae 3EV. HENRY RAMSDEN BRAMLEY, M.A. 


London: 


SCH UMANN'S ADVENT LIED. 


IN LOWLY GUISE THY 
KING APPEARETH 
Ruv J TROU TBECK B mre RUCKERT By 


FOR SOPRANO SOLO AND CHORU S, WITH 
ORCHESTRAL ACCOMPANIMENT. 
Octavo, One Shilling. 

London: Nove.to, Ewer and Co. 


WORKS B sy DR. HAYDN KEETON. 
ENEDICITE OMNIA OPERA. Price 2d. 
MAGNIFICAT and NUNC DIMITTIS in B flat. Price 4d. 
THE EYES OF ALL. Short full Anthem. Price 
FROM THE RISING OF THE SUN. Short full Anthem, Price 4d. 
_London: NoveLLo, Ewer and Co. 





TRANSLATED FROM THE 


Second Edition. Just published. 
HE LORD REDE EMETH. Anthem for All 
Saints’ Day and ordinary use, by J. C. B. lirpurr, Organist of 
All Saints, Reading. Price 4d. London: NoveLLo, EWer and Co, 


NEW CHRISTMAS ANTHEM. 
AN HE SHALL REIGN. 2nd Thousand. 
Price 3d. Also, * Behold I bring.” 3rd Edition (easy), 3d. 
“There were shepherds.” 2nd Edition (very easy), 3d. Melodious 
and effective. Composed by Cates Simper, Organist of St. Mary 




























MUSIC EDITED BY 


TH! 


JOHN STAINER, M.A., Mus. Doc. 


First Series, paper cover I 
ap cloth, gilt.. 2 

Second Series, bayer cover es aa ahs sa ae 
cloth, gilt eae =_ ree as oe ee 

Third Series, paper cover as ‘is eo ae nos I 
a cloth, gilt ¥ a a = ae 50 OR 

F irst and Second Series, cloth, ‘gilt es * say ee we @ 
First, Second, and Third Series, cloth, gilt wa 
The words only, First, Second, and Third Series... each o 
. ) 


The words oom complete, paper cover em wee ed 
; cloth i wie ae a sos 0 


E ach Carol } published separ , One Penny cach. 





Illustrated Edition (First and Second Series), handsomely 
bound in cloth, gilt . Y 

Library Edition, demy 8vo, with Historical Preface, Koxburgh 
binding i ee 


Sieaiin Newstin: Steen mie. 








Magd alene, Worcester, London: Weekes and Co., 14, Hanover St. 


CHRISTMAS EVE 


A SHORT CANTATA 
FOR ALTO SOLO, CHORUS, AND ORCHESTRA, 
COMPOSED BY 
NIELS W. GADE. 
Op. 40. 
Novet_o, Ewer and Co, 


Price 1s. 


London: 
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CHRISTM AS C AROLS 


‘GED FOR 


MEN’ $ VOICES 


N EDITED BY THI 


Dr. 





LECTIO 
BRAMLEY 
Price Two SI iillings. 


The growing use of Carols as open-air m 
soprano voices, either of y 

geested the issue of th 
old ¢ 
London 


Rev. H. R, AND STAINER 


wl 
Ww 





inter nights, 


su 
most popular Carols, 





: Nov 


SWER and Co. 





Carols for Christmastide 


>TO MUSIC 


FOR LITT LE SINGERS 


PRicE Two SHILLINGS AND SINPENCI 
CAROLS FOR CHR IRISTMASTID 
SET TO ANCIENT MELODIES 


REV. THOMAS. HE LMORE, M.A. 
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CHRISTMAS ANTHEM. 
WERE SHEPHERDS 


HERE ABIDING IN 


| THE FIELD. By T. Mee Pattison. Chorus, Quartet, and 
Chorus. Price 3d. 
London: Novetio, Ewer and Co, 





ANTHEM FOR CHRISTMAS 






ee — Dare OF HEROD THE KING. Duet 
j N Price 3d. 
LC .E ~ R jours Co. 
FULL, EASY, AND EFFECTIVE _ 
ANTHEM FOR CHRISTMA 


‘clrneRe WE Ki SHE PHE RDS 


tl 


E. _ SYDEN ‘HAM. 














Ci: “This is an effective ae ; composition.”—C 
h 7 
Ga 
3E HOLD A L 1 TL E CHILD. SWEET IT 
j IS FOR cally > da aia ME. 
| Two new Chr nas Ca , 
— | Com; R. Brown-Bor i, Vial PAN ints, Scarbor h 
* |'THERE CAME A L iT TL E CHILD TO EARTH. 
Christm 
Comp« by Re eerie 











Words, poe ( me ally in imitation of the original, ALL MY HEART THIS NIGHT REJOICES. 
By 13 . J. M. Ni} ALE, D.D. 3 Chr ] ™ 
mo, Melody only dee 6 | atte tac 7 ee 
” » In packets ol 20 o f sdon: Nov ‘ VER and . 
: Con npressec d Scor € es 2 Pits a ae London: Novsyto, Ewer and Co 
Folio, with Pianoforte Accompaniment... ea bi Per es ‘ IrRT TR’S 
Words on a, ee 1! ALBERT LOW E > 





en Suancens of 50 ea aaa ee 
London: Novetto, Ew and (¢ 
THE 


CHRISTMAS ORATORIO 


JOHN SEBASTIAN BACH 


FHE ENGLISH TRANSLATION AND ADAPTATION BY THE 
REV. }:. FROU FBECK, Db 
d. 
Paper cover... - uae ‘ad ner ‘ ue 256 
Paper boards eis a ies is eas f 
Cloth gilt ... EG - aca Pee oe Mea oO 
Chorus parts, octavo, ts. 6d. each, 
London: Nc VELLO, Ey and Co. 





THE FI FIRST CHRISTMAS 


AB sieiea ICAL PASTORAL 
Tur Worps WRITTEN BY Rev. S. J. STONE 
THE MUSIC ¢€ MPOSED BY 
HENRY LESLIE. 


Svo, 2s. 6d.; Vocal Parts, 6d. each. 
Novet.o, Ewer and Co. 


Vocal Score, 
London: 
Just published, New Octavo Edition, Price 3d. 
BALAAM’S PROPHECY, 
“JT SHALL SEE HIM: BUT NOT NOW.” 
Anthem suitable for all Seasons, but especially for ia AS. 
Comrosep sy Dr. WILLIAM SPARI 


“One of the most effective, melodious anthems with “which wearer" 


acquainted.” —7he Choir. 
Folio Edition, Price 1s. 6d.; Vocal Parts, 3d. each. 


London Music Publishing and General Agency Company, Limited, 
| 


54, Great M arlboroug h Stu cet, W. 


FOR ADVENT SERVICES. 
ENEDICITE OMNIA OPERA, 


STEANE, Price 2d. 
* Easy, varied, effective.” 
“‘Certain to become popular.”—Coventry Tintes. 
“Bold and telling. Written in a musicianlike manner.’ 
Herald, 
Novetto, Ewer and Co., 





or Joun S. STEANr, St. Peter’ 


Coventry. 


Street, 


MORN 


by Joun S. 


- 1 
9 Cosentyy 


*|F30UR HYMNS with _ 


CHRISTMAS ANTHEM 
i “HOSANNA.” 
| Short, easy, an ane Rou: ssly for ee h Choi 
| “ Hosanna in the 1€s : lig 


nposed expre 


_St. 







oa 







da Ch oral for c 













Octavo, price Threep ec. 
London: Novi Lio, Ewer and Co. 

| SIX CHRISTMAS CAROLS 

| i 

| FRANK J. SAWYER, Mes. Doc., Oxoy., F.C.O. 

| Epi 

| “Mr. Say wyer's Carols are as qu nas’ as any 
~ | we have seen for a not be too 


long time. 
uali certainly 


| 


| originality 
| where tempt 

| the series are perhaps the pio 
} quaint strain, * The Three w 


apes 
| Magazine. 









are 
lullaby, * £01 
ise Kings 





_ Aging net. 
Also, by ame Composer, 
I. THE SHADES OF EVENING. Carol. 
J. & W. Cuest 1, Palace Place, 








SOF eae FEI 
righton 


XAROLS for CHRISTMAS, by J. T. Fie 








“ When Chri 


t wa 











| | Set T | “What child is this ) 2d. 
le, ! “Sleep! Holy Babe!” : 
Set “ Carol for Christmas Day j 2d. 
glen sobs | ANTHE! M— 
“ Let us now go even unto Bethlehem ” <« 4th 
v from the compose + 8, Me ntpe lier Row, 
Blackheath, S.E. 
London: Novetio, EwEer asl Co. 
~ FOR THE SUNDAY AFTER CHRISTMAS. 

| ie THIS WAS MANIFESTED. — Short, Full 

Anthem, from the Sacred Cantata “ Philippi,” by F. E. Grap- 


Doc., Cantab. 
London: 


Mus. Price 3d. 


Nove.to, Ewer and Co. 
Tunes for CHRISTMAS, 
| LENT, and ASCENSION. By Puiuip Haxnorv. Price 3d. 
| London: Novetto, Ewer and Co. 


| STONE, 











59° 


THE MUSICAL TIMES.—Novemper 1, 1883. 





MUSIC FOR ADVENT AND CHRISTMAS 


J. MAUDE CRAMENT, Mus. Bac., Oxon. 


ANTHEM FOR ADVENT. 
Prepare ye the way. 8vo. sae S 
‘* Spirited and effective, pee the inialuitina: oii eis well: written.’ 


Musical Times 
ADVENT LITANY. 
Swiftly the moments of my life are flying. Svo ... on oe 28 
Words by Rev. THomas B. PoLtock. 

This is very simple and is intended to be sung after the Sermon at 
Evensong. Words only, for use of congregations, at moderate charge 
according to number required. 

ANTHEM FOR CHRISTMAS, 
Behold I bring. 8vo os 4d. 

“ Opens with a melodious treble solo and chorus, , followed by a wer 
unconventional, but by no means ineffective setting of ‘Glory to God 
in the highest,’ with a florid organ accompaniment.""—Musical Times 

‘In this Anthem the composer has furnished a somewhat elaborate 
accompaniment with separate pedal part.”—Choir. 

TWO CHRISTMAS CAROLS. 
1. Softly the night is falling... 


: : i od 
2. In excelsis gloria vo. 3d. 


(Second Thousand). 

The above Anthems are from Mr. Crament’s “Six Anthems” 
(2s, net). Composed for the choir of the English Church, Berlin, and 
dedicated by special permission to H.R. and I. Highness the Crown 
Princess of the German E mpire. 

EXxTracTs FROM Reviews. 

“A thoroughly good collection, full of good music, and 
place in the libraries of our Cathedrals. We shall be 
further efforts from this composer.”—Church Times. 

“They are one and all well written and tuneful. The collection 
may be fairly pronounced to be above the average of s such publications. 
-. In these Six — we find evidences of much careful and 
on ghtful work.”—Musical Times. 


‘The music is tuneful, and the endeavours to dr raw the distinction 


worthy of a 
glad to see 






hatin een supplication and thanksgiving are clever.”—A then@um, 

“ Rarely does so much fresh and bright material come to us in the 
shape of Anthems. ... All these Anthems contain short solos, and 
the voices require to be efticient to do the music justice; 


but any 
well trained ch oir, we feel sure, would take pleasure in singing Mr. 


Crament’s music.”—Choir, 
London: Noveiro, Ewrr and Co. 


+ASY ANTHEMS, &c., by THomas Smiru. Price 





aaa 

ADVENT.— ‘The night is departing.” Second E dit 

"paieeeenn ‘For unto us a Child is born.” velfth Edition. 
cs “Glory to God in the highest.” 


‘*O worship the Lord.” Twelfth Edition. “Iwas glad, ” Second 
Edition, “O send out Thy light.” “ Hear my prayer. “Like as 
the hart.” “ The Lord is my Shepherd. ” “Tift up your heads. 
“Sing we merrily.” Th ird Edition, “ My heart is fixed.” “It is a 
good ‘thing to give thanks Five Kyrie Eleisons. Third Edition. 

London: Novetto, Ewer and Co. 
Post-free from the Composer, Music Warehouse, Bury St. Edmunds. 


ORGAN MUSIC FOR CHRISTMAS. 


SIX ORGAN PIECES (Book V. 
lection of Organ Pieces”) ... 
POSTLUDE 5s 
OFFERTOIRE (*“ The - Modern Organist,” 
No.9)... ove 
OFFERTORIU M (F our 7 Siew, No. 2 
VOLUNTARY . 


iL ondon : 


of ‘Col- s 
pen si W.T. Best 3 0 
Dr. Garrett 1 6 


Lefébure-Wély 2 6 
J.Lemmens 2 6 
a Fred, Ouseley 2 ¢ 
nd Co. 
F OR CHRISTMAS. 
UR DEAR OLD FRIEND, THE HOLLY. 
Song by Louise pe Vaux. Price 2s, net. 
London: Nove sLLO, Ewe R and Co 


Novento, Miuen 








To Choral Societies. — 


HANDEL FESTIVAL SELE CTION, 1880. 

MESSRS, NOVELLO, EWEI R & CO., having some copies 
remaining of the Selection of Music performed at the Handel Fes- 
tival of the above year, are prepared to supply copies at 


SIXPENCE EACH. 


An opportunity is thus afforded to Choral Societies of acquiring an 
excellent selection of favourite Choruses, Solos, &c., from Handel’s 
Works at a merely nominal price. 

A Specimen Copy sent post-free for Ninepence, 


James Nisbet 


THIRTY-FOUR 
ORIGINAL TUNES 


(Now first published) 
TO FAVOURITE HY MNS- 
BY 


MONTGOMERY, 
ELLIOTT, &c. 


COMPOSED BY 
MRS. MOUNSEY BARTHOLOMEW. 


Crown 4to, Cloth, 3s. 6d. 





MILTON, HEBER, KEBLE, BONAR, 





Just published. 


CHURCH PRAISE 


A NEW BOOK OF HYMNS WITH TUNES 
SUITABLE FOR PUBLIC WORSHIP 
WHICH CONTAINS 
CHOICEST HYMNS AS WELL AS THE MOST 
FAVOURITE TUNES, 
SELECTED FROM ALL THE BEST SOURCES. 
Complete Price List can be obtained free of charge by application to 
the publishers. 


ane: book is a decided advance in the right direction.”—Dritish 
Qu 


THE BIBLE PSALTER 


BEING THE AUTHORISED VERSION 
OF THE PSALMS, 
Pointed for Chanting, and with Chants adapted thereto or specially 
composed for this work, 


THE 






SIR HERBERT OAKELE RY, M.A., Mus.D., LL.D. 
Professor of Music at the University of Edinburgh, and 
Composer to her Majesty in Scotland. 


__ London: Jas MES Nisuer and Co, 21 & 22, Berners Street, Ww. 





THE LORD REIGNETH © 
(Psatm XCIII). 
FESTIVAL ANTHEM 
BASS SOLO AND CHORUS 


Price One Shilling. 
COMPOSED BY 


‘ y hua @ ae an 
COLIN J. STALKER. 
London: NoveLLo, Ewer and Co. 
*HE CONGREGATIONAL PSALMIST. 
Edited by Henry Aton, D.D., and H. J. Gauntiett, Mus, Doc. 

Compressed Score (with Additional Tunes), cloth, 4s.; roan, gilt, 5s. 

A Complete List of Editions (with Specimen Pages) embracing 

(1) Tunes and Chorals; (2) Chants, Sanctuses, &c.; (3) Church 

Anthems; (4) Tunes for Children’s Worship; may be had on appli- 

cation to the Publishers. 

ADDITIONAL TUNES. (Nos. 501 to 649.) 
Metres in recently _— Hymn Books. 
paper cover, &d.; cloth, 

CHURCH ANTHE MS, al containing 115 Anthems adapted for 
Congregational Use. Cloth, 3s.; roan, 3s. 6d.; Cheap Edition, 
cloth limp, 1s. 4d.; stiff cloth, 1s. Sd. Sol-fa Edition, cloth limp, 
1s. 6d.; stiff cloth, 2s. 

WORDS OF CHURCH 
paper, 2d.; limp cloth, 4d.; 
cloth, 1od.; roan, 1s. 4d. 





Providing for Peculiar 
Compressed Score, 


ANTHEMS. 


Cheap Edition, 32mo, 
cloth boards, 


6d. Large Type Edition, 


Dr. Allon’s Sunday-School Hymns and Tunes. 

TUNES FOR CHILDREN’S WORSHIP. Edited by Henry 
Atton, D.D,. Containing 420 Tunes in all Metres, and suitable for 
use in most Sunday-School Hymn-Books. Compressed Score, 
cloth, 2s. 6d.; roan gilt, 3s. 6d.; Soprano and Alto, 1s.; cloth, 1s.6d.; 


Tenor and Bass, 1Is.; cloth, 1s. 6d. Sol-fa Editions at the same 
prices. 
London: Hopper and StouGuTon, 27, Paternoster Row. 


NoveL_o, Ewer and Co., 1, Berners Street (W.), and 80 & 81, Queen 
Street, A 








NDEX of ALTERNATIVE TUNES to some of 
the Hymns of Peculiar Metres contained in certain Popular 
Books of Hymns. In Three Parts, price 6d. cach. Compiled by 
WILLIAM HERRING, 


Part I. The Hymnal Companion, 


Part II. Church Hymns. 
Part II]. Hymns Ancient and Modern, 





London: Nove.to, Ewer and Co, 


Loncon: 


Novet.o, Ewer and Co. 





& Co.’s New Publications. 
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ST. MARY MAGDALEN 


A SACRED CANTATA. 


CoMPOSED FOR THE GLOUCESTER TRIENNIAL MUSICAL FESTIVAL 


’ J 


JOHN STAINER. 


Octavo, Paper cover, 2s.; paper boards, 2s. 6d.; 
Toni ic Sol-fa Edition, 1s. 


TIMI 

‘From the very opening of the WwW ell-developed prelude, 

it becomes apparent that the composer desires to 
into account the new spirit which has come over English 
music of late years. His harmonies are frequently bold 
and uncommon, chromatic progressions prevail, the excess 
of fugal writing—a sure criterion of ‘ organist’s music "— 
is avoided, and, most marvellous of all, a ‘leit-motive’ 
which may be said to indicate the repentant Magdalen is 
intoned in the introduction and skilfully used in the first 





= of the Cantata, although later on it is lost sight of. | 


’ 


. Dr. Stainer’s ° St. Mary Magdalen does credit to its 
composer’ s talent and earnestness of purpose.’ 


MORNING POST. 

‘The composer of the music has risen to the poetical 
demands of his subject with a fervour and earnestness not 
hitherto reached by him in his previous works of like 
kind... . He displays a tender regard for and a know- 
ledge of the best uses of the voice. . . . The scoring is 
admirable, as well in the ensembles as in the details.” 


STANDARD. 

‘““So well considered and original a composition has not 
emanated from the pen of an English musician of late 
years ; and if the organist of St. Paul’s has preferred to 
restrict his endeavours to the limited field of cantata, 
instead of challenging comparison with the masters of 
oratorio, it speaks both for his modesty and his desire to 
approach the goal of all writers of sacred music by sure 
and steady steps. ...A charming song for contralto 
voice, ‘Happy art thou Magdalena,’ speaks of hope for 
the penitent sinner. ‘This number will take rank as one 
of the gems of the Cantata.” 

DAILY NEWS. 

“ Altogether, Dr. Stainer’s Cantata is a welcome ad- 
dition to the stores of sacred music—it is the production 
of an earnest thinker anda highly-trained musical artist, 
practical and theoretical.” 


DAILY CHRONICLE. 

‘‘ Dr, Stainer may be congratulated upon writing a Can- 
tata that in its dimensions will be suitable to amateur 
choral societies, and by its distinguishing features of 
elegance and poetic religious sentiment merits all the 
popularity it is likely to receive.” 


ATHEN/EUM. 

‘We express our opinion unhesitatingly that as a whole 
‘St. Mary Magdalen’ is the best work Dr. Stainer has 
yet written. It is far in advance of his earlier Cantata, 
~The Daughter of Jairus.’” 


ILLUSTRATED LONDON NEWS. 

“It is, perhaps, in the choral music that Dr. Stainer 
has succeeded most, particularly in the choruses, ‘ Come, 
ye sin-defiled,’ an expressive piece of vocal harmony; 
‘For none of us liveth to himself, a bright and effective 
closing to the first part; a highly characteristic chorus of 
Roman soldiers, ‘ Let Christ the King descend’; ‘ Rest in 
peace,’ a gracefully melodious chorus, with which the 
second part ends; ‘ Awake, awake,’ a good piece of plain 
vocal writing; ‘ He is not here,’ a well contrasted com- 
bination of chorus and contralto solo, full of expressive 
melody and pleasing harmony; and the closing movement 
of the Cantata, ‘ Magdalena, past is wailing,’ one of the 
most important divisions of the work, including some 
excellent contrasts between the solo quartet and the chorus, 
and forming an effective and appropriate climax.” 


scarlet cloth, 4s. | 
H 
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THE LORD IS KING 
(DOMINUS REGNAVIT) 
Psatm XCVII. 
COMPOSED FOR THE LeEpS TRIENNIAL Musica FestIvAt, 1883, BY 
JOSEPH BARNBY. 


Paper cover, Is. 6d.; 


| 
x 
. 
| 


paper boards, 2s. 


TIMES. 

‘It is a short but very effective 
please at once wherever it is heard. 
music, being popular and without difficulty, was highly 
relished by the audience; and the composer, who con- 
ducted his own work, received an ovation in return for the 
pleasure he had given.” 

DAILY TELEGRAPH. 

| ‘The Psalm has very positive merit, in applause of 
vhich it is possible for even an unsentimental critic to 
Altogether the opening chorus is a fine one, and 


composition, likely to 
Mr. Barnby’s 


join. 
|'so in a less but still important degree is the closing 
|*Gloria.” I bracket these together because they are both 


yf a triumphal character—in that respect having no asso- 
ciates elsewhere in the Psalm. The ‘ Gloria’ consists of 
an orchestral march joined to a series of semi-declamatory 
phrases for the voices in unison or harmony. ‘The device 
}is not new, as every musician knows; but Mr. Barnby 
treats it with very great effect, and brings his work toa 
really exciting end.” 


STANDARD. 

| * The second of the new works expressly written for this 
| Festival is Mr. Joseph Barnby’s orth Psalm, ‘ The Lord 
is King.’ It was greeted upon its production this evening 
with the most flattering dcmmonnit: itions of favour by a 
crowded audience... . "The re is abundance of evidence 
in Mr. Barnby’s work te show that he has complete 
acquaintance with the resources of his craft. He writes 
at all times effectively for the voice, and his long practical 
association with the choir, which under his direction has 
come to be the representative London choral society, has 
taught him what is most grateful to the singers and pleas- 
ing to the audience.” 


MORNING POST. 

‘Mr. Joseph Barnby’s setting of the 97th Psalm, which 
was the first piece of the concert this evening, is a very 
fine treatment of the subject—a Psalm of Thanksgiving. 
The conception is masterly, the theme is happily inspired, 
the vocal writing is admirable, the scoring clever, and the 
whole treatment spirited to a degree. There is not a weak 
bar from beginning to end, and the picturesque character 
of the design is maintained without apparent labour. The 
opening chorus ‘ The Lord is King’ is bold and elevating; 
the baritone solo ‘ The heavens have declared’ is set out 
in the spirit which regards the voice as something more 
than a mere orchestral instrument; and the following solo 
and chorus ‘ Sion heard of it,’ with its beautiful orchestral 
accompaniment, is marked not only by good scholarship, 
but by that power which is not far from genius.” 

WEEKLY DISPATCH. 
“The work appeals forcibly to the popular ear, and 
therefore is certain to be favourably received whenever it 
is heard.” 


DAILY CHRONICLE. 

‘The evening programme began with Mr. Joseph 
Castitey s new setting of the 97 th Ps salm, ‘The Lord is 
King,’ conducted by ‘the composer. The opening chorus 
has a vigour and boldness that well accord with the verses 
dealt with ; whilst the soprano solo, sung by Miss Marriott, 
with chorus for female voices (‘Sion heard of it and re- 
joiced’), is appropriately light and jubilant. This is a very 
taking number, and it was to-night received with the 
heartiest applause.” 





LONDON: NOVELLO EWER AND CO. 








LONDON: NOVELLO, EWER AND CO. 
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TRINITY COLLEGE, LONDON. 


HIGHER EXAMIN ATIONS FOR DIPLOMAS, SPECIAL 
CERTIFICATES, &c. 

The Higher Examinations for DrpLomas and Sprctar CrERTIFICATES 
in various Subjects will be held during the week ending January 12 
next. The last day of entry is December 22, 1883. 

The “ Gabriel” Prize, value Five Guineas, is awarded for the | 
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other places. 

Local Secretaries and Principals of Schools desirous of arranging 
for Examinations of the same kind, should apply at once to the 
Secretary, of whom copies of the Regulations, &c., may be had. 


LOCAL EXAMIN ATIONS IN ELE MENT. ARY MUSICAL 
KNOWLEDGE 
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Syllabus of the Examination may be had from the Secretary, together 
with a list of Centres, giving addresses of the Local Secretaries, 
Adjudicator of the National Prizes, Sir Julius Benedict. 
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MORLEY’S VOLUNTARIES 


FOR 
OrGAN, HARMONIUM, OR AMERICAN ORGAN. 
ONE SHILLING EACH BOOK. 
Post-free, 13 stamps. 
BOOK I. 

Original Voluntaries by Humpurey J. Stark (Mus. Bac., Oxon.)— 
March—Pastorale—Prelude—Postlude—Minuet—Tenor Mel ody —Pre- 
lude—Postlude—Canon—Study—Prelude—Postlude. 

BOOK II 

Original Voluntaries by ArTHUR CARNALL (Mus. Bac., Cantab.)— 
| Moderato—Andante—Minuet—Pastorale—Prelude—Minuet and Trio 
| —Gavotte—March—lInterlude—Adagio, 

BOOK III. 

Original Voluntaries by J. E. Newert—Offertoire—Allegro Pomposo 
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W. MORLEY & CO., 269, RE GENT ST., W. 
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JOACHIM RAFF’S 
ORATORIO 
THE WORLD'S END 


Vocal Score, 8vo, 5s. 
London: Novetio, Ewer and Co. 
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. LETTERS AND MEMORIALS OF CARDINAL ALLEN. 
IV. RUSSIAN RAILWAYS IN ASIA, 
V. THE SCOTTISH LANGUAGE. 


VI. THE HEREFORDSHIRE POMONA. 
VII. VICKSBURG AND GETTYSBURG. BY THE COMTE 
DE PARIS. 
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IX. THE CORRESPONDENCE or “LORD ABERDEEN, 


London: Lonamans and Co, Edinburgh: A. & C. Buack, 





BY 
HENRY GADSBY. 
Paper cover, 2s. 6d. Paper boards, 3s. 
London: Nove.io, Ewer and Co. 
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| Tt" Committee of the Sunday School Union, being desirous of 
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The awards will be published in the columns of the Sunday School 
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MUSIC HALLS AND MUSIC SCHOOLS. 


We are much indebted to the daily papers for the 
marked attention they have recently given to musical 
matters. Beyond the range of more solemn proceed- 
ings at provincial festivals and West-end concerts, 
they have wisely followed the broad question of 
musical education into those retreats where the art 





strives in an uncongenial atmosphere. The Daily 
News has described at length a popular concert at | 
Shoreditch ; The Standard has speculated on the pur- | 
port and moral tendency of ‘* Tiddy-tol-lol”; and the 
leading journal has liberally approved the forbear- | 
ance of the Middlesex magistrates towards the pro- | 
prietors of music halls. The Times does not think | 
that the metropolis is to be congratulated on the | 
success of those halls, or that no effort should be 
made to discourage them by the free competition of 
more reputable amusements. ‘‘ Their entertain- 
ments,” it says, “are vulgar in tone and sentiment, | 
when they are not worse. They commonly hover on | 
the frontier between the tolerable and the intolerable. | 
At best the recollection of the evening’s diversion | 
leaves a bad taste in the mouth. Apart from all | 
other evils, they have the flagrant vice of separating 
class from class in its amusements. The popularity 
of the evenings at the Fisheries Exhibition shows 
that classes embrace readily occasions for asso- 
ciating in their recreations. Unless amusements 
can be devised to appeal to the common tastes 
of various social grades, it is to be feared 
that music halls and the like will intensify the 
tendency of the nation to become two. It is much 
to be wished that some music hall proprietors them- 
selves could be persuaded so to improve gradually 
the character of their entertainments as to render 
them deserving of a less exclusive patronage. The 
existence of a music hall testifies that the people have 
ears and minds to be amused. Its frequenters take 
the pastime it offers because they can afford nothing 
more elevated. Probably they would go still more 
eagerly to the opera if they could pay its prices like 
their betters.” 

Agreeing with the general sense of the remarks 
made by the Times, we think it should be more 
universally understood than it appears to be that 
music halls are not musical institutions and are not 
patronised by amateurs of music. The usual patrons 
of music halls are as able as ‘their betters” to pay 
the price for a seat at the opera. Indeed it is “their 
betters” who, quite as much as they do, prefer the 
music hall to the opera, and for the same reasons. 
They have, as a rule, no differentiated zsthetical 
leanings, and they prefer the free and easy manners 
of the music hall to the restraints of the theatre ; and 
if allowed to smoke, and released from the crowded 
pit and that relic of past savagery, the bottled stout— 
oranges—gingerbeer-woman, they would perhaps as 
lief listen to an operetta as stare at comic singers 
and acrobats. Apart from names, the only similarity 
that exists in the case of music and music halls is 
that the latter institutions, in common with the Royal 
Academy of Music, have to be specially licensed; 
the fruit of an ‘ ungodly jumble” in the notions of 
our betters in regard to art and legislation. All that 
can be done is done by legislation to lower the tone 
of the music hall. Words and gestures enjoy an 





atsurd freedom, or at most are subject to an annual 





audit by a bench of magistrates, whilst a restraint 
not less absurd is placed on the class of perform- 
ances in which any approach to the dramatic is 
prohibited. Between the kind of entertainment 
usually given at music halls and at concerts that to 
be really good must necessarily be very expensive, 
there is positively nothing left, if we are to exclude 
scenery and dialogue, but fish-tanks and penny read- 
ings, or those wholesome and mildly humorous songs 
of our fathers, to which nobody now would listen. 
Great buildings, within the precincts of London 
itself, and with electric lights, and with or withcut 
fish, might be made to pay, because in our climate 
they supply the place of outdoor entertainments 
found in perfection in other capitals. But good music 
of itself will only draw musical people—a limited 
class. To appreciate good music or good pictures. 
some general cultivation at least is necessary; 


ialthough it is not essential that we should daub 


canvas vr torture musical instruments. The majority 
will find some pleasure in a military band, and above 
all a brass band, and in the melody of Haydn’s sym- 
phonies, or in the pathos of Handel's songs, and the 
mere sound of the fiddles pleases them; but what 
they most appreciate is the alliance of simple poetry, 
in their own language, with music. ‘To tell them 
that they appreciate instrumental music is gross 
flattery; or the compliment can only be intended for 
the few amongst them who leaven the behaviour of 
the rest. Were it otherwise it would be of very 
little use to trouble ourselves about music schools, 
one of the objects of which is to create a finer 
taste in the public. By all means accustom the 
ears of the crowd to good military music, and divest 
our legislation of every shred of protection in favour 
of the theatres, to the injury of the music halls, which 
might nurse the *‘ vaudeville,” that was the mother— 
such as she was—of a brilliant progeny on the Conti- 
nental musical stage ; but the only effective instrument 
of education is the State or municipal school. We have 
seen of late nothing so important or so encourayir: 
as the succinct report given in the Times of the 11th 
ult., of a ‘rate supported school of music” at 
Watford. It is the first offspring, we are told, of 
local action taken under the Public Libraries Act. 
which as far as England is concerned does not provide 
for the management, regulation, and control of schools 
of music. Nevertheless, by a liberal interpretation 
of the term “schools for science and art,” the local 
authorities and ratepayers of Watford have con- 
cluded in recognising music as an art or a science, or 
both. A connecting link between the Watford Schcol 
and the Royal College of Music is formed by the 
latter institution having in compliance witha request 
from the managing Committee at Watford appointed 
one of its professors to act as examiner. 

The course of instruction at the Watford School 
is divided into three stages—elementary, interme- 
diate, and advanced—and the examinations in each 
stage refer to both the theory and the practice of 
music. Besides instruction in pianoforte and organ 
playing, there are classes for the violin, cornet, &c., 
and an orchestral class is in course of formation. 
There are upwards of six scholarships and exhibitions. 
which are annually competed for by the students. 
In 1880 there were 245 students, and for the session 
1882-83, lately concluded, there were 453 students. 
Besides the “term concerts,” popular concerts for 
the working classes were organised during the winter 
months by the energetic hon. secretary, Miss Alice 
Brooks, and the attendance at these last-named 
concerts was large, the demand for tickets being 
always in excess of the supply. 

The examiner (Dr. Hubert Parry) appointed by the 
Royal College of Music speaks in high terms of the 
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successful results shown in every department of the 
school. The fees for instruction range from 2s. 6d. 
to three guineas per session of ten weeks, and the 
receipts from these and from the subscriptions of 
vice-presidents place the financial condition and 
prospects of the school on a most satisfactory 
footing. 

The Tiitcs seems to think that were music to be 
placed on the list of arts and sciences in which 
examinations are held, and payment on results 
granted by the Science and Art Department, an 
impulse would be given to more general and 
systematic efforts than is now the rule on the part of 
municipal and other local bodies throughout the 
kingdom. That is so; and still there are many 
prejudices to overcome before the true status of 
music is recognised in the educational departments 
of the Government, and before the national jealousy 
of centralisation issubdued. The people of Watford, 
however, seem to understand the question well, and 
have set an example that should lead to important 
results. They have relied on self-help and local 
initiation, whilst calling in the aid of the State or 
municipality precisely at the point where private | 
benevolence or individual effort is neither sufficient | 
nor permanent. In appealing to the Royal College of | 
Music, that is not a State Institution but at present | 
stands in the place of one, they have rightly 
appreciated the province of a central authority, | 
which is not to monopolise er tyrannise, but to set in | 
united motion all the parts of a complex machinery, 
so that they may act in concert for the common 
benefit. It is not our business to discuss the legality 
of the local action at Watford, but it certainly appears 
to be within the terms “ Science and Art” employed 
in the Public Libraries Act. We think that if the 
ratepayers and municipalities of other places in 
England quickly follow the bold move at Watford, 
legal ambiguities will either be interpreted in their 
favour and in support of an efficient means of musical 
education, or with a similar object the Act will be 
altered in form and spirit by the legislature. Nothing 
will be done, nothing will be altered on behalf of 
music unless the municipalities stir themselves and 
signify their pleasure by imitating the example of 
Watford. 





“DAS WOHLTEMPERIRTE CLAVIER.’ 
By J. S. SHeptock, B.A. 
(Concluded from page 535). 

THE various readings in the manuscripts of the 
‘*Wohltemperirte Clavier” naturally led to various 
readings in the many publications of the work. Each 
editor made the best of the material which lay at his 
disposal, and whenever a passage in the copies did not 
agree, selected the one which appeared to him to con- 
form most to the wishes and intentions of the com- 
poser. Forkel, as we have already seen, possessed 
documents which he considered of great, nay para- 
mount, importance in fixing the form of some of the 
Preludes. In reading the various editions of Haydn’s, 





* In our first article we expressed our belief that there was no VE goes to c, in the other toe. 


Kollmann edition of the ‘‘ Wohltemperirte Clavier,” although Hilgen- 
feldt speaks of one in his Biography of Bach. Dr. Westbrook has kindly 
called our attention to the ‘‘ Quarterly Musical Register, written and 
collected by A. F. C. Kollmann,” January 1, 1812, in which occurs the 
following passage referring to the ‘‘ Wohltemperirte Clavier’: “ But 
as numerous copies of the three first editions were imported into Eng- 
land, it made Mr. Kollmann relinquish his intended edition, and attempt 
— Analysed Fugues of his own, which he has lately pub- 
ished. 

We would also mention that, in speaking of Forkel, we stated that 
he knew Emanuel Bach personally. In place of last word should be 
read intimately. Forkel was personally acquainted with both the sons, 
Friedemann and Emanuel. 





Mozart’s, or Beethoven’s works, when we come 
across differences in the text we feel sure that all the 
versions cannot be right. Faults arise sometimes 
through the carelessness of the printer; and some- 
times editors venture on their own authority to alter 
a passage. An examination of the autograph, when 
possible, would in most cases decide the matter; we 
say in most cases, for instances could be given when 
even this would fail to solve the difficulty. With 
the ‘* Wohltemperirte Clavier,” however, this plan is 
not available. Of the second part, the autograph, 
with the exception of one Fugue, is lost: of the first 
we have two, or perhaps three, autographs more or 
less complete; but they all differ. It might appear 
at first sight as though the perusal of the variou: 
readings and alterations would prove merely an 
agreeable pastime or an intellectual amusement; 
but when Bach changed a note, a figure, or even a 
phrase, it was the result of careful and often profound 
meditation. An examination, therefore, of the 
changes which he made would help us better to 
understand the meaning of the music; to sit, as it 
were, at the feet of Bach and hear him expound and 
illustrate the Jaws of harmony and counterpoint. 
And even when the alterations (as in the copies) are 
not Bach’s own, they are often ingenious and interest- 
ing. Let us consider for a moment the question of 
consecutive fifths and octaves. Forkel tells us that 
Bach at times was most particular about consecu- 
tives, even in the middle parts; while at other times 
he did not hesitate to employ them between extreme 
parts if he considered they sounded well. Before 
proceeding to notice some passages on this and other 
points, we must remind our readers that in order te 
save space we are attempting to do without music 
type, so that our remarks can only be intelligible to 
those who are willing to take the trouble to turn to 
the passages referred to. In the Wolfenbiittel and 
3ach Society editions every fifth bar of Preludes and 
Fugues is numbered, so that the passages can easily 
be found. In quoting from the Preludes in which the 
number of bars differs in the two editions we shal! 
give exact indications. 

If we turn to bar 26 of Fugue 9g (Part I.), take 
away the tie in the bass from the d of the pre- 
vious bar, and change the second d into ¢, we shall 
have the passage as Bach altered it. At least, so 
says Forkel. His tale is a curious one; here is what 
he tells us about the bar in his book: ‘I regret to 
this hour that in looking over the copy from which 
the Hoffmeisterand Kihnelsche edition was engraved 
I was weak-minded enough, merely on account ol 
this octave, which for euphony’s sake is necessary, 
to allow Bach’s first reading to remain: it is certainly 
according to rule, but stiff. In the newer reading 
the melody in all three parts is purer, simpler, more 
spontaneous. Which is better.” This quotation is 
interesting, for it touches on the question of octaves 
between extreme parts; and the passage thus altered 
is only to be found in the Forkel manuscript of the 
first part, which is now in the Royal Library ot 
Berlin. 

With regard to fifths in middle parts, let us look at 
bar 41 of the 12th Fugue (part I.). There are two 
readings for the alto part: in the one the minim 
By the first the con- 
secutive fifths between alto and tenor are avoided, 
but the passage is more difficult to play: excepting 
by performers with large hands, the c must be taken 
with the left hand, which has already enough to 
attend to, with the tenor (which has subject) and bass 
parts. The first reading is that of Bach, the second 


a corrected reading in a manuscript in the Berlin 
Library. Bach seems to have sacrificed the comfort 
of the player in order to avoid writing down these two 
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fifths, although the second one was imperfect.” 
Bach’s care, nay fastidiousness, in this matter should 
be noticed in these days of liberty and licence. We 
would quote two more passages which show how care- 
ful the composer was to remove any weakness result- 
ing from the empty octave sound. In the C sharp 
minor Fugue (part I.), bar 41, the first voice was 
originally written with ) dotted minim, followed by 
crotchet. ‘The little figure of four quavers in the 
latter half of the bar, as it now stands, is a great im- 
provement. The other passage is in bar 5 of 
Prelude 13 (part I.), and similar ones in bars 14, 17, 
and 29. In some editions there is a tie between the 
last semiquaver of the third group and the first of the 
fourth group, in each of these bars. Had Bach 
intended the semiquaver of the fourth group not to be 
sounded he would surely not have altered the form of 
writing which he used in bars 2, 3,and 4. He seems 
to have made a change here to avoid the empty 
octave sound. In bar 5, for example, the ¢ in the bass 
would be followed (in the case of tied notes) by the 
demisemiquaver ¢ in the treble. The second c being 
struck makes the harmony richer. 
remarked that the notes are tied in the autograph 
No. 7, but many alterations have been made in this 
copy by a strange hand, so there is no certainty that 
Bach added the ties. Bach respected rules, but at the 
same time was no slave to them. In the matter of 
false relation he was generally very bold, as we may 
see in the oft-quoted passage bars 17, 18, and 19 of 
Fugue 2 (Part I.), and also in bars 29 and 30 of the 
C sharp minor Prelude in the same book (bars 27-28 
in the Wolfenbiittel edition, but here the last } in the 
bass in bar 27 is incorrectly sharpened). Yet occa- 
sionally he hesitated. In bar 18 of the 16th Prelude 
(Part I.) he boldly writes the ¢ natural against the 
minim ¢ flat; yet in bar 34 of Prelude 7 (Part I.) he 
originally wrote ¢ natural for the eighth semiquaver, 
but afterwards altered it to g, although in so doing he 
spoilt the figure. 

There are many interesting points to notice with 
regard to the matter of false relation, but we must 
pass on to speak of the orthography of the auto- 
graphs. 

When Bach wrote an accidental before a note, it 
only served for that note, and not, as in modern 
music, for every repetition of it throughout the bar. 
The only exception occurred when the note was 
Tepeated without any intervening one. Afterwards, 
when the modern style came into fashion, Bach’s 
very notes were copied, but wrongly interpreted. 
This of course gave rise to much confusion. Bars 
8 and g of Prelude 9g (Part I.) will afford an apt 
illustration. In the first printed edition (Nageli’s) the 
ain the last triplet of bar 8 had no natural placed 
before it, although not having any sharp before it in 
the autograph it was meant to be natural (No. 1). 
Other editors fell into the same error but were 
bolder than Niigeli, and ventured to change the a in 
the second tripiet of the next bar into asharp. They 
saw that in the 9th bar the bass part of bar 8 was 
imitated, and thought to set matters right by making 
the two parts correspond. Having mistaken the first, 
they committed a fresh faultinthe second. A similar 
misunderstanding has arisen in bars 14 and 15 of 
Fugue 4 in the second book. There is another bar in 
which this question of orthography plays an important 
part. In the 3rd bar of the 3rd Fugue the two / 
double sharps must have attracted the notice of ail 





_ * Another interesting example of Bach's strictness is to be found 
in the second bar of Prelude 18 (Part I.). In autographs Nos. 1 and 7 
the } at the beginning of the bar has two stems, the lower one being 
that of acrotchet. In the Zurich autograph, however, this is changed 
into a quaver; and thus even the appearance of consecutives between 
alto and bass is avoided. 


It should be} 


careful players. They are very harsh, but are 
clearly indicated in autograph No.1. Yet there is 
strong evidence in favour of the f double sharp being 
used for the first time at the end of bar 4. There 
is a manuscript of the ‘* Wohltemperirte Clavier” 
(B. G., Preface No.8) inthe Royal Library at Berlin, 
which in the first part agrees in a most remarkable 
manner with the autograph No.7. No.8 gives the 
third bar without the double sharp; there is no trace 
of any erasure, and therefore it is most probably a 
faithful copy of what No. 7 contained. We have 
already mentioned that some sheets of this autograph 
are missing: it commences only with the latter part 
of the C sharp Fugue. And the differences between 
No. 1 and No. 7 indicate similar minute and delicate 
alterations. We will mention two passages which 
show in a special manner how Bach tried the effect 
resulting from the alteration of a single note. The 
two examples are, of course, from the first part. In 
Fugue 10, bar 21, No. 1 has g sharp in the treble, but 
No. 7 g natural. In Fugue 18, bar 32, where the tenor 
part has the theme, the ) is sharpened in No.1 but 
natural in No.7. As this latter passage is one by no 
means easy to analyse, we would notice another 
interesting variation in the Zurich autograph. Here 
the b is sharpened, and the f sharp, second quaver in 
the bass, turned into ¢ natural and tied, of course, to 
ane semiquaver. We have only to note the changes, 
and not to settle which of the various readings is the 
best. 

Bar 40 of the tenth Fugue (Part I.) presents 
some little difficulty. The g in the third group of 
semiquavers in the right hand is natural according 
to the orthography of the autographs; but some of 
the copies place a sharp before it. The autographs 
have, however, an unnecessary sharp before the last 
note f in the bar (right hand); and hence there is 
some little uncertainty as to the correct reading of 
the passage. Was the sharp perchance intended for 
the ¢? Two important copies and Niageli’s edition 
have the g sharpened. 

There is strong reason for believing that there are 
occasional slips of the pen in the autograph No. 1. 
In the C sharp minor Fugue, bar 41, the sixth quaver 
in the bass ought certainly to be a sharp. Yet it is 
not so marked in No.1. Franz Kroll, though he 
adopts the reading of this autograph as the text of 
the first part of the ‘“* Wohltemperirte Clavier” in 
the Bach Gesellschaft edition, has here written a 
sharp. (By way of digression, we may mention 
that the first a in the next bar can be either a or a 
sharp: if the latter be adopted the two /’s of the 
middle part must be read with double sharps.) In 
bar 20 of Prelude 7 (Part I.) the second quaver in the 
tenor is evidently meant to be a natural, although not 
so marked either in No. 1 or any of the manuscripts. 

Another point to which we would refer is Bach’s 
use of the dot. It does not in all cases indicate that 
the length of a note is to be increased one half. 
Take, for example, Fugue 5 (Part 1). In bar 3 if the 
dot after the quaver } is of the value of a semiquaver, 
the three following demisemiquavers must be read as 
a triplet, and indeed they are thus marked in some 
editions. Inthe autographs and most manuscripts 
triplets are clearly indicated by the figure 3; but not 
a single manuscript has that figure over this group 
of notes; the dot here then is of the value of a demi- 
semiquaver. In the same Fugue there is another bar 
(22) where the dot in the third quarter of the bar if 
taken as a semiquaver causes some ugly consecutives 
between alto and bass. But if the dot be taken as of 


the value of a double dot the chord will be played 


with the last demisemiquaver and the awkward pro- 








gression avoided. It is marked as a double dot in 
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dot was taken at less, in the present one at more 
than its exact value. The dot was used with a 
certain amount of freedom in Bach’s time. Leopold 
Mozart refers to the matter in his ‘ Violinschule ”’: 
**It would be well if this prolongation of the dot were 
to be made very definite and exact; I for my part 
have often made it so, and have expressed my inten- 
tion by means of two dots, with a proportional 
shortening of the next following note.’ With refer- 
ence to this dot question we would notice bar 29 
(B.G. edition) of Prelude 8. Here no triplet is 
intended; but it is difficult to understand why Bach 
should have adopted a different mode of expressing 
his thoughts from that to be found in bars 3, 30, and 
31. In Prelude 13 of the second part we have 
another illustration of the dot being of less value 
than half the note preceding it: the group of three 
demisemiquavers is not a triplet. 

We do not for one moment wish to lead our readers 
to imagine that we have examined and compared the 
various autographs and manuscripts of the ‘* Wohl- 
temperirte Clavier.” Most of our information has 
been derived from the valuable Appendix in the 
volume of the Bach Gesellschaft containing this 
work. Not only are the principal variations given, 
but often explanatory notes which are both instructive 
and interesting. The plan of writing out the Fugues 
in open score has been often recommended, but in 
some of them the course of each part is by no means 
clear; and the help given in this Appendix is extremely 
valuable, especially in Fugues 4, 9, and 22 of the first 
part. As a short example of the aid afforded, we 
would call attention to Fugue 2 in the second part. 
It is often spoken of as in three parts until bar 19, 
when the bass enters as fourth part with the theme 
in augmentation. But Franz Kroll points out that 
the tenor part stops at bar 6; that the bass part takes 
up the answer to the theme in bar 7, continuing till 
bar 14. The tenor part then takes its place until 
bar 19, when all four parts are heard together. If we 
wrote the first nineteen bars only in three parts we 
should have in the exposition a subject followed by 
the answer in the same part. 

We have entered into matters of minute detail, 
but feel sure that we have touched upon questions 
which cannot fail to interest all lovers of Bach’s 
music. The forty-eight Preludes and Fugues have 
been played, analysed, and admired by all great 
musicians since Bach’s time. They are the study of 
a life-time. One never grows tired of them—fresh 
examination reveals new beauties; and Schumann 
was right when he said ‘‘ Let ‘ Das Wohltemperirte 
Clavier’ be thy daily bread.” 





THE GREAT COMPOSERS. 
By Josern BENNETT. 
No. XIII.—CHERUBINI (continued from page 538). 

{x the course of his interesting and valuable bio- 
graphy of Cherubini, M. Arthur Pougin regards the 
master’s appointment to the King’s Chapel as the 
beginning of a new stage in his career, and pauses 
therefore to deal with certain matters important to 
a fair understanding of his character. We gladly 
pause, likewise, because the French writer furnishes 
us with some really important information on a point 
as to which considerable misapprehension may pre- 
vail. Cherubini is frequently spoken of as the 
“stern Florentine,” and set down as a hard, uncouth 
man, with few loves and many hates. For this 
Berlioz is partly responsible, through holding up the 
Italian musician to ridicule and contempt in his 
famous autobiography. It is remembered against 


current, all tending to the same unfavourable con- 
clusion. We do not dispute the existence of some 
ground for the prevailing idea. Cherubini had a 
temper like most men, and was particularly im. 
patient of incompetence and presumption. His 
manner, too, was wanting in French polish, and the 
occasions were many in which he spoke the truth 
without periphrasis. Yet there is ample evidence to 
prove that he had a kind and gentle heart—that he 
was capable of loving and, therefore, obtained the 
love of others. We now ask the reader to accept 
some portion of the testimony in question. 
Cherubini’s intimacy with Méhul has already ap- 
peared in the course of these papers. The terms in 
which he dedicated his ‘** Medée”’ to the composer of 
*‘ Joseph,” and in which, when writing to his wife 
from London, he referred to his friend and colleague, 











cannot have escaped observation. It will now be 
seen how anxiously he could, with true paternal 
solicitude, safeguard the interests of a humble 
student. On one occasion an Overture by Berton 
was to be performed at the Institute, together with 
a Cantata written by one of Cherubini’s pupils. 
Berton, resolved to make a noise if nothing else, 
applied to Cherubini for the loan of the big drum, 
cymbals, and triangles belonging to the Conserva- 
toire, and, no doubt, the master’s first impulse was 
to consent, as a matter of course. That impulse he 





resisted, however, by extreme thoughtfulness and 
circumspection, which led him to address Berton 
thus: 

‘Will you allow me to make an observation with 
regard to this matter? It is this: I think it out of 
place to employ these instruments within the walls 
of the Institute, especially when the composition 
they have to accompany is by an academician. I 
say nothing of the uproar such a combination will 
produce, but I may remark that your Overture will 
crush the Cantata of the poor student who comes 
afterwards, and his feeble powers will not be able to 
struggle against it. I defend my pupil, as I would 
yours under similar circumstances. Thus, my dear 
Berton, for all these reasons I beg you to give up the 
notion of having the Overture performed by military 
instruments. There is no scarcity of beautiful Over- 
tures of your composition, amongst which you might 
find a preferable one. I think you wiil feel the force 
of my argument and kindly appreciate it.” 

This letter speaks volumes for Cherubini's generous 
nature. It shows us the master refusing his friend 
a favour, and running the risk of giving him umbrage 
entirely out of consideration for an obscure youth, 
whose name, even, has not come down to us. 

Let us now see what was the conduct of the ‘‘ grim 
Florentine” in relation to Lesueur when that com- 
poser was timorously making his first essay as a 
writer for the stage. Happening one day to be at the 
Théatre Feydeau when Lesueur was rehearsing his 
initial opera, the master’s attention became attracted 
by the inexperience and embarrassment of the com- 
poser, who, unacquainted with stage business, was 
permitting serious faults to pass uncorrected. Fora 
while Cherubini looked on impatiently, and then, 
starting up, said, ‘‘ You can write music, but you do 
not know how to make them perform it.” With 
these words he took the baton and conducted the re- 
hearsal to its end, earning in a few minutes Lesueur’s 
everlasting gratitude. After like manner did he 
behave to Boieldieu, who himself tells a remarkable 
story of an encounter with Cherubini during the run 
of “ Le Calife de Bagdad”: 

‘Meeting me in one of the corridors of the theatre, 





Cherubini, moreover, that he refused or neglected to 


Cherubini seized hold of me by my coat-collar and 











asa saad 


_ wean mm ar A er FO re 

















said, with his somewhat rough frankness, ‘ Unhappy 
wretch, are you not ashamed to achieve so great a 
success and do so little to deserve it?’ I remained 
stupefied at his words—I might well have been so at 
even less—and could find nothing to say in reply. 
But after Cherubini had left me, feeling how much 
reason there was in his reproach, I lost no time in 
going to him and asking his advice. It was settled 
that he should take me with him to the country-house 
of Saint-Just, the writer of my librettos, including 
the libretto of ‘ Le Calife,’ and that he should there 
make me have an unpleasant time of it. I did so 
for two seasons. After that I knew what I was 
about. But for Cherubini I should probably still 
be ignorant that science in no way detracts from 
expression.” 

This event was the beginning of a long and intimate 
connection between the composers. Cherubini never 
abated his interest in Boieldieu’s fortunes, and ad- 
mitted him to all the privileges of close friendship, even 
to that of pointing out faults. It is said of the Italian 
master that he rarely met a request with other than 
refusal. This was his habit, and contributed no little 
to give him a reputation for unkindness. Strangers 
took the ‘‘ No” as final, and went away calling him a 
churl. Those, however, who knew the man asked a 
second time, and then the ‘*No”’ was, more often 
than otherwise, changed to ‘‘ Yes.” Boieldieu studied 
this curious part of his friend’s character to consi- 
derable advantage, and could obtain from him almost 
anything he wished. But he could not break Cheru- 
bini’s habit of saying ‘*No” to a first application, 
and one day, patience giving way a little, he remarked, 
“Oh! my dear Cherubini, what a pity your second 
impulse never precedes your first! It would be so 
agreeable for those who have business with you if 
it did!” 

The theorist, Catel, was another who benefited by 
the kind heart which throbbed under Cherubini’s 
rough exterior. He published his famous ‘“‘ Treatise 
on Harmony” while still a very young man, but he 
was not too young for the great master’s notice. 
Cherubini actually wrote an article on the book, in 
which he said: ‘* It so reconciles them (the different 
systems of the schools) with each other that its use- 
fulness and merit cannot be contested, save by the 
self-sufficiency of prejudice, by jealousy or bad faith. 
Citizen Catel has proved that youth is no obstacle to 
the production of what appears beyond its strength, 
experience, meditation and natural talent, improved 
by study, have brought with them the ripeness of 
age before the usual time, and every one who judges 
men and things impartially will see in Citizen Catel 
an artist who will do his country honour, and in his 
Treatise a work which will at last be generally 
adopted’ What such testimony as this, coming 
from such a quarter, was worth tothe young musician 
is easilyimagined. Let us turn now to a remarkable 
proof of Cherubini’s generosity. Grétry’s death, in 
1813, vacated a chair at the Institute, and among the 
candidates who aspired to fill it was Monsigny, then 
aman of eighty-five, who had produced nothing for 
forty years. It was, perhaps, not unnatural that the 
members of the Institute inclined to prefer Cherubini, 
a great and active master, to the aged composer 
whom the world had almost forgotten. At any rate, 
some of them openly talked of putting up the Floren- 
tine as a candidate. Hearing of this, Cherubini 
wrote a noble letter, saying: ‘‘ Not wishing to oppose 
an artist of M. Monsigny’s merit and age, I would 
beg those members of the fourth class who may in- 
tend giving me their suffrages to unite them for the 
Nestor of French composers, in order that he may 
be elected as he deserves to be—unanimously.” 
The master saw his wish gratified, and old Monsigny 








amply suffice for agreement with the French bio- 
grapher when he says: ‘Cherubini was, therefore, 
always ready to be useful or agreeable to his col- 
leagues, and constantly employed, either in a quiet 
manner or before the eyes of the public, in helping 
them, in assisting them in their career, their efforts, 


and even the completion of their education. If the 
abruptness, the quasi-brutality for which he was 
afterwards reproached, and which resulted from his 
state of health and his continual condition of over 
nervous excitement, was, indeed, one of the disagree- 
able elements in his character, we must allow that 
he amply redeemed the slight drawbacks attached te 
it by acts so full of generosity and loyalty. Eager 
to do good, ignorant of what envy or jealousy was, 
Cherubini was always ready when a service had to 
be done, and there was perhaps not a single one 
among his colleagues who had not cause to be 
grateful to him for something or other, and reasor 
to consider himself lucky in having met him on his 
path. We know that Spontini, whose admirable 
genius was seconded only by an education which 
unfortunately was very incomplete, would, without 
Cherubini, probably never have mastered the inex- 
tricable confusion of the instrumentation in ‘La 
Vestale,’ and we remember the signal service Cheru- 
bini did Hummel by making known in Paris the 
latter’s music, which he brought back with him from 
Vienna.” 

It is now time to look at Cherubini in his ordinary 
relations with eminent contemporaries—those who 
did not need his friendly services, but only desired 
his friendship. Rossini was one of these, and, wher 
passing through Paris to London in 1823, he did not 
fail to call upon his illustrious countryman, whom he 
had never met. The story of their interview has 
thus been told: 

‘He (Rossini) went to the residence of Cherubini, 
and, having been ushered into the drawing-room, sat 
down at the piano, while waiting for the master of 
the place, and struck up at the top of his voice—he 
had a superb one—an air from ‘ Guilio Sabino,’ one 
of Cherubini’s earliest Italian operas, which Rossint 
had learnt in his youth from the very artist whe 
created the part. Cherubini came in while he was 
singing, and.said, not without some slight emotion, 
‘Che, che, che, so you know that air, do you?‘ 
‘Yes, I do, Maestro, as you perceive.’ ‘And where 
the deuce did you hear it, for it is a very long time since 
it used to be played ?’ ‘Oh!’ replied Rossini, carrying 
out his graceful compliment, ‘I heard it in the streets, 
where it is still sung; and, having a good memory, 
I have retained it.’ Cherubini was delighted and 
they were quickly friends.” 

When Rossini afterwards settled in Paris these 
masters formed a close intimacy, though, perhaps, ne 
two men were ever more unlike. Rossini became a 
frequent visitor at the Florentine’s house, and, with 
characteristic freedom, did not scruple sometimes te 
take his austere countryman to task. On one occa 
sion he even made bold to interfere in Cherubini’s 
family arrangements. The elder master had a 
daughter, Zenobia, to whose marriage with ar 
Italian diplomat he was strongly averse. Rossini 
naturally took the girl’s part, and, one day at dinner, 
urged her father to sanction the union. 

‘**Che, che, che,’ said Cherubini, ‘you will kil! 
me if you talk like that.’ ‘Confound it,’ replied 
Rossini, ‘ you have nothing. You find an idiot ready 
to take your daughter without a dowry, without ar 
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outfit, without anything, and yet you turn up your 
nose at him. It is absurd.’ ‘Che, che, che, I will 
not allow any one to speak to me in that manner,’ 
answered Cherubini, getting angry. ‘Oh! you will 
not frighten me,’ said Rossini laughing. ‘You possess 
more talent than I do, that is well known; but 
my pizzicati are worth more than all your fugues, 
look you.’”’ 

Cherubini tolerated and, in his heart, even enjoyed 
the brilliant sallies of his fascinating countryman. 
Hence the pleasure he always seemed to find in 
Rossini’s company, and the genuine affection which 
found vent when “Guillaume Tell’ was produced. 
Cherubini was one of those who attended Habeneck’s 
orchestra from the theatre to Rossini’s house for the 
purpose of serenading him, and he it was who headed 
a deputation to present the successful composer with 
a gold wreath. The two men fell into each other’s 
arms and embraced with effusion. That Rossini 
ardently reciprocated his friend’s feeling, a thousand 
circumstances go to prove, one especially of a date 
as recent as 1855. In that year the master dis- 
covered a portrait of Cherubini in a broker’s shop. 
It represented him as a young man, and was acharm- 
ing picture, though no one could tell anything about 
its history. Rossini bought it, of course, and sent a 
photograph copy to Madame Cherubini with a note 
saying: ‘* Here is the portrait of the great man, who 
is still as young in your heart as he is in my mind. 
Kindly accept it as a tender memento from your 
affectionate G. Rossini.” The portrait thus presented 
vanished after Madame Cherubini’s death and cannot 
now be found, though M. Pougin believes that some 
Englishman secured it for a good round sum. 

Ferdinand Hiller was another of Cherubini’s 
visitors, and has given to the world a most interesting 
account of the master as he found him—an account 
which may fairly be set against the remarks made on 
the same subject by Mendelssohn in the days of his 
youth. Hiller thus describes the Italian master’s 
personal appearance : 

‘*] was somewhat disappointed on entering his 
study to find a small spare man. But the disappoint- 
ment was only momentary. There was a penetrating 
light in his eyes ; tufts of white hair fringed his head, 
which was comparatively majestic; and his features, 
though somewhat impaired by age, still showed traces 
of almost regular beauty. His general appearance 
was that of a distinguished statesman rather than a 
musical composer. This may be seen in the magni- 
ficent portrait by Ingres, which seems not so much 
painted as sculptured in colours, and which repro- 
duces Cherubini’s face with wonderful truth.” 

The German musician then goes on to give a 
curious confirmation of what has already been said 
regarding Cherubini’s habit of refusing requests and 
then granting them. 

‘* He was particularly attached to the letter of the 
law, and his usual reply, ‘It cannot be done,’ has 
become, so to speak, proverbial. At the beginning 
of our acquaintanceship I had occasion to find, how- 
ever, that there was a kind heart under this disagree- 
able form. I had asked leave to take home two 
volumes from the Conservatoire library, and received 
as answer ‘It cannot be done; it is not allowed.’ It 
was useless to press my request, so I changed the 
conversation; but as I was bidding him good-bye he 
said, ‘What did you want to borrow from our library ?’ 
When I replied that it was a collection of Palestrina’s 
motetts, the old gentleman answered, in an almost 
confidential tone, ‘I will send for them for myself. 
In this manner you can have them.’ . . One favour 


which he granted me a few days only before I left 
Paris, and still more the manner in which it was 
granted, are too characteristic not to be recorded 





here. I asked him to give me one of his manuscripts. 
The last Sunday I spent in Paris he invited me to 
dine with his family, and before we sat down to table 
handed me two scores, begging me to choose one of 
them. Without examining them very attentively ] 
seized on the more bulky of the two, and was about 
putting it in my pocket when the well-known ‘It 
cannot be done’ sounded in my ears. It appears that 
the manuscripts had their proper place, duly marked 
according to the letter and number affixed to them, 
in his library, and that they could not be removed at 
any price. On the following Tuesday, however, | 
received a copy of the score I had chosen (a fine 
‘Agnus Dei’) which the indefatigable old gentleman 
had made in two days, with a trembling hand but 
with the greatest clearness and neatness. Some 
letters I afterwards received from him are written in 
terms of such tender kindness that it is impossible to 
recognise in them the severe director with his ‘It 
cannot be done.’ I feel certain that he would never 
have accustomed himself, except in writing, to employ 
the expressions he used in his letters to me.” 

Hiller thus sums up the master’s character: 

* Excellent and honourable in all his actions, and, 
to the very bottom of his heart, of a kindly and 
well-nigh naif nature, his most friendly words and acts 
were tinged with a kind of bitterness. It was evident 
that he felt no anxiety as to whether he himself or 
his music was agreeable. Endowed with clear intel- 
ligence and sound judgment, never did he soften the 
harshness of his remarks by any gentle expression. 
Like the mild chestnut tree, his very good nature 
had a rough bark.” 

How superficially must the young Mendelssohn 
have judged the master when he said: “*You would 
never have imagined aman could be a great composer 
without possessing sensibility, heart, or any other 
kind of sentiment, whatever its name might be. 
Well, I delare to you that with Cherubini everything 
comes from the brain alone.” 

With Auber, Cherubini’s relations were as intimate 
as with Rossini. He had made the brilliant French- 
man’s acquaintance when as yet he was “about 
town,” with fine prospects from his father, and only 
taking up music in an amateurish sort of way for 
personal amusement. It was under these circum- 
stances that the two men became familiar, the elder 
showing towards the younger an almost paternal 
regard. Presently Auber’s father died without leaving 
the expected fortune, and the son, gravely perplexed, 
went to Cherubini for advice. ‘The matter is very 
simple,” said the Florentine; ‘‘you are a musician; 
you have ideas: work.” ‘* That is very easily said,” 
replied Auber; ‘‘but I am not accustomed to it, and 
it is not to my taste.” ‘Very well,” was the retort, 
“then throw yourself out of the window.” This was 
not to the Frenchman’s taste either, and in the end he 
began taking lessons of his friend—at the age of 
thirty-five !—with what results all the world knows. 
Halévy was another pupil of the great master, and 
not only a pupil but a familiar friend, for whom there 
were always an open door and a place at table. In 
return, Halévy’s love was as that of a son. At 
Cherubini’s funeral he acted as a pall-bearer—“‘large 
tears were coursing down his cheeks, and at each 
roll of the funeral drums, at each plaint of the in- 
struments singing the sublime ‘Requiem’ which 
accompanied the great artist's remains, he staggered 
as though struck to the heart.” We are indebted to 
Halévy for a fine glimpse of Cherubini’s character 
as it took shape in his last days, when the proud 
spirit kept old age and death at arm’s length till 
the last moment. With the subjoined quotation 
we end our illustrations of the master’s personal 
traits : 











t 
t 
¢ 
t 
\ 
¢ 
C 








VIIM 











THE MUSICAL TIMES.—Novemsber 1, 1833. 


599 





“Tt was on March 15, 1842, that he succumbed, 
bowed down by years, but struggling courageously 
against death, as up to that supreme day he had 
struggled courageously against old age, which had 
in consequence respected him. He had preserved 
all his energy of will, all his distinctness of judg- 
ment, all his clearness of intelligence. . . . He re- 
pelled old age out of pride, the cause of his force and 
resistance. His clear-sighted genius kept watch 
with too much zeal and inquietude for him not to 





situation beyond the possibilities of life, and so with- 
drawing the vital principles of dramatic effect.” 

The meaning here is not very clear, but surely one 
has little to do with the possibilities on the operatic 
stage, and even in the spoken drama is not actual 
duration of time entirely disregarded? As to the 
following accusation, that Wagner keeps the stage 
waiting for several minutes somctimes, we ourselves 
have always admired this effect, and cannot find a 


|single instance in which it occurs without good 


perceive the enemy’s persevering attacks, and not to reason. A change from night to day, for instance, i 
feel its cold blows, knowing very well he would be | sometimes shown on the stage, and Wagner utilises 


vanquished the day on which he was not the stronger. 
Men of this stamp, who esteem naught in life but 


this as a relief from the sound of voices; he clears 
the stage, and allows the orchestra and the scenic 


intelligence, live on fighting to the end and die fully | artist to have it all their own way. 


‘I am beginning to get old!’ 
He was then more than eighty. These 


armed. 
me one day. 


words, which would have been commonplace coming} to a decided statement of the fault. 
from other lips, struck me grievously proceeding | 


from his, and filled me with sadness. I saw in them 


the presentiment and symptom of approaching dis- | 


solution. For me his death began on that day. 
Three months later he was no more. 
therefore, exempt from the period of trouble and 
enfeeblement in which the faculties are obscured 
and the gleams of the soul extinguished—a slow and 
painful state of transition, during which death is 
installed. . . . One might almost fancy that the 


noble Muse, whom the brush of Ingres imagined and | 


placed by the composer’s side, sustained him down 
to the last day with her vigorous hand, and preserved 
him from the peril surrounding vulgar lives.” 

(To be continued.) 


PROFESSOR MACFARREN ON 
RICHARD WAGNER. 
By F. Corper. 

Proressor Sir GeorGE MAcFARREN’s address to 
the students of the Royal Academy of Music this 
term seems to call for comment. 
devoted nearly the whole of his speech to an exposi- 
tion of his well-known antagonism to Richard 
Wagner's music, yet each statement made is so 
qualified by that which follows that at least no one 
can accuse the esteemed speaker of ‘making an 
attack” on Wagner. Yet, if translated from platform 
language into plain English, this address would be a 
very decided attack indeed. It is a curious fact that 
Wagner’s music has been the cause of more acrimo- 
nious dispute and ill-feeling than that of all the other 
great composers put together, the reason being, of 
course, the difficulty of criticising that which defies 
precedent and comparison with recognised standards. 
The objections stated by Sir George Macfarren to 
the theories and works of the Bayreuth master are 
not numerous, but they are tolerably definite. Let 
us examine them in detail. 

The first is rather weak and exaggerated: ‘In the 
total unlikeness to precedent in his frequent choice 
of subjects, in his employment of monsters and pre- 
ternatural beings, which 7 many instances placed his 
serious works on a parallel with the openings of our 
comic pantomimes.” 

This is in allusion to the unfortunate dragon in 
‘“* Siegfried,” an incident which could hardly have 
been missed without spoiling the story. As to the 
preternatural beings, Wagner is neither the first nor 
the last composer to prefer subjects dealing with the 
supernatural. Most people, we venture to think, 
instinctively feel the ideal state of things in opera 
better suited to such subjects than to dramas of 
modern life. 

“In other cases his prolongation of dramatic 





he said to! 


His life was, | 


Sir George has | 





But now for the principal accusation, the one 


| point in which the Professor has committed himseli 


After aptly 
defining orchestration as ‘*the chemistry of sound,” 
Sir George says that the greatest art of the 
orchestral writer is to produce new varieties of 
sound by the combination of the ditferent qualities 








of tone, yet lo make for ever the distinctness of tts 
several parts apparent to the hearer. This last require- 
ment can only be fulfilled when the music is of 
extreme simplicity and the polyphony limited. 


Which sounds the clearest, the “ Siegfried Idyll” or 
the finale of the Jupiter Symphony? Of course 
Mozart’s instrumentation is delicious, but to in- 
strument like Mozart one must write like Mozart: 
modern orchestration is the necessary outcome ot 
modern music. ‘‘In the composer whose name he 
had mentioned (Wagner) there was not a variety of 
sound. ‘The same quality of tone prevailed through- 
out an opera of four hours’ duration. One had but 
the variety which was made by striking more 


|forcibly or less forcibly on the pianoforte—of loud 
|and less loud; but the constancy of the same tone oj 


brass and reed instruments prevailed trom beginning 
to end, and with such indistinctness of part-writing 
that when the music had been committed to memory 
by a listener he could not in many instances trace 
the elements of the score.” Surely, surely, there is 
some mistake here. No variety of tone! Indistinct- 
ness of part-writing! Why, is not the music ot 
each character in ‘*‘ Lohengrin” characterised by a 
particular instrument? Are there not whole long 
scenes in the later works accompanied by only one 
particular class of instrument in order to make those 


decisive contrasts which are the most brilliant 
feature of this composer's music? As to part- 
writing, is not ‘Die Meistersinger” like one 


enormous Bach Fugue? It is true that to one who 
has merely heard these works once or twice the 
technical marvels are not at once clearly revealed, 
however profound a musician he may be; he needs 
to study them, a thing which Professor Macfarren 


has obviously not done. As to the succeeding 
remarks in praise of the dramatic worth ot 


* Fidelio,’ ‘Don Juan,” and “* Figaro,” it is, of 
course, a matter of individual taste, but we cannot 
ourselves rate at least the librettos of the two latter 
so highly as Sir George does. The question as to 
which composer best characterises and individualises 
the persons of his play must also be purely a matter 
of personal taste. 

In respect of construction, there seems to us just 
the difference between a Mozart and a Wagner opera 
that there is between Schumann’s Fantasia in C and 
his Symphony in D minor. On the one hand, we 
have a number of beautiful short stories bound up in 
a volume, but with no particular connection; and, on 
the other, a grandly constructed organic work of art. 
To say that Wagner discards the principles of 
musical construction is to misstate the fact. He dis- 
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cards such set forms as he finds interfere with his 
drama, and to prove that he is right in so doing one 
has only to trace the gradual, thoughtful development 
of his own principles from his earliest work to his 
last. The truth is that he in ten works and in thirty 
years has done what some one else would inevitably 
have done in three times the space of time. The 
notion that Wagner's music is devoid of all form and 


.is like a mere improvised accompaniment to the 


words is rather a general one among the uninitiated. 
If it were so it would be more easy to imitate success- 
fully. A close study of the separate scenes, say of 
the * Meistersinger,” will soon show how erroneous 
this ideais. If Wagner has “discarded the principles 
of musical construction” he has done so in no spirit 
of ignorance or reckless innovation, and he has—at 
least in the opinion of many, even as learned musi- 
cians as Sir George Mactarren—given us something 
of equal value in their stead, and that something will 
appeal to the hearts of men and musicians far more 


strongly and enduringly than could the most power- | 


ful display of mere scholarship. 





TuHoseE who take interest in the spread of music in 
America cannot but be struck with the overwhelming 
importance attached to the state of Italian Opera in 
that country, and the intense public interest evinced 
in all the doings of lessees and vocalists concerned in 
these institutions. Newspapers teem with intelligence 
of the probable intentions of rival managers; prime 
donne are *‘interviewed” and their opinions upon 
operatic art and artists chronicled, as if the healthy 
progress of music depended solely upon the accept- 
ance or rejection of certain terms which have been 
proffered to certain petted vocalists. The climax of 
many months of preliminary ‘‘exclusive informa- 
tion” upon the subject has now arrived, for we 
find that the new Opera House in New York has 
actually opened under the direction of Mr. Abbey, 
simultaneously with the Academy of Music, under Mr. 
Mapleson. ‘The correspondents of our London daily 
papers, however, who telegraph the news, inspire us 
with but little hope of this great event producing 
any better result than the establishment of a social 
rivalry between two parties amongst the wealthy 
classes in New York, the new House indeed being 
built especially for those rich citizens who were 
unable to obtain boxes in the old one. ‘It is lite- 
rally,” says the Daily News, ‘a millionaire’s Opera 
House, built by millionaires, not from interest in art, 
but from a desire to have a field for social display.” 
As a proof that the worship of fashion rather than 
of music is the prevailing feeling, we find but few 
allusions to the performance at either house on the 
opening night, although we are told that at the new 
building, after Madame Nilsson had sung the Jewel 
Song in “Faust,” ‘‘ bouquets were thrown from the 
boxes in profusion.” On the acoustical properties of 
Mr. Abbey’s Opera House the papers express no very 
decided opinion; but upon one important point they 
are agreed—‘‘that the predominating colours, gold 
and yellow, form a bad back-ground for the silk and 
jewels worn by the ladies.” Let this be remedied 
immediately. Think not of the rehearsals, or the 
mounting of the operas; pay no attention to the 
quality of the orchestra or the training of the choir. 
The beauties of New York will never show themselves 
with a ‘bad back-ground.” Mr. Abbey should look 
to this immediately, or his rival, Mr. Mapleson, 
although presenting no higher attraction in opera 
than himself, may secure the patronage of the public 
by having in his auditorium a charming back-ground 
for the ladies. 


Our readers may remember that some time ago 
we called attention to a remarkably expeditious 
method of teaching music called the ‘ Fork Light. 
ning’? system. We have not yet heard that any 
artists have been formed by this process, but if the 
inventor of it still imparts his valuable instruction to 
confiding pupils, he has now, we can assure him, a 
formidable rival. This new professor has it seems 
contrived to abolish all the difficulties hitherto con. 
sidered inherent in the acquisition of the art, and 
advertises himself by leaving a Polka (of which we 
presume he is the composer) at private residences. 
Of course, as his method is stated to be copyright, 
he does not inform us in the two closely printed 
pages which accompany the Polka how the wonderful 
progress he guarantees is accomplished; but he does 
tell us that any child of ordinary intellect over six 
years of age, and quite ignorant of music, can be 
taught in one lesson the ‘names of the white keys 
|on the pianoforte, the names of the treble lines and 
space notes, together with all the ledger line notes 
{used in music, above treble and bass, and also one 
| tune with both hands.” ‘This seems rather a difficult 
| task, considering that the names of the bass notes i) 
the staff are evidently not taught. But more remains 
to astonish the reader. An adult of fifty-five, or 
more, who has never touched the keys of a piano, 
| can play the Polka already alluded to in the second 
week, “‘together with other tunes”; and ‘any per 
son” (we presume that he must be under eighty) will 
be able in one quarter ‘‘to play beyond exercises a 
series of pretty Sonatinas, six sacred Airs, four 
Waltzes, three Polkas, two Marches, and two Galops 
(or strictly classical).”’ Although the number ot 
“pretty Sonatinas” which will be included in the 
student’s répertoire is not mentioned, here is at least 
a goodly list of pieces to be mastered in three months. 
The professor states that all these wonderful things 
can be done bya pupil ‘‘irrespective of age”; yet 
we cannot but think (as we have suggested) that the 
limit should at least be placed at eighty, as after 
that time the faculties often become somewhat dulled. 
The address of this extraordinary teacher is very dis- 
tinctly given, and enquiring pupils are particularly 
enjoined to * ring the electric bell.” 





Tue Committee of the Bristol Musical Testiva! 
Society announce their proposed arrangements for 
the Fourth Session of classes for instruction in 
singing and in violin playing. The vocal department 
is divided into an elementary, an intermediate, and an 
advanced class using the staff notation, and a special 
section intended for preparing pupil teachers to meet 
the requirements of the new code of sight-singing 
from the tonic-sol-fa notation. In both cases the 
terms for a course of twenty lessons are five shillings, 
payable in advance. In the class for ladies only, the 
course of study including instruction in sight-singing, 
the terms are half-a-guinea. In the violin class, in 
which “‘each pupil must be able to read simple 
intervals on the ‘G,’ or treble clef, and be provided 
with a violin properly strung and a bow; also a smal! 
MS. music book and a blacklead for copying exercises 
from the blackboard,” the terms are seven shillings 
and sixpence for the course of twenty lessons. 
That is to say, a boy or girl of the period 
in Bristol can receive what we assume to _ be 
good instruction in singing for 3d. a lesson: 
and in violin playing for 43d. a lesson. Many 
people in their time have paid five shillings or 
ten shillings or a guinea a lesson, and can perhaps 
neither sing nor play the violin as well as some of the 
young people at Bristol. We quite understand the 





value of competent instructors, not merely for what 
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were called “finishing lessons,” but from the first 
moment a pupil attempts to produce a vocal tone, or 
lays hold of his violin; but the larger question sug- 
gested by these music schools cropping up in all 
directions in the provinces is the general recognition 
of the power of association, the decline of individual- 
ism, even in music, and the wider dissemination of 
the higher aims and pleasures of existence. The 
Bristol Musical Festival Society has its ‘“ Interme- 
diate Certificates ”’ and its ‘‘ Advanced Classes.” It 
illustrates the only true and efficacious educational 
principle of “levelling upwards ’’—of preparing the 
soil for the exotics sown by academies, and which 
without such preparation will neither bloom nor be 
appreciated beyond the precincts of the cloister or 
quadrangle. 


Ir is undoubtedly a sign of the times that in all 
the musical journals published in this country so 
much space should be devoted to criticisms upon our 
English Festivals. The meagre accounts of these 
musical gatherings which, as a rule, used to satisfy 
readers in years past might have been written by any 
ordinary reporter upon the staff of a newspaper; and, 
apart from the advance of musical knowledge, there- 
fore, one great reason for this change is that those 
only who really understand what they are writing 
about are employed to discharge the duties of so 
responsible an office. But with all our sympathy for 
these meetings and our desire to urge them forward 
in the cause of true musical art, we have not yet 
arrived at the point attained in the United States— 
the publication of a paper solely to record the doings 
of an annual Musical Festival. At first we were 
somewhat surprised at the title of this journal, 
‘‘The Worcester Music Festival,” especially when in 
hastily glancing through its contents we found some 
miscellaneous musical articles, including a notice of 
the Handel Festival in England and advertisements 
from dealers in clocks and boots. On the front page, 
however, the paper is said to be “devoted to the 
interests of the September Festival of the Worcester 
County Musical Association,” and it,is also announced 
that the journal will be published semi-monthly, in 
August, September, and October, advertisements 
“not inconsistent with the character of the paper” 
being admitted. We can scarcely see how announce- 
ments respecting clocks and boots can be in conson- 
ance with the “character of the paper,” save that 
visitors to the Festival must consult a clock to know 
what time to leave the house, and have boots to go 
in; but the information about the music meeting is 
exceedingly full, and the publication of such a paper 
shows how much interest is taken in the matter by 
the general public. It is Utopian perhaps to expect 
that, important as are our triennial Festivals, a paper 
exclusively devoted to them will ever be published in 
England; but who shall say that some day, in some 
August, we shall not be startled by the appearance 
of the ‘Three Choirs Festival Journal” ? 





Amoncst the numerous admirers of Wagner’s music 
we could name many who have carefully analysed 
his works—many who have amply testified as to their 
efiect upon an audience; but until the receipt of a 
communication from a correspondent who signs him- 
self “Richard Slater,” we never heard of any person 
who has not only counted the bars in one of his 
lyrical compositions, but has placed in a tabular 
form these bars under various headings, so that the 
opera he has selected, ‘‘ Parsifal,’”” may be contrasted 
with the other works of the composer, as we may 
contrast well-known buildings by pulling them to 
Pieces and reckoning the number of bricks and 


other materials used in their construction. ‘* With 
respect to the number of bars of which it consists,” 
Mr. Slater tells us, ‘‘ Parsifal’ is, with one excep- 
tion, the shortest of Wagner’s works. It stands 
between ‘The Rheingold’ and ‘The Flying Dutch- 
man,’ which consist of 3,905 and 4,432 bars re- 
spectively, the total of ‘ Parsifal’ being 4,347.” Of 
completely silent bars there are 16; of purely vocal 
music, 150; of instrumental music, 2,500; of voice 
and orchestra combined, 6,028. Space prevents our 
continuing further extracts from this table, but we 
may say that this enthusiastic calculator places 
before us the number of bars in every time used 
throughout the work; of those in which differing 
times between voice and orchestra are used simulta- 
neously (3-4 with g-8), of those sung by the chorus, 
and of those sung by each character in the opera. 
We accept this document as an unique specimen of 
industry and perseverance; but sincerely trust that it 
may not lead the admirers of other composers—say, 
for instance, Handel—to count up and classify the 
bars contained in the numerous works bequeathed 
to us. 





Ix the many letters which have appeared in our 
journal on the subject of ‘‘ Professional and Amateur 
Musicians ’’—certainly not representing more than 
one-half of those which have been forwarded to us— 
the fact of persons who do not live by the exercise of 
the art ruining the prospects of those who do by 
accepting merely nominal terms, both as organists 
and teachers, is often especially dwelt upon. There 
can be no question that several of the cases men- 
tioned in illustration of this, although no doubt drawn 
from the experience of our correspondents, are se 
extreme as to appear exaggerated to those casual 
readers who are not placed in a position to test their 
truth. Asa proof that these examples of the effect 
of amateur teachers’ fees upon those of the accredited 
professor are not in the least degree overdrawn, we 
print an extract from a letter which we have just 
received: ‘‘ A lady with whom I am well acquainted, 
holding four certificates from the London Academy 
of Music, heard of an appointment as organist. Upon 
application to the vicar she was informed that the 
stipend was £5 per annum, and that out of that 
amount the organist would be expected to pay a rail. 
way fare of 1s. 6d., which would leave a surplus of 
less than 6d. a week. The same lady informed me 
that she knew of more than one instance in whick 
pianoforte lessons were given at the rate of 2s. 6d. a 
quarter.” The name of the writer of the letter, and 
of the vicar who makes this tempting offer, are in our 
possession, but we withhold them both, and place 
the fact before our readers without further comment. 


A PERUSAL of the American musical periodicals 
will prove beyond doubt that the misspelling of the 
names of English artists is by no means confined te 
the Continental press. In a journal published in the 
States we read of the ‘recent official recognition 
of Tonic Sol-fa in England, and the appointment of 
Dr. John Stainer in place of Dr. Hubbell.” The many 
reports of Training-School Examinations in England, 
signed by John Hullah—which have found their 
way across the Atlantic—would, we might imagine, 
have sufficiently impressed this name upon musical 
readers; but the following appears still more inex- 
plicable. An American paper, in recording the 
conversation of an “Interviewer” with Minnie Hauk, 
tells us that the author of the libretto of Mackenzie's 
Opera, ‘“‘Colomba,” is “the great London critic 
McHaeffer.” The absurd mistakes made in French 





and German newspaper paragraphs when writing of 
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Goring ‘Thomas, the composer—to some of which we 
have recently drawn attention—are trifles compared 
to this travestie of the name of Dr. Hueffer, the 
critic, in a journal issued in an English-speaking 
country. 


LEEDS MUSICAL FESTIVAL. 
‘By our SpectAL CORRESPONDENT.) 

So much has to be said in connection with the important 
works produced at this Festival, that I cannot devote 
space to details of organisation and full-length description 
of arrangements. Suffice it that the performances began 
in the Town Hall on Wednesday morning, the roth ult., 
and ended on the following Saturday evening; that the 
conductor was Sir Arthur Sullivan; that the organist’s 
duty was divided between Dr. Spark and Mr. Walter 
Parratt; that Mr. J. T. Carrodus was ‘leader’? in an 
orchestra of 112 players; that Mr. Broughton had trained 
a chorus of 313 voices, and that the solo vocalists were 
Madame Valleria, Miss Marriott, Miss Anna Williams, Miss 
Damian, Miss Wilson, and Madame Patey; Mr. Lloyd, 
Mr. Maas, Mr. King, Mr. Blower, and Mr. Santley. It 
should be added that the General Committee was presided 
over by the Mayor of Leeds (Councillor Woodhouse), and 
the Executive Committee by Mr. Thomas Marshall; with 
Councillor F. R. Spark as an untiring, and most skilful 
honorary secretary. Having put these facts on record I 
am at liberty to deal with more important matters. 

Since the Festival of 1874, the Committee have so far 
departed from custom as to leave “* The Messiah” out of 
their programme—a rather poor return, I am bound to 
say, for the good the ‘“‘ Sacred Oratorio” did them in the 
year just named. They have, on the other hand, shown 
continued favour to ‘ Elijah,” and Mendelssohn’s great 
work formed the matter of the opening Concert. 
There was not a seat to spare in the large Hall, from 
the front row of the gallery—where sat President His 
Royal Highness the Duke of Albany, the Duchess, and a 
distinguished company—to the remotest bench of the un- 
reserved space. This means that 2,100 persons were 
present, but it does not measure the public desire to attend. 
Very many more tickets might have been sold, even for 
mere standing room. It is worth while to note in this 
connection that no vocal ‘‘star” served as a point of 
special interest. The Committee had, very properly, 
declined to pay an exorbitant sum for the services of 
Madame Albani, and the result proved that they accurately 
estimated the measure and kind of public support upon 
which they could rely. Madame Albani would have been 
very welcome, but she could not have drawn a single 
person more than actually came. We may conclude, 
therefore, that Yorkshire amateurs are better than star- 
gazers—that they consider first what is to be done, and 


nearly 2,000 persons attended. Mr. Alfred Cellier is not yet 
well enough known for the interest that waits on a famous 
name, and the attitude of the public towards him was 
one of passivity, affected, perhaps, by a little hope, since 
everybody knew that the Committee had taken his work 
on the recommendation of Sir Arthur Sullivan. The 
Cantata had, in one respect, a claim to be judged 
leniently—it appeared as the product of a hurried effort 
to stop a gap. I have no intention of entering into 
the business transactions between the Leeds Committee 
and Mr. F. Clay, who had been engaged to write a work 
for the Festival. Enough that untoward circumstances 
led both parties to abandon the position they had taken 
up, whereupon application was made to Mr. Cellier. The 
next move amounted to a race against time, in which time 
was beaten. The composer may fairly claim to have all 
these circumstances considered. We are at liberty to 
censure his rashness, if we please, but not to be rigidly 
severe upon his music. Mr. Cellier’s choice of a subject is 
very much open to question, and assuredly placed obstacles 
in his way from the first. Gray’s Elegy lends itself to 
music ungraciously for more than one reason. To begin 
with, parts of it are argumentative rather than lyrical, and 
present a train of thought which, so far from inviting, does 
not even suggest music. Then there is the difficulty in 
point of treatment that always has to be faced when a 
composer’s division of his text into airs, choruses, &c., 
must needs be arbitrary. Here the want of incident and 
character—lack of the dramatic element, in point of fact— 
is sorely felt, and the composer, having nothing to guide 
him, becomes conscious of and depressed by a false and 
unreal position. Doubtless certain portions of the Elegy 
submit with grace to an alliance with music, but if we 
would have the whole thus wedded compulsion must be 
used, and the almost certainty of unhappy consequences 
faced. I see clearly that Mr. Cellier was affected by the 
circumstances just pointed out. A good deal of his music 
to the poem is wanting in definite character, for the plain 
reason that the verses suggested nothing, but left him to 
the exercise of a judgment which, puzzled and uncertain, 
was necessarily feeble in action. It sometimes happens 
that when a composer is not well served by the first or 
literal meaning of his text, he turns to whatever deeper 
significance it may have, for nearly all subjects, however in 
themselves trivial, are related to the higher things of 
humanity. Beethoven may be said to have done this in 
his great **‘ Leonora ”’ Overture, which, with the fortunes o! 
insignificant persons as its theme, kindles thought and feel- 
ing universal in their range. As we hear it, the trumpet 
sounds, not for the rescue of Florestan, but rather for the 
salvation of a world. Some such course was open to Mr. 
Cellier, but he seems to have left the path unrecognised, or 
to have mistrusted his strength. Anyhow, there is no 
pretence in the Cantata of more than superticial expression ; 
the music keeping closely to the literalness of the 





only in the second place who is to do it. I congratulate 
those amateurs, and hope that their example may every- 
where be followed, to the destruction of a vicious system 
according to the working of which the interests of a few 
persons over-ride and sorely damage the interests of art. 
There is no need to dwell upon the performance of 
“ Elijah’ further than to say that it came quite up to the 
highest Festival form, thanks in nearly equal measure to; 
all the great divisions of the executive force. The 
orchestra and chorus were superb throughout, Mr. Brough- 
ton’s people taking the earliest opportunity of showing 
that they stand first among English choirs for oratorio 
purposes. The principal solos were in the hands of 
Madame Valleria, Miss Marriott, Madame Patey, Mr. 
Maas, and Mr. Santley, and by them given a very good 
account of, while Dr. Spark, at the organ, and Sir 
A, Sullivan at the conductor's desk, met easily and well all 
the demands upon their skill. The Festival could not 
have opened better than with this performance of a familiar 
masterpiece. It gave earnest of future success ; put every- 
body into a hopeful frame of mind, and was so noised 
abroad as to draw all eyes towards the place and occasion. 

On the evening of Wednesday was presented the first of 
the promised novelties—Mr. Cellier’s Cantata having Gray’s 
famous Elegy as its text. It would be wrong to say that 
this work excited a great amount of curiosity, although 





poem, without seeking to penetrate beneath. A striking 
example of this appears in the opening numbers. Gray 
begins, as every reader knows, with a lovely picture 
of a village at eventide. The curfew rings, the cattle 
come slowly home, the drowsy beetle drones past, and the 
sheep bell is heard lulling the distant folds. Mr. Cellier 
sees the picture and little else. He concerns himself with 
the outward and visible, rather than with that which is 
inward and spiritual. Hence the music fails to impress 
us. It is busy with imitations of curfew bells and droning 
beetles. I do not deny the raison d@étre of music which 
simply lends colour to a verbal outline ; at the same time. 
it isa duty to point out the inferiority of its value, and how 
completely it neglects the unique power of the art and its 
highest application. The Cantata may be popular, not 
in despite, but on acceunt of the very facts just touched 


upon. Its music is undoubtedly melodious and often 
graceful. These qualities all can appreciate, and when 


they are present the great majority of audiences do not 
feel the lack of those which are “ spiritually discerned.” 
Instead of going through the Cantata number by num- 
ber, I shall select for special mention those parts that have 
a representative character. There are three orchestral 
movements in the work—namely, a Prelude, consisting of a 
lengthy Allegro pastorale, preceded and followed by a brief 
Adagio; a movement styled Pageant Music, and a Funeral 
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March. Of these the first suffers from lack of contrast, 
streaming on, as it does, with a uniformity of movement 
and character that, however agreeable, soon becomes 
monotonous. Neither in the Pageant Music nor the 
Funeral March is there anything new. Both, however, 
are in their way effective ; because, if Mr. Cellier does not 
here present fresh ideas he clothes those which are familiar 
with no mean skill. I may say, indeed, that the scoring 
of the Cantata generally does much credit to the com- 
poser. He almost atones for the comparative shallowness 
of his music by the charm of its form and colour. Among 
the solo numbers two stand out conspicuously. These 
are a tenor air ‘‘ Some village Hampden” and a bass 
scena “‘ For thee, who mindful of the unhonoured dead.” 
In both cases Mr. Cellier shows that he is not wholly 
unacquainted with the source of musical power. The 
concerted numbers contain a good deal of pleasant writing, 
modest in aim and conventional in character. A superior 
example is found in the chorus, with soprano solo, ** Full 
many a gem of purest ray serene.” This number made a 


lively impression in performance, and took first honours, | 


for which its most powerful rival was the Pageant Music, 
with the concerted sequel ‘‘ The boast of Heraldry; the 
pomp of Power.” There now only remains to put on 
record that the Cantata was variously received. The 
performance might have been better, and the remark 
applies especially to the chorus, which body never pre- 
tended to any sort of enthusiasm about Mr. Cellier’s 
music. The solos were entrusted to Miss Anna Williams, 
Miss Hilda Wilson, Mr. Lloyd, and Mr. King, all of whom 
sang carefully. 

In the second or miscellaneous part of this Concert were 
Beethoven’s Symphony in D (No. 2); Mozart’s overture 
to ‘* Die Zauberfléte,”” and the introduction to the third 
act of * Lohengrin.”’ How these selections were performed 
by Sir A. Sullivan’s fine orchestra I need not take the 
trouble to tell. The vocal solos were Mackenzie's 
“Vocero” (‘* Colomba”’), capitally rendered by Madame 
Valleria, and the Prize Song from Wagner’s ‘“ Meister- 
singer,” in which Mr. Lloyd made a decided ‘“‘hit.”” The 
choir, on its part, contributed two madrigals: Linley’s 
“ Let me careless” and Converso’s ‘* When all alone, my 
pretty love.” These were sung under the direction of Mr. 
Broughton, whose appearance in the conductor’s seat was 
hailed with loud applause. 

Thursday morning saw the Town Hall once more nearly 
full, the attraction being a mixture of old and new—that is 
to say, Joachim Raff's Oratorio, ‘* The End of the World— 
Judgment—The New World,” and a selection of fifteen 
airs and choruses from the works of Handel. It would be 
hard to tell whether the master just deceased or his 
mighty predecessor exercised the greater influence in 
bringing together nearly 2,0co people. Raff is not very 
well known to the provincial public, but his work had been 
much discussed in the Yorkshire press, and the special 
nature of its subject was adapted to help in stimulating 
curiosity. As for Handel, he remains the Yorkshire 
favourite. No music is sung by the men of the North with 
greater gusto than his; because, perhaps, none more 
closely harmonises in its strength and earnestness with 
the character of the people. On one point in regard of 
the Thursday morning programme there is no room for 
doubt—the conjunction of Raff and Handel proved fortu- 
nate; for, when the audience began to experience the 
weariness of listening to a work only half understood and 
approved, Handel came to their relief with music which 
was one long delight. ‘The End of the World” has 
already been analysed in these pages at considerable 
length, and if the reader desires to make himself acquainted 
with details concerning it he must turn back to THE 
MusicaL Times for April last. I shall not, of course, 
go over the ground there trodden, but be content with 
stating the impressions made in performance. First of all, 
the ‘“ Symphony-oratorio,” as a musical form, gathered no 
adherents. Raff may never have intended the work to 
exemplify a fresh development of the orchestra in 
connection with oratorio, and, perhaps, he introduced so 
many instrumental movements merely because they seemed 
to be called for by the subject. On this point a 
decision is impossible, the tongue of the master being 


for ever silent; but we all know that what an eminent , Gounod, seen through the medium of the composer's own 


man does is apt to become a precedent and harden into 
rule. Here is the fact which gave significance to the 
special form adopted by Raff. It seems, however, that we 
need not fear ill effects. Experience of symphonic oratorio 
has so far gone to prove that the old way is the best, and 
that the vagueness of orchestral suggestion and descrip- 
tion cannot be tolerated as a substitute for the more 
definite expression of chorus and aria. In expressing 
these opinions I must not be supposed to underrate Rafi’s 
ability as shown in the Intermezzi. The movements are 
all abundantly clever, and marvels of orchestration. It 
they fail, as most of them do, it is simply because no strength 
of genius can compel music to accomplish impossibilities. 
Another weakness of Raff's oratorio is found in the 
excessive predominance of recitative by a single (baritone) 
voice, and the slight use made of the aria. It was needful 
for the Narrator (Sf. John the Divine) to say much, but his 
story might have been more pleasantly told than in the 
manner which tried the patience and sorely taxed the 
artistic conscientiousness of Mr. Santley. Apart from the 
Narrator, only one solo voice, and that impersonal, is 
| heard, the music given to it being two short arias and an 
arioso. These are successful numbers, made so as much 
| by the relief they bring as by their unquestionable beauty. 
| All the choruses are, in varying measure, successful like- 
wise, and show Raft’s complete mastery of true choral 
effect, as well as of the contrapuntal style which best 
ministers to the severe dignity of oratorio. Listening to 
| them and to the airs, one must regret that the composer 
| did not iabour more in the ficld where Handel and Mendels- 
| sohn reaped so rich a harvest. He had every qualification 
| for this exalted task, and might, by avoiding the eccentri- 
| cities noticeable in “* The End of the World,” have continued 
| the succession of masterpieces. The work performed in 
| Leeds will, of course, soon be heard in London, and then 
| further discussion of its character and claims is inevitable. 
| What influence renewed debate will have upon opinion 
| remains to be seen; but I venture to say that it will not 
jin the smallest degree lessen the admiration of connois- 
seurs for the power and beauty of Raft’s vocal numbers. 
| Neither will it reconcile them to the funcgion assumed 
| by the orchestra, or to the attempt which the orchestra 
| makes at discharging a task entirely beyond its powers. 

The performance was not absolutely faultless, owing to 
the intricacies of the orchestral score, with which some 
among the players had evidently not found time to 
familiarise themselves. Occasional faultiness of intonation 
was observable in the chorus; and Mr. Santley, to whom 
fell all the recitatives, seemed less happy than usual in his 
task. Miss Damian, the only remaining soloist, made a 
great success by her refined and expressive singing: while 
of the rendering generally it may be said that shortcomings 
were as nothing compared with merits. Great praise is 
due here to Sir Arthur Sullivan, who knew what he had to 
do and how to do it. The oratorio was well, but not 
enthusiastically, received, 

Of the fifteen selections from Handel given at this Con- 
cert, ten were choruses, among them being “ Gird on thy 
sword,” ‘“ Wretched lovers,” ‘‘May no rash intruder,” 
‘‘The many rend the skies,’ ‘‘ When His loud voice,” 
‘*But as for His people,” ‘Worthy is the Lamb,” and 
“Amen.” I need not point out the excellence of the 
choice. Here was indeed the giant master dwarfing all 
other, and manifesting a strength in which the Yorkshire 
singers—every one ‘‘to the manner born ’’—fairly revelled. 
The performance of these pieces was magnificent and called 
forth actual enthusiasm—so excited being the audience 
that, against all reason and convenience, a strong desire 
to encore many numbers showed itself. The airs were 
‘““What tho’ I trace’? (Miss Hilda Wilson), ‘*Oh! had I 
Jubal’s lyre” (Miss Marriott), ‘‘ Waft her, angels” (Mr. 
Maas), and “ He layeth the beams” (Mr. Blower). 

In the evening of Thursday another gathering of 2,000 
people or thereabouts filled the Hall, attracted by a mixed 
programme, including four distinct and exceedingly diverse 
works. The selection may be said to have ranged the 
whole field of accepted form and style as applied to sacred 
choral music. First in order came Mr. Barnby’s new 
Psalm ‘ The Lord is King ”’—an exemplification of modern 
art as affected in different ways by Mendelssohn and 
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individuality. Going backward in point of time, the pro- 
gramme next offered the so-called ‘Third Motett”’’ of 
Mozart, and, again retrograding, Bach's Cantata ‘ Thou 
Shepherd of Israel.” From the old German master the 
audience were invited to come rushing down the stream of 
time and stop finally at Rossini’s ‘‘ Stabat.” Here was 
variety enough for all tastes; but it may be questioned 
whether such diversified selections are quite as useful as 
those of a more homogeneous character. The items often 
neutralise each other, or suffer from contrasts which were 
never intended and are scarcely fair. Mr. Barnby’s Psalm, 
being the novelty of the evening, excited most interest, and 
the feeling evidently extended to the composer, who on 
taking the conductor’s seat was loudly applauded, with, 
no doubt, due recognition of his Yorkshire origin. The 
work is decidedly characteristic. It bears the mark of Mr. 
Barnby on every page, alike in regard of features that are 
his own and of those he has adopted. This is, of course, 
an advantage, great in proportion to the mass of music 
which now comes from the press with the signs upon it of 
a confused and indefinite paternity. The work contains 
six numbers, the first being an elaborate chorus in four 
sections dealing with the Psalmist’s glowing description 
of the Almighty King. Mr. Barnby has treated this 
exacting text with great breadth and vigour, showing a 
firm hand and an easy mastery of resource. His use of 
a kind of fanfare to suggest the regal grandeur of Jehovah 
is especially happy and comes in with telling effect, 
while not without studied purpose are the abrupt transi- 
tions and bold harmonies that convey an impression of 
labouring to reach, through every channel, the height of 
so great an argument. The last two sections, ‘* There 
shall go a fire before Him” and ‘ His lightnings gave 
shine,” contain episodes of much power, and, altogether, 
the composer passes this crucial test with honour. He 
may now aspire to cven greater things. A bass recitative 
and aria, ‘* The heavens have declared,’ come next. Here 
Mr. Barnby is less striking, and the air might be shortened 
with advantage as well as with ease. It is too long for 
the material employed and becomes attenuated. If cut 
down, its undeniable merit would have a much better 
chance. The foilowing number is a soprano solo and 
chorus, ‘Sion heard of it,” light in texture and by no 
means according with conventional notions of sacred 
music. On this ground, however, objection against it 
will hardly lie. Mr. Barnby evidently had in view the 
*daughters of Jerusalem” with their timbrels and festive 
songs, and his music harmonises with the idea. It is 
music of an exceedingly graceful and pleasing character, 
full of refinement and delicacy, and admirably expressive. 
The piece has only to be heard to be admired, as its recep- 
tion on Thursday night, and again on Saturday night— 
when it represented the Psalm to a “ popular’? audience— 
was more than sufficient to prove. A contralto air, “O 
ye that love the Lord,” comes next, and is an example 


The comparatively easy music of Mozart’s chorus and 
quartet from ‘“‘ Konig Thamos ” (‘* Third Motett”’) gave no 
trouble to anybody concerned, and went smoothly as well 
as with brilliant effect. I cannot apply the same words to 
Bach’s Cantata ‘* Thou Guide of Israel,” for which, if the 
truth must be told, no one seemed greatly to care. This 
result I put down to the mixture of styles in the programme, 
it being almost impossible for an average audience to 
judge of each of a group of pieces on its own merits, and 
without reference to the impressions made by others. In 
its particular way, ‘‘ Thou Guide of Israel" is a master- 
piece, and a very favourable specimen of Bach’s occasional 
suavity of manner. This fact the opening pastoral chorus 
and the bass air, ‘*‘ When Jesus deigns his flock to number,” 
fully establishes. The other sections are a tenor air, “ His 
face my Shepherd long is hiding *---interesting only as a 
specimen of polyphonic writing; and a choral, ‘ The 
Lord my Guide,” which has the same melody used by 
Mendelssohn in the first choral of *‘ St. Paul.” If it be 
true that Sir A. Sullivan is responsible for the choice of 
this work he deserves none the fewer thanks because the 
public were indifferent. His claims are measured rather 
by the greatness of Bach than by popular comprehension 
of the old master’s genius. Rossini’s *‘ Stabat Mater” 
held the audience to the end by the power of its sensuous 
beauty. It was splendidly performed; the solo vocalists 
being Madame Valleria, Madame Patey, Mr. Maas, and 
Mr. King, of whom the honours were taken by Madame 
Valleria (‘Inflammatus’’) and Mr. Maas \** Cujus 
animam”’). 

Concerning the prime novelty of the Festival. Sir G. A. 
Macfarren’s ** King David ”—which was performed on the 
Friday morning to a crowded hall—I have one or two 
preliminary observations. In the first place, the reader 
must be assumed already to have made some acquaintance 
with a work of which so much has been written. He can- 
not but know, for example, that the libretto deals with a 
few episodes in the life of King David, not for their own 
sake so much as because they point a moral--teaching 
that retribution follows sin, but yet that ‘‘the vilest sinner 
may return.” He cannot but know, likewise, that the in- 
cidents treated are David’s elevation to the throne, the 
bringing up of the Ark, the murder of Uriah, the marriage 
of the King with Bathsheba, and, in the second part, the 
rebellion and death of Absalom, with David's repentance 
and pardon. Iam spared, therefore, from unduly length- 
ening a necessarily long notice by setting forth these 
things in detail. Similarly, I may take the reader to be 
already aware that in its music the oratorio runs on the 
same lines as others from Professor Macfarren’s pen. It 
contains numbers that, while they carry on the story, are 
strict in point of musical form; and also dramatic scenes 
wherein form is a subordinate consideration or no con- 
sideration at all; then there are reflective numbers in the 
old Greek chorus fashion; while, though the composer 





of unpretending devotional art, wherein effect is mainly 
jeft to the singer. Then follows a double quartet, | 
“There is sprung up a light,’ which more nearly | 
approaches the part-song in style and character than | 
seems to me altogether desirable. As, however, the | 
Psalm opened in regal state, so also it closes; the 
“Gloria Patri” being set as a triumphal march for | 
the orchestra, attended by plain vocal phrases, largely in | 
unison and partaking somewhat of the character of an 
ecclesiastical ‘ intonation.” The effect of this is positively | 
good, the contrast between choir and orchestra, though | 
sufficiently marked, stopping short of the violence that | 
results in incongruity. Taken as a whole, the Psalm 
enhances Mr. Barnby’s reputation as a composer in the | 
higher walks of his art, and encourages hopes of something | 
much more important from his pen. The performance, | 
which benefited by Mr. Barnby’s skill and experience as a 
conductor, was very fine from first to last; the chorus 
especially distinguishing itself, save at one awkward point 
in ‘* Sion heard of it.” Miss Marriott, Miss Damian, and 
Mr. King were irreproachable in the solo numbers, and the 
orchestra seconded all the rest with ardour. Under cir- 
cumstances thus favourable, success came as a matter of 
course, the applause being unanimous which felicitated 
Mr. Barnby upon his work and called him back to the 
platform for renewed demonstrations. 








'employs representative themes to a certain extent and 


in his own distinctive way, he mainly adheres to the 
model which has been handed down by his classical 
predecessors. My next preliminary remark is that it can- 
not be necessary to point out the ruling features of Pro- 
fessor Macfarren’s style. The learned composer produced 
his first oratorio ten years ago, since which time he has 
been before the public ‘vith the ‘* Resurrection” and 
‘‘ Joseph.” All these works are consistent and intelligible 
as exemplifications of the writer's method, than which 
nothing can be, or, at any rate, should be, better known. 
There is, however, one point that calls for notice. Sir G. 
Macfarren is often wanting in the qualities of grace and 
feeling. He cannot help being learned, and mayhap the 
influence of his northern blood tends to restraint and cold- 
ness as against effusiveness and warmth. Hence a certain 
sense of hardness and dryness, the degree of which, how- 
ever, varies. It is little felt, for example, in ‘ St. John the 
Baptist,” and I am glad to say that it is not specially 
obvious in ** King David,” throughout which, a few places 
excepted, the composer seems to give a freer rein than 
usual to his sympathies, and to condescend more easily to 
the graces of musical utterance. The facts just stated will 
have a good deal to do with the success of the work. Of 
this Professor Macfarren need not be ashamed. Even the 
composer of an oratorio should not always stands on stilts, 
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with his head in the clouds, for, as Mendelssohn found, it 
not only pays him but beseems him to come down and 
speak in simple, engaging language whenever he makes an 
appeal to human feelings. 

It is not difficult to marshal in order the defects and 
merits of ‘*‘ King David,”’ while with the first named there 
is very little trouble because they are few. I will deal 
with these at once. To begin with, the oratorio is too 
long, and the removal of a couple of numbers would greatly 
benefit it: say, the contralto air ‘* What is a man pro- 
fited ?”-—a pure interpolation—and the chorus “ Arise, come 
forth,” in which, after Dazid’s humiliation, the people in- 


vite him to resume his duties. Both song and chorus could } 


well be spared. Next, some of the texts are too argumen- 
tative or too matter-of-fact for musical purposes. An 
example is found in the air just named, and another in the 
cherus “Absalom prepareth chariots and horsemen and 
fifty men run before him.” A composer invites his own 
failure when he accepts passages like these, and not even 
Sir G. Macfarren’s skill has prevented the song being dry, 
and the chorus, as a musical setting of certain words, un- 
meaning. Again, the oratorio too conspicuously ex- 
emplifies the device of employing the orchestra to echo 
vocal phrases while the voice rests. The method is 
classical, I know, but in ‘*‘ King David” it becomes a 
mannerism and is employed to the verge of weariness. 
Lastly, there are in the work instances of words often re- 
peated without the motive for repetition being at all 
obvious. In the chorus ‘* Absalom prepareth,” for example, 
the words ‘“‘And fifty men,” together with the name 
Absalom,” are passed from mouth to mouth as though 
there were some special significance in them. 
stress, it will be remembered, is laid on ‘* A coat of many 
colours” in the composer's ‘‘ Joseph.” 
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ance, in which hardly a flaw could be detected. Sir Arthur 
Sullivan, animated by sympathy with his friend the com- 
poser, had rehearsed the music with great care; band and 
chorus were alike zealous for success, and the principal 
vocalists, recognising the importance of ,the occasion, 
spared no pains with their respective parts. Thus ‘ King 
David” had a happy issue. The solos were entrusted to 
Madame Valleria, Madame Patey, Mr. Lloyd, and Mr. 
Santley—a quartet hard to match. All didwell; Madame 
Valleria in the first soprano air and in the scene between 
David and the Woman of Tekoah specially distinguishing 
herself. Madame Patey’s delivery of the narratives was, 
as usual with her in such cases, a masterpiece of clear and 
emphatic declamation; Mr. Lloyd sang the music of 
Absalom with all desirable grace and charm, while Mr. 
Santley raised the part of the Aing to an importance next 
after that of Elijah. Better singing could not have been 
wished. but Mr. Santley did not stop at that. He was the 
character, and all his utterances, more especially the bitter 
cry **O Absalom, my son,’ came with an accent of truth 
that was most moving. At the close of so fine a general 
performance enthusiasm was inevitable, and the audience, 
calling for the composer—who was led on by Sir Arthur 
Sullivan—cheered him to his heart’s content. 

Gade’s fine Cantata ** The Crusaders” was the fitce de 
résistance at the Concert of Friday evening, and had an 
attentive hearing from an audience to most of whom, 
doubtless, it came as a novelty. I am not called upon 
here to discuss a work that received much notice on the 
occasion of its production at Birmingham and from time 
to time since. ‘‘ The Crusaders” has, very properly, 
because with advantage to true art, become a stock piece 


‘among choral societies, who find in it not only good 


Sir George Mac- | 


farren is so thoughtful a man that he must have a reason | 


for thus dwelling upon certain passages, but unfortunately | 
| hands, while of the band and chorus it is needless to 


it is not obvious even to careful examiners. I should 
ill discharge my duty if I did not point out short- 
comings like the foregoing, although, as I gladly concede, 
they are of slight importance when compared with the 
general merit of a truly remarkable work. Turning to the 


points of excellence, let me draw attention to Sir G. Mac- | 


farren’s masterly and legitimate use of the orchestra, 
which, while playing the part assigned to it by modern 
practice, is never obtrusive or distracting. Its recurring 
themes are simple and easily recognised, and there is not 
one case of mere ‘sound and fury, signifying nothing.” 


Moreover, the scoring is always clear; often refined and | 
| whom, after encoring his music. they loudly applauded. 


delicate in a high degree, as witness the music attendant 
upon the narrative concerning Bathsheba. Passing to 
another matter, most of the airs are examples of lyrical 
truth and power. I would cite here ‘‘ The path of the 
just,” ** Lord, where are Thine old loving-kindnesses,”’ and 


*Despise not thou,” as favourable specimens; but it is in | 
t 


the dramatic music that the composer reaches his highest 
point by directness and force of utterance due to a happy 
perception and expression of the spirit animating the text. 
Herein the dialogues between David and Nathan, and 
David and the Woman of Tekoah, as well as the scene in 
which the King hears of his son’s death, are models of 
terseness and truth. Before all, however, I would rut 
David's outburst of grief **O Absalom, my son.” This 
is dramatic to the point of intensity. It is agony in 
ordered sound, and worthy to rank with the finest effort of 
any composer for the lyric stage. In the choruses, Sir G. 
Macfarren ranges over a wide area of expression, having 
at one extreme the purely devotional ‘‘ Remember not, 
Lord, our offences,” and at the other the lowering and 
stormy ‘‘ Vengeance belongeth unto the Lord.’ He uses 
the fugue form sparingly, but always with effect, and 
in powerful climax he never fails, while constant variety 
sustains interest. The choral numbers are, indeed, worthy 
of the highest praise for the nervous energy and unfailing 
directness that animate them. Here my observations 
upon an oratorio that invites many more must cease. 
“King David’ will soon be twice heard in London, and, 
after that fuller experience, opportunity will serve for 
supplement to, or modification of, the opinions already 
expressed. 

The reception of the work at Leeds was most cordial ; 
that result being, no doubt, aided by a very fine perform- 
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musical workmanship. but fine fancy and strong dramatic 
interest. With Miss Hilda Wilson, Mr. Lloyd, and Mr. 
Blower as principal vocalists, the solos were in competent 


speak. A miscellaneous selection followed the Cantata, 
and included Schumann's Overture ‘+ Genoveva,” the 
Ballet Music from Gounod’s ** La Reine de Saba,” and the 
March and Chorus from ‘‘ Tannhauser.”” These pieces 
well displayed the grand powers of the orchestra. In 
addition the chorus, directed by Mr. Broughton, sang 
Wilbye’s madrigal ‘“* The Lady Oriana,” and Miss 
Marriott and Mr. Lloyd were heard in the charming duet 


|**How sweet the moonlight sleeps,’ from Sullivan's 


‘* Kenilworth.” This last gave the audience an oppor- 
tunity for paying a personal compliment to the conductor, 


The last performance of the Festival proper took place 
on the Saturday morning, when again every available 
place was occupied, over 2.100 persons attending. Much 
interest marked the occasion owing to the presence in 
the programme of Beethoven's great Mass in D, which 
had been selected as the *‘ battle-horse”’ of the Festival. 
Upon this all concerned, from the conductor downwards, 
resolved to risk their reputation as executants of the 
highest order, and the question was whether they would, 
in the result, stand or fall. The Mass was given exactly 
as it appears in the score, @ propos to which fact a mis- 
apprehension may be corrected. At least one Yorkshire 
paper has stated that Beethoven’s music was on this occa- 
sion sung without change, for the first time in England. 
It is true that the version produced both at the Birmingham 
Festival and Exeter Hall some years ago was a modifica- 
tion by Sir Michael Costa of the original text. But, if 
memory serve me well, the performance given in St. 
James’s Hall, under Mr. Barnby, followed the score exactly, 
and that being so the claim advanced on behalf of Leeds 
necessarily falls to the ground. It need not be insisted on 
in any case, for the performance proved sufficiently 
memorable in respect of undisputed excellence. The 
chorus, fully on its mettle, surpassed all former efforts, 
singing with unflagging energy a work that might tire the 
freshest voices and exhaust the soundest lungs. Nor was 
energy alone conspicuous. The chorus made no mistakes. 
It had studied the ground so well that the often devious 
and bewildering track was plain to them as the Queen's 
highway. Hence they went along with an assured step 
and confident air, never faltering from first to last. The 
orchestra, though somewhat less exact, ably did its 
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important part, while the soloists, Miss Anna Williams, 
Madame Patey, Mr. Lloyd, and Mr. Santley, answered 
well for their share. Thus the performance deserved to 
rank among memorable achievements, and put a stamp 
upon the Festival that no other work could have given. 
Sir Arthur Sullivan had reason to be proud of the achieve- 
ment, and to accept as no mere compliment, on behalf of 
himself and his fellows, the enthusiastic applause it called 
forth. Mendelssohn’s ‘‘ Hymn of Praise” followed the 
Mass, and this too had a magnificent rendering. The 
performers, their minds at ease, revelled in a task com- 
paratively so easy, and thus ended the Festival with all 
possible distinction, not a little of the result being due to 
the fine singing of Miss Marriott, Miss Damian, and Mr. 
Lloyd. After the National Anthem had been sung, Sir 
Arthur Sullivan was called for, and applauded to the echo 
both by chorus and audience. He deserved it, for he had 
worked hard to win success. 

In the evening a ‘“ popular” Concert was given, the 
Hall being crowded. Uponthis I need not dwell. Enough 
that many selections trom the novelties of the Festival 
were reproduced, and several works, among them Sullivan’s 
“In Memoriam’ and Rossini’s Overture to “ Cuillaume 
Tell,” were heard for the first time during the week. The 
public seemed to enjoy what was done extremely, and 
were, no doubt, thanktul that the Committee had retained 
the orchestra instead of, as on former occasions, using 
only the organ and pianoforte in accompaniment. 

There remains to put formally on record the great 
popular and financial success achieved. Had but 700 
more persons attended, the Hall would have been crowded 
on each occasion, but the actual profits considerably 
exceed £2,000. I must refer also to the great service 
rendered by Mr. F. R. Spark, honorary secretary, in facili- 
tating the work of the press. No ofiicial was ever more 
courteous and obliging. 


CRYSTAL PALACE. 

Tue Saturday Concerts are in the musical life of London 
what the proverbial single swallow is in nature. They do 
not make the season, but they show at least that a better 
time is coming—that St. James’s Hall will soon resound 
with tuneful instruments and melodious voices—that the 
luckless amateur wiil no longer be at the mercy of entre- 
preneurs in whose minds the divine art is inseparably con- 
nected with ‘smoking lounges” and “ light retreshments.” 
To judge by preliminary signs, the winter season thus 
auspiciously heralded will be as vigorous as most of its 
predecessors. Mr. Manns is evidently determined not to 
rest on his laurels yet for a while. At the very first Con- 
cert, given on the 13th ult., he produced a novelty of con- 
siderable scope and importance in the shape of a Pianoforte 
Concerto in G minor (Op. 33) by Anton Dvorak, the 
Bohemian composer. Although heard in England after 
many of Dvorak’s maturer works, the Concerto belongs 
to its author's earlier years; and this fact ought to be 
borne in mind in judging of its absolute merits. Dvorak 
at the time of its composition had not yet had time 
to form a style of his own, and relied for a distinguishing 
mark of his individuality upon those Slavonic airs and 
dances which were the musical atmosphere he had breathed 
from his childhood, and to which he subsequently owed 
his first triumph in the domain of art. We find accord- 
ingly that the one movement in the present Concerto is 
devoid of this national flavour; the andante sostenuto 
is also without much character of its own. It is 
a sustained quiet melody in D, well scored, and not 
without a certain dreamy charm; but which almost 
any modern composer well versed in Schumann and 
Mendelssohn and Brahms might have written. More 
interesting are the allegros which, according to rule, 
precede and follow upon the slow movement of the concerto. 
Here the Slavonic element reigns supreme, and whether 
it be true or not that Dvorak strictly refrains from adopting 
the actual notes of any popular tune, the general source of 
his inspiration cannot at least be mistaken. It would be 
unfair to compare a work of this kind with such a mature 
and highly finished conception as, fur example, the ** Stabat 
Mater.”” As an early effort of great promise since fulfilled 
it was well worth a hearing, and as such the audience 








received it with every sign of favour. An excellent render- 
ing, for which equal praise is due to Mr. Oscar Beringer, 
the solo pianist, and the orchestra, contributed to the 
success of the work. The Symphony was Beethoven’s in 
B flat, and Mrs. Hutchinson sang with much grace and 
expression Berlioz’s Bolero “ Zaide,” the same master’s 
Overture “ King Lear,” played for the first time at the 
Crystal Palace, concluding the performance. 

Rafi’s Symphony “ In the Autumn,” played for the first 
time in England at the second Saturday Concert, can be 
passed over in few words. It reveals no new beauties; the 
music is not very interesting on its abstract merits, and the 
composer seems to have lost all hold of the poetical subject 
matter which, according to the ‘‘ programme,” attached to 
each movement he desired to illustrate. Why, for example, 
the scherzo, a very graceful dance, should be associated 
with ghouls or spectres the composer himself might have 
found it difficult to explain. In the final allegro, “ The 
Hunt,” the connection between music and “ poetic basis ” 
is more obvious; but here also it leads to very com- 
monplace results. The fact is not without interest to 
the historic observer. It illustrates the old saying of thc 
French song :— 

Parce qu'on revient toujours 

A ses premiers amours. 
Raff started in artistic life under the auspices of Mendels- 
sohn. Later on he left the safe paths of ‘classicism’ fo: 
the untrodden ways of “the future.’’ Poetic and pictorial 
elements abound in the ‘* Leonora’’ Symphony at the ex- 
pense of ‘‘form”; but as he grew older the “first love” 
of his youth once more grew strong in him, and in the 
‘Autumn ”’ Symphony there is nothing to which the most 
inveterate musical ‘‘ Tory” need seriously object. Brief 
referencé must finally be made to a very competent ren- 
dering of Beethoven’s E flat Concerto by Madame Helen 
Hopekirk at the same Concert. 





MR. BACHE’S PIANOFORTE RECITAL. 

UNDETERRED by the lack of critical and material sup- 
port, Mr. Walter Bache continues his crusade in behalf of 
Liszt with undiminished fervour. The 22nd ult. being the 
birthday of his idolised master, he once more selected that 
day for his annual Pianoforte Recital, and formed his pro- 
gramme entirely from the celebrated virtuoso’s music. The 
subject of Liszt’s merit as a composer has been pretty well 
threshed out, and we do not propose to discuss it in detail 
at present, especially as Mr. Bache did not bring forward any 
novelties. In the works of no other composer do we find 
passages of exquisite beauty and even grandeur so marred 
by association with ugliness and extravagance that the 
general effect becomes unsatisfactory. ‘These remarks 
apply with peculiar force to the so-called Sonata in B 
minor—a piece which has no right to its title, unless the 
works of the classical masters should be called by some 
other name. A Sarabande and Chaconne from Handel’: 
Singspicl (?) “* Almira,” varied in the ultra-modern style, 
and the réverie-like piece ‘“* Benediction de Dieu dans la 
Solitude,” were prominent features of the programme. 
Mr. Bache was in his best form, and played throughout 
with immense vigour and earnestness, if not with perfect 
technical accuracy. The pianoforte music was relieved to 
the extent of one song, the rhapsodical but effective setting 
of Heine’s ** Loreley,”’ which was sung with a good deal ol 
expression by Miss Ambler. 





“ THE MAY QUEEN” AT THE CRYSTAL 
PALACE, 

In a recent series of operatic performances under Mr. 
Faulkner Leigh’s management, at the Crystal Palace, the 
most remarkable was a presentation of Sterndale Bennett's 
delightful Pastoral ‘* The May Queen,” on Thursday, the 
18th ult. The idea of transforming the Cantata into an 


operetta is not new. Some years ago, for example, Mr. Carl 
Rosa, in default of English novelties, announced “ The May 
Queen,” but the proposal aroused the wrath of the conserva- 
tivecriticsand it was abandoned. In general it may be agreed 
that a composer's intentions should be respected in a per- 
formance of his music, and to this it may be added, in the 
present instance, that Bennett’s genius was more lyrical 











YUM 


mer CF 





easansaad 


November 1, 1583. 


ie iaaileiii Tell me, thou soul of her F lobe 


A FOUR-PART SONG. 


Words by Jastus Trtomson (1700-1748). Composed by E. A. SyDENTAM. 





London: NOVELLO, EWER 






















































































be Lento —— ees 
nix ee = Para — 2° pees ts se Hs = = ee 
age = ae Oe ea eos 6 E 
Telline,thousoul of her I love, Ah, tellme, tellme, whither art thou fled; To 
, - = ——————— ee oo —_ : 
1h a ——— F 
Aen 7 eee , ra aS a 
ALTO. --—-E —— = —_—" — 1 “SSN mG 
er ta oes 2. 7 OS ee ze" fete oe 636- © 
Yelline,thousoul of her I love, Ah, teline, tcl me, whither art thou fled ; To 
‘'ENOR. 
Dass 
Prano, 
“ae 100 











—~— eee Cres. am. a 



























































) 7 1: c 7 : ¢ 4) har yer Tnad 7 

what de-light - ful world a - bove Ap-point - ed for the hap -} aead § 

_ my cres. dim. “a 
—~4-4—o ® 
Ct ——_ _— SI 
ere" — 7 8 | - @ 
ae - = oo e) 

— 
What de-light-ful world a - bove Ap-point- ed for the hap -py dead? Or 



































The Musieal Times, No. 489. (1) 




































































The Musical Times, TELL ME, THOL SOUL OF TER [I LOVE. November 1, 188°. 
Gite “mM Sane = Ss = Ss o F 
a +. as cemeeercs GT Spann BS ~ ———- ae { 
Py, oo eo o- Hee teat ———— oe ae 
Or dostthou free, at. . plea - sure, roam, And.. some-timesshare thy lov - er’swoe; 
PD 2 —_——_—— —___ 
SSS SS SS 
wy Sigg ntl i 352 — 5 el ob 
= €_y - wo iF CO oe -o- # a 
-o- ed 
Or dost thoufreeat plea-sure, roam, . . And some -timesshare thy lov -  er’swoe; 
. eee ae 3 ——— . = i 
2 mf ji Ny =e —} - r Sao : 
sil NS Sim 5 Ca! DE Ge gee == ; 
2 = ————<— = 2, |--—_- oS 3 : 
? : 3 a t — 1 omnes : 
La i ~~ 
o dost thou free, at plea-sure, roam, And sometimes share thy lov - - ers woe; 


“—} 1 | 


$3) SSE Sa Set 




















dost thou free, . . at plea- sureroam,Andsometimesshare thy lov-ers woe; . . 














é + 
FHT oe eae: aan ool Soa ew Se J 
ay 1 i a mm i - 
—— o——- =e —2 o—$ oa og 















































Pore | 
a a \ 
my : ‘echalaiin 
aaa a ’ F 
ct es s ! | 
ona a ee Se 
ry 9 —o oF t+ tt 
Fie. cg ee ty ly. ene I a 
T v { — 




































































Where, void of thee, his cheer - less home Can now,.. a-las! no com - fort know? 
S + - =| 
He Pond 
o= 2 a a a =a meet 
-2- 
seta void of thee, his cheer - less home iin a - las! a-las! no com - fort know? 
—————_ 
of ea 
S922 = TS SS 
Where, void of thee, his cheer - less home Can now, a - las! no com - fort know? 
fan 
tp 2» - ge — x “N —— 
a —_@—_--—-—-+} — a ». — | 4 | eS es —EE 
a ee eg ee 
EieeuiE Res ee” oe — af I SSS (ee EN ee > EE 





Where, void of thee, his cheer - lesshomeCannow, a - las! a-las! no com - fort know? 









































The siusicul Tinies, TELL ME, THOU SOUL OF HER I LOVE, November 1, 1883, th 













































































t tl 
: G4 SS SS - c 
f a) nD, _—_—- + Simoes 
H +! a _———— 
. = _— rr ee cee : 
<r ee —— : 
eat | gp e—=g gs “@ CJ = @ I i ie 
—— 7 " Ws n 
Should thenthe wea-ry.. eye of grief Be - side some sym - pa - the - ticstream, In ' 
» ¢ 
i 4 Le TE saat ee, == — E if 
| fa SE ERATE SASS ST SEAT OE | Rac RCR emi SaaS q 
—-- eee — ~ — ones SF . 4 
i z = Ba" a FE! SD CSC oe bs = \ 
oe ae a te at at aa tte 
o Co 6. ee . i 
Should then the wea-ry eye of grief... Be - side somesym- pa - the - tiestream, In 4 i 
F 
¢ 
¢ 
y ( 
‘ 
: f 
i I 
i 
f 
































f : Ss 
| ‘ieee \ N 1 H i -o- H ; —_— 
are ta ee ee eee 2 














‘ Sr o—— 0 o— 2 — 2 {- } i - i ts =a 
Sa Sewn ane! ina ate eames = a a) = 
i \ y | \ . 0 











































































































WIiihlA 





WIAA 


THE MUSICAL TIMES.—Novempser 1, 1853. 


611 





than dramatic. At the same time, a stage rendering of 
his popular Cantata might give occasion for some pic- 
turesque scenes of carly English rural life, and towards the 
close there is sufficient animation to make the performance 
something more than a series of tableaux vivants. Whether 
the end would justify the means, however, is a point we are 
not called upon to discuss at the present juncture, for the 
word “ failure ’’ must be written in large letters against 
the attempt at the Crystal Palace. Of the principal artists 
it may be admitted that they might have done better under 
more inspiriting circumstances. If Madame Cave Ashton, 
Mr. Dudley Thomas, and Mr. Walter Clifford were so de- 
pressed as to be unable to do justice to themselves, there 
is small room for wonder. In a musical sense, the worst 
point in the proceedings was the discordant singing of the 
chorus, whose voices sounded so worn that the rendering 
of the choral numbers was nothing less than a painful 
caricature. The stage business would have disgraced 
a transpontine theatre, the veductio ad absurdum being 
reached when the Queen made her entry, attended by a 
few ballet ladies, and her exit in a state barge which 
moved backwards. Mr. Alfred Cellier, who conducted, 
is an excellent musician, and may be commiserated with 
for his duties on this occasion. 


MEMORIAL TO SIR JOHN GOSS. 


Ox Monday afternoon, the 22nd ult., an important 
meeting was held at the College of Organists, Blooms- 
bury, in order to consider a proposal to place in St. Paul’s 
Cathedral a memorial commemorating the distinguished 
composer, Sir John Goss. 
Service of the Church by the late organist of St. Paul’s 
Cathedral will certainly remain a lasting memorial of his 
musical gifts. For the period of thirty-four years during 
which he occupied that important post, together with the 
office of ‘‘Composer to Her Majesty’s Chapels Royal,” 
he wrote some thirty Anthems, a complete Service for the 
Burial of the Dead, several Services, detached settings of 
the Canticles, Hymn tunes, Chants, &c. Most of these 
sacred compositions are distinguished for their earnest 
religious tone, sound construction, and effective simplicity. 
Nor was sacred music the only branch of the art that Sir 
John Goss adorned. His glees are models of grace and 
refinement; he wrote some orchestral music for the Phil- 
harmonic Society; and, about fifty years ago, a little 
opera from his pen enjoyed a lengthened run. His 
*‘ Introduction to Harmony and Thorough Bass,” published 
so long ago as 1833, is still largely used, and has been the 
received text-book on the science for a couple of genera- 
tions. Atevery church in English-speaking lands, where 
any pretension is made to a musical service, hardly a 
week goes by without some music of the deceased master 
being performed. It is quite fitting, then, that the esti- 
mation in which he is widely held should find expression in 
the erection of some memorial placed in the building where 
for so long a time he officiated. Sir John Goss entered 
the Chapel Royal asa chorister in 1811, succeeded Attwood 
at St. Paul’s in 1838, and retired from active service in 
1872. 
writing the Te Deum and anthem, ‘The Lord is my 
strength,” for the Thanksgiving Service held after the 
recovery from illness of the Prince of Wales. His public 
career, therefore, extended over sixty-one years. It may 
be remembered that after his retirement from office he was 
entertained at a public banquet, and a considerable sum of 


money was raised with which the ‘‘ Goss Scholarship” was | 
founded and endowed at the Royal Academy of Music. | 


At this institution he was for many years Professor of 
Harmony, and many of our best English composers have 
owned the venerable musician as their master. 

The meeting of the 22nd was presided over by one of 
Sir John Goss’s most distinguished pupils, Sir Arthur 
Sullivan. The resolution which he moved was in these 
terms :—‘ That in the opinion of this meeting it is desirable 
that the long and beneficial services rendered to music in 
this country by the late Sir John Goss, and the high esteem 
and regard in which he was uniformly held, should be 
publicly expressed by the erection of some suitable 
memorial in St. Paul’s Cathedral, where he was Organist 


for a period of thirty-four years.” This was seconded by 
Dr. J. F. Bridge. 

A second resolution, nominating a Committee for carry 
ing out the design, was moved by Sir George A. Macfarren, 
and seconded by Mr. J. Barnby. Subsequent resolutions, 
for the opening of a Subscription List, nomination of execu- 
tive officers, thanks to the College of Organists for their 
assistance in the matter, and thanks to the Chairman, were 
respectively moved and seconded by Messrs. C. E. Stephens, 
H. Littleton, E. H. Turpin, Dr. E. J. Hopkins, Rev. T. 
Helmore, W. H. Cummings, Dr. J. Stainer, and Dr. W. H. 
Monk. The list of the Committee includes the Professors 
at the Universities, Sir George Elvey, Mr. W. H. Glad- 
stone, M.P., Messrs. C. Steggall, C. G. Verrinder, C. J. 
Frost, H. Hiles, F. E. Gladstone, J. Higgs, W. A. Barrett, 
H. T. Pringuer, C. Warwick Jordan, G. A. Osborne, C. E. 
Stephens, A. Randegger, H. Gadsby, C. King Hall, J. B. 
Calkin, F. H. Cowen, E. Prout, H. C. Banister, C. Villiers 
Stanford, W. Parratt, C.S. Jekyll, W.G. McNaught, C. H. 
Lloyd, Albert Lowe, A. H. Mann, Rev. H. G. Bonavia 
Hunt, and M. E. Wesley, in addition to the names already 
given. These gentlemen, together with most of the 
Cathedral organists, as the professional leaders of the Art 
in London and the Provinces, form a singularly strong 
Committee. Rarely has a more influential musical gather- 
ing been seen; and, although it was hardly necessary that 
the various speakers should eulogise the music, or dwell on 
the sterling and affectionate character of the deceased 
composer, the speeches which were made but publicly 
expressed the widely-spread estimation in which his memory 
is held. 

The money required for the purposes of the Memorial is 





The works written tor the | 


He then received the honour of knighthood for | 


not large, as the tone of the meeting was rather to encour- 
| age representative subscriptions from Choirs, and the giving 
| of moderate sums by individuals, than the collection of a 
| few large amounts. 
| Mr. W. H. Cummings, of Brackley Villas, Dulwich, was 
appointed Hon. Treasurer, and Mr. T. L. Southgate, of 
Epsleadale, Gipsy Hill, Hon. Sec. of the Fund. 

It may also be added that Subscription Lists will be 
opened at Messrs. Novello’s establishments. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

THE musical season here has come in, as usual, with 2 
rush, and after a rigid fast of some five or six months, 
concert-goers are suddenly expected to undergo a succession 
of feasts which might disturb the digestion of a musical 
ostrich, if such a bird existed. Misceilaneous, classic, and 
oratorio Concerts follow one another in quick succession, 
|and on the heels of operetta comes a solid fortnight of 
| English Opera by the Carl Rosa Company. 
| Mendelssohn’s ‘St. Paul,” after some years of un- 
|accountable neglect, has suddenly sprung into favour 
jagain. Unfortunately, the general public has not shown 
|great eagerness to renew acquaintance with the work, 

and, though the attendance at the Festival Choral 
| Society’s performance on the 4th ult. was fairly good, 
the Philharmonic Union Concert on the previous Thursday, 
when the same oratorio was performed at popular 
| prices, was, financially considered, a failure. The work 
had evidently been carefully and thoroughly rehearsed, 
under the direction of the able conductor, Dr. Swinnerton 
Heap; there was a small but capital band, with Mr. 
Stimpson as organist; and the principal vocalists, Miss 
|Clara Samuell, Miss Dones, Mr. Kenningham, and Mr. 
Blower, acquitted themselves from first to last with great 
judgment, skill, and spirit. At the Festival Choral Society’s 
performance, the principals were Miss Anna Williams, 
Madame Enriquez, Mr. Edward Lloyd, and Mr. Ludwig, 
and the band and chorus were on the usual complete scale. 

The Concert of the month, however, judged from the 
popular standpoint, was that given by Messrs. Harrison 
on the 2nd ult., when the Town Hall was literally packed 
from wall to wall, with an audience of élite, eager .o hear 
once again the syren strains of the incomparab - Adelina 
Patti, who had been too long a stranger toth. Midlands. 
With the worid-renowned diva was associa: | a brilliant 
array of vocal and instrumental artists, inc uding among 
the former Miss Robertson, Madame Anto uctte Sterling, 
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as Conductor. 

On the 8th ult. the Carl Rosa Company entered upon a 
fortnight’s season at the Theatre Royal, opening with Bizet’s 
‘*Carmen,” in which Madame Marie Roze played the title 
vole for the first time in Birmingham. ‘ Mignon” was given 
on the following evening, with Miss Perry as the heroine—a 
very praiseworthy performance. Wednesday witnessed the 
first production in Birmingham of Mr. Goring Thomas’s 
new Opera ‘‘ Esmeralda,” which was twice repeated to 
crowded houses in the course of the series. Miss Burns, 
for whom the part was written, makes a fascinating 
Esmeralda ; but Miss Perry is wasted in the small part of 
Lady Fleur de Lys. As Captain Phabus, Mr. McGuckin 
appears to unusual advantage both dramatically and musi- 
cally, and Mr. Ludwig in the melodramatic part of Frollo 
and Mr. Leslie Crotty as Quasimodo both acquit themselves 
very creditably. The only other absolute novelty this time 
was Mr. Mackenzie’s ‘‘ Colomba,” the merits of which 
have been sufficiently appraised in your columns. Although 
the music for the most part demands a cultivated ear for 
its appreciation, it excited great interest and won consider- 
able applause from an overflowing audience, and it was 
generally recognised by the critical minority present, that 
if Mr. Carl Rosa’s dream of creating a really representative 


school of English Opera is ever to be realised, it will be | 


upon the lines rather of ‘‘Colomba”’ than of the more 
popular operas of the day, which embody the trite conven- 


tionalities of the French and Italian schools. Madame Marie | 


Roze, as the noble but revengeful Corsican heroine, acted 
and sang throughout with conspicuous ability. The Orso 
of Mr. McGuckin was a very creditable performance, and 
Miss Albu as Lydia, Miss Clara Perry as Chilina, Mr. 
Ludwig as Barracini, and Mr. Snazelle as the brigand, 
were all very effective. 

Mr. Stratton’s first Chamber Concert, on the 15th ult., was 
signalised by the first production here of Hermann Goetz’s 
Quintet for piano and strings (Op. 16), which was received 
with great enthusiasm by an audience fit though few. 
Other features of interest in the programme were an early 
Trio for pianoforte, violin, and violoncello, by Mr. F. H. 
Cowen, remarkable chiefly as evidencing the precocity of 
the composer’s talent (he was only sixteen when he 
wrote it); an Impromptu-Caprice by Mr. Oliver King, and 
Haydn’s String Quartet in D (Op. 64, No. 1). 

At the first Orchestral Concert of the musical section of 
the Midland Institute on the 6th ult., the band, under the 
direction of Mr. Stockley, played Mendelssohn’s Overture 
to ‘ Athalie,’’ the Overture and Turkish March from Beet- 
hoven’s ‘* Ruins of Athens,” Sterndale Bennett's G minor 
Symphony, and the Andante from Schubert’s unfinished 
Symphony. On the same evening Handel's ‘ Israel in 
Egypt” was given by the Birmingham Musical Association, 
at the first Saturday Popular Concert. 

MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 

Nor many Concerts of importance have taken place in 
Bristol during the past month. The musical interest has 
centred upon the two Concerts given by the Festival 
Society at Colston Hall, on the 26th and 27th ult., too late 
for any notice of them to appear in this letter, The chief 
item in the programme of the 26th is Félicien David's 
Ode Symphony, ‘* The Desert”’ ; and Gounod’s ** Redemp- 
tion” occupies the whole of Saturday afternoon (the 27th). 
The saying that ‘‘ Bristolians do not care for novelties ”’ 
appears to have been refuted on the present occasion, for 
at the time we write the tickets for both Concerts are 
rapidly being taken up. 

Colston Hall was crowded n every part on Saturday 
evening, the 2oth ult., when the Bristol Musical Associa- 
uon gave its eighteenth Concert, the programme consisting 
of Rossini’s ** Stabat Mater”? (soloists, Miss Louie Phillips, 
Mrs. Gridley, Mr. E. T. Morgan, and Mr. Montague Wor- 
lock) and a miscellaneous selection. Mr. George Riseley 


presided at the organ as usual, and Mr. Gordon conducted. 
Mr. Riseley has resumed his Organ Recitals, which gene- 
rally take place on Saturday evening, and are fairly well at- 


tended. The want of the Monday Popular Concertsis greatly 
felt, especially by those who have done their best to support 
them. It seems incredible that there should be a difficulty 
in a city of the wealth of Bristol, in guaranteeing the ex- 
penses of these concerts ; but, on these occasions, the rich 
citizens who profess a taste for the art, and whose place it 
is to support Mr. Riseley in his energetic undertaking, are 
decidedly ‘“‘ wanting.” We are pleased to hear, however, 
that a movement is at last being made in the right direc- 
tion, and that a committee and a body of guarantors are 
talked of, and though the latter seem as yet to be inhabi- 
tants of shadowland, we hope that they will assume a 
substantial shape in time for Mr. Riseley to organise the 
usual number of concerts during the present season. 
Mrs. Viner-Pomeroy’s Classical Chamber Concerts are 
advertised to recommence on the 15th inst., with Mr. 
Henry Holmes again as first violin. 

The musical season has now fairly begun at Exeter. 
The second of the series of People’s Concerts was given 
on the 6th ult., at the Victoria Hall, before a crowded and 
enthusiastic audience, the programme consisting almost 
entirely of instrumental selections performed by the band 
| of the Royal Marines, under the direction of Mr. H. Froeh- 
inert. On the roth ult., Mr. Farley Sinkins gave his two 

morning and evening) annual Concerts. Mr. D. J. Wood, 

Mus. Bac., has resumed his Saturday evening Organ 
| Recitals at the Victoria Hall, and increasingly appreciative 
audiences testify to the success of his efforts to awaken in 
| Exeter a love for the highest class of music. 
| 
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OBITUARY. 

| Francesco Scuira, the well-known Italian composer 
and professor, died at his residence in London on the 
15th ult. He had recently returned from his native country, 
| where—like too many others who have been accustomed 
to better sanitary conditions than rule in the ‘sunny 
land "—he contracted a fever which rapidly developed 
itself on his arrival home. Signor Schira’s death was un- 
,expected at the moment, and his friends had not even 
|time to gather around him. He expired almost alone. 
The deceased musician was born in the Island of Malta, 
September 19g, 1815, but received his musical education at 
Milan, as a pupil of Basily, the head of the Conservatoire. 
He produced an opera, “ Elena e Malvina,” at the Scala, 
|as early as 1832, and then accepted an engagement at 
| Lisbon, where, as chef d’orchestre, he remained eight years, 
conducting performances at the Santa Carlos and com- 
posing, amongst other things, two operas. In 1842 Schira 
; removed to Paris, there met with Mr. Maddox of the Prin- 
| cess’s Theatre, London, and accepted an engagement at 
| his hands, making his first bow to an English audience on 
Boxing-night, the Opera being “La Sonnambula’”’ in 
| English. He remained at the Princess’s two years, then 
|removing to Drury Lane, tempted by an offer from Mr. 
| Bunn. Schira’s reign at the “ national theatre ”’ lasted till 
| the early part of 1847, when it was transferred to Covent 
Garden, whither Mr. Bunn had removed. Here, the season 
being short and disastrous, he was unable to produce 
an opera entitled ‘ Kenilworth,” on which he based great 
hopes. Schira returned to Drury Lane with Bunn in 
January, 1852, but his labours were thenceforth more 
those of a teacher than aconductor. He produceda grand 
opera, ‘‘ Niccolo de’ Lappi,’’ at Her Majesty's Theatre, in 
May, 1863, and in 1865 wrote another, ‘ Selvaggia,”’ for 
the Neapolitan Carnival. ‘Lia,’ a third work of the 
same kind, was soon after composed for Venice, and in 
1873 Schira appeared at the Birmingham Festival as the 
author of a Cantata, ‘The Lord of Burleigh,” words by 
Mr. Desmond L. Ryan. Save for the production of an 
Operetta, ‘‘ The Ear-Ring,” at St. George’s Hall, this was 
Schira’s last appearance as a composer. He was a pure 
Italian in taste and method. With modern developments 
he had no manner of sympathy, and made the fact 
known with such quaint emphasis that his remarks used 
to furnish matter for mirthful story. As a teacher he was 
in better repute than as a composer, for his music suffered 
mainly from the disadvantage of being out of fashion. 
Schira held the insignia of several orders, including that of 
the Crown of Italy, which he received from King Humbert’s 
own hands. — 
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A CORRESPONDENT of the Yorkshire Post, who signs him- 
self ‘‘ Concert,” after deploring the depressing effect of the 
great triennial Festivals upon ballad, chamber, and orches- 
tral concerts in the intervals of these gatherings, makes a 
suggestion which we give in his own words. Speaking of 
the amateurs in the Festival chorus, he says ‘‘ Let them be 
charged to the Festival account in the same way as the 
professional chorus singers; this would produce a good 
sum (£200 or £300), which might be handed over to a 
committee, willing to undertake the trust, for the purpose 
of causing concerts to be given, and for which the money 
handed to their keeping would form the guarantee fund. 
They might lose money or they might make it ; but anyhow, 
they could give a series of gocd concerts at such prices 
that would meet all comers. A sum thus earned by 
amateurs and devoted to such a purpose would be, to my 
thinking, a great reward to them for their labour of love in 
helping to make the success of the late Festival. Sucha 
sum drawn from the surplus fund would make but a small 
difference to so large a sum. It would most certainly be 
the means of affording opportunities for the production and 
hearing of good music. The only people who could 
complain would be concert speculators, and the scheme 
would really do for them what they most require—viz., 
save them from themselves, for do they not say ‘ we lose 
money by every concert we give.’ The charitable institu- 
tions surely could not grumble, especially as there would 
be a chance of the scheme making a profit and adding 
still more to the charitable fund.” 


THE eve of the Festival of the Virgin Martyr, St. Faith, 
was, according to custom, kept in a highly festal manner 
at the Church of St. Augustine and St. Faith, Watling 
Street. For some years past, during Mr. South’s 
organistship, this Service has created considerable musical 
interest, and it must be a matter of satisfaction to the 
lately appointed Organist, Mr. C. E. Miller, to find the 
interest unabated. The choir was augmented by eight 
boys from St. Paul’s Cathedral, and their voices were 
heard to great advantage in the comparatively small 
church. As has been already announced in these columns, 
the service began with Schubert’s beautiful Psalm | for 
treble voices), ‘‘ The Lord is my Shepherd,” the Canticles 
were sung to Stanford in A,a very fine setting, and the 
Anthem was a short selection from Mendelssohn’s * St. 
Paul ”’—* Be thou faithful unto death” being exceedingly 
well sung by Mr. Newth of St. Augustine’s Choir. After 
the service, an excellent rendering of Stainer’s ‘* Daughter 
of Jairus” was given. Mr. C. IE. Miller presided ably at 
the organ throughout the service. 


We quote the following from the St. fames’s Gazette: 
‘Charles Gounod, in addition to being the gifted musician 
who has given us perhaps the most popular opera of the 
century, is also a poet in his leisure hours, and is an ad- 
mirable reader of verse. In his revised work, ‘Sapho,’ he 
has the advantage of the association of that distinguished 
dramatist Emile Augier. Gounod’s talent as an elocutionist 
was shown to special advantage one day this week in his 
formal reading of the libretto of the new opera to the 
artists of the Academy of Music, as the Parisians style 
the palace of music on the Boulevard. It was a marked 
departure on the author’s part from the established routine 
to entrust the reading of his poem to his musical collabo- 
rateur, but it must have been done thorough justice to; 
for, strange to say, ail the artists are satisfied with their 
roles,’ 


Tue handsome building lately erected by Mr. Culloden 
Rowan, at Enfield, and known as The Bycullah Atheneum, 
was formally opened by Morton Latham, Esq., J.P., Mus. 
Bac., at an evening Concert given by the West Enfield 
Choral and Orchestral Society, on Wednesday, the 24th 
ult. Miss Clara Leighton, Madame Enriquez, Mr. Vernon 


Rigby, Mr. Thurley Beale, Mr. Howard Reynolds, and | 


Mr. Arthur Fox were the principals. Mr. Frye Parker was 
the leader of the Band, which numbered nearly fifty per- 
formers ; and Mr. Collingwood Banks conducted in a most 
efficient and intelligent manner. The Society announces 
four Concerts for the present season, which will be supple- 
mented by one in aid of the Royal College of Music, and 
also some smoking Concerts. 
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THE prospectus of Mr. Willing’s Choir for the coming 
season promises four subscription Concerts, with an extra 
Concert on February 26, 1884. At the first, on December 
11, Sir George Macfarren’s new Oratorio, ‘‘ King David,” 
will be performed; at the second, on January 15, 1884, 
Mendelssohn’s ‘‘ Walpurgis Night,” the 57th Psalm, by 
E. H. Thorne (first time), and a selection; on March 25, 
Mendelssohn’s ‘ Elijah”’; and on April 22, Wilfred Ben- 
dall’s Cantata, “‘ Perizabeh,” and an operatic selection. 
The artists engaged are Miss Anna Williams, Miss Annie 
Marriott, Miss Ambler, Miss Mary Beare, Miss Hilda 
Coward, Miss Mary Davies, Miss Hilda Wilson, Miss 
Marian McKenzie, Miss A. Ehrenberg, Madame Patey, 
Mr. Sims Reeves, Mr. E. Lloyd, Mr. Joseph Maas, Mr. 
Vernon Rigby, Mr. T. Cassidy, Mr. E. Levetus, Mr. 
Frederic King, Mr. J. Bridson, Mr. Chaplin Henry, and 
| Mr. Ludwig. At the extra Concert, on February 26, 1884, 
Handel’s * Resurrection ” will be performed, for which the 
following artists have been engaged: Miss Robertson, 
Miss Jessie Griffin, Miss Fanny Robertson, Madame 
| Enriquez, and Mr. Santley. The Concerts will take place, 
as before, at St. James’s Hall. 





Mr. Rea’s Subscription Concerts at Newcastle-upon- 
Tyne for the season 1883-4 are announced to commence 
on the 21st inst., when Mendelssohn’s Oratorio ‘* St. 
Paul” will be performed, Miss Annie Marriott, Miss 
Palmer, Mr. Joseph Maas, and Mr. W. H. Brereton being 
engaged for the principal parts. At the second Concert 
on February 11, 1884, a miscellaneous programme will be 
given, the vocalists being Miss Clara Samuell, Miss Grace 
Damian, Mr. Henry Guy, and Signor Foli; Mr. Hollmann, 
solo violoncello, and M. J. Bisaccia, solo pianoforte. For 
the third Concert, about the third week in March, in con- 
sequence of the work being selected by the majority of 
the votes of the subscribers, Gounod’s Sacred Trilogy 
‘The Redemption ”’ will be performed; on Wednesday, 
December 26, 1883, it is also intimated that the 
** Messiah” will be given; and on Easter Monday, April 
14, 1854, ‘‘ Israel in Egypt.’ At all these Concerts Mr. 
Rea’s Choir will take part, and the orchestra will be 
complete in every department. 


THE test music for the Wrexham Musical Festival, to be 
held in February next, says the Daily News, has now been 
determined upon, the Committee having had the valuable 
assistance in this matter of Mr. Henry Leslie, the founder 
of this class of musical gathering. There will be three 
choral competitions, the principal being open to choirs of 
not less than sixty voices. The test piece for this compe- 
tition will be the chorus ‘‘Hushed in Death,” by Dr. 
Hiles. The village choirs (from villages containing not 
more than 1,500 inhabitants) will sing ‘* He, watching over 
Israel’ (** Elijah ’’|, and the juvenile choirs (consisting of 
children under sixteen years of age) ‘‘O, Happy Fair” 
(Shield). In addition to the prizes given for choral music, 
inducements will be offered for the encouragement of 
quartet and solo singing, violin playing, and sight singing. 
The Festival is already an assured success, most of the 
leading landowners and residents in the neighbourhood 
having signified their willingness to lend it their influence 
and support. 

THE first of the Monthly Organ Recitals at St. John the 
Evangelist’s, Waterloo Road, for this season, was given 
on Tuesday evening, 23rd ult., by Mr. Humphrey J. Stark, 
Mus. Bac., his programme including Sir R. P. Stewart’s 
Concert Fantasia, a Prelude and Fugue by Hesse, Liszt’s 
“* March of Crusaders,” and the player's own Communion, 
and Minuet and Trio. The programme was excellently 
rendered. Miss Linda Rivers, a promising young vocalist. 
contributed two solos—** Angels ever bright and fair”’ and 
Costa’s ‘‘I will extol Thee’’—in both of which she was 
|accompanied by Mr. Henry J. b. Dart, Organist to the 
| Church. 








| Mr. Jon Naytor, Mus. Doc., Oxon., Organist of All 
Saints’, Scarborough, has been appointed Organist of York 
| Minster, vice Dr. Monk, resigned. Dr. Naylor received his 
| musical training at the Leeds Parish Church, of which he 
|was deputy organist. He was then appointed organist 

of Scarborough Parish Church, and in 1873 he became 
| organist of All Saints’, Scarborough. 
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Mr. Sims REEVES made a short tour of South Wales 
during the early part of October, visiting Cardiff, Merthyr, 
and Swansea. He was announced to appear at Newport on 
the 8thult., but a relaxed throat prevented him from fulfilling 
his engagement. A very excellent Concert was however 
given in that town by the other members of his ‘“ Ballad 
Concert’ party—viz., Miss Clements, Miss Spenser Jones, 
and Mr. Barrington Foote. ‘This is the second time that 
the people of Newport have experienced a similar dis- 
appointment. We may add that the greatest satisfac- 
tion was given by Mr. Nicholson (flautist) and Signor 
Bisaccia (pianist)—At Cardiff Mr. Sims Reeves duly ap- 
peared, but the noise made outside the Drill Hall by 
engines letting off steam interfered with a successful ren- 
dering of one at least of his songs; and there were signs 
of disapprobation amongst a portion of the audience, who 
at first misunderstood the cause of the interference. 


Ar the first concert for the present season of the 
Wolverhampton Festival Choral Society, on the rgth inst., 
Gounod’s “ Redemption” will (at the request of several 
subscribers) be repeated. On December 28 the ‘‘ Messiah” 
will be performed; on February 15, 1884, a Classical and 
Miscellaneous Concert will be given; and Gade’s ‘‘ Psyche,” 
with a selection, concludes the series on April 4. The 
artists engaged are: Miss Anna Williams, Miss Agnes 
Larkcom, Miss Eleanor Farnol, Miss Clements, Madame 
Patey, Miss Hilda Wilson, Miss Emilie Lloyd, Miss Emily 
Dones, Mr. E. Lloyd, Mr. Redfern Hollins, Mr. Harper 
Kearton, Mr. Santley, Mr. Bridson, and Mr. Oswald; 
solo violin, Madame Norman-Néruda; solo harp, Miss 
Priscilla Frost; solo pianoforte, Mr. Charles Hallé; solo 
violoncello, M. Vieuxtemps. There will be a band and 
chorus of 300 performers; Conductor, Dr. Swinnerton 
Heap. 


At the first Concert of the present season of the 
Highbury Philharmonic Society, which takes place on 
Monday, the 26th inst., at the Highbury Athenzum, the 
programme will consist of Mendelssohn’s ‘* Athalie”’ for 
the first part, and in the second part will be included a 
new chorus (with orchestral accompaniment) by Eaton 
Faning, entitled ‘‘ Daybreak;”’ a new part-song, for voices 
only, by Dr. Gladstone; and several orchestral pieces. 
Dr. Bridge, who retains his post of Conductor, has this 
year, we learn, acquired the services of a Sub-Conductor, 
who will superintend some of the vocal rehearsals, in order 
that more care and time may be devoted to the orches- 
tral practices; the band, too, which has been slightly 
augmented, will also be strengthened by the addition of 
several professional members. We are glad to notice these 
encouraging signs of progress in this comparatively young 
Society, to which we heartily wish the success it deserves. 


The Citizen saysthat Dr. Duncan, of 7, Wimpole Street, 
an amateur collector of violins, during his tour in Italy, 
visited Ameglia, where he was induced to inspect the in- 
struments used by Paganini. These included a violoncello 
and four violins, which were in the possession of the widow 
of L. G. Germi, the intimate friend of Paganini. Dr. 
Duncan became enamoured of the instruments, and pur- 
chased them, together with some original MS. music. 
He also possessed himself of what is known as “the 
secret,” which explains the magic power of Paganini. 
The Government of Genoa are said to be in communication 
with Dr. Duncan for the acquisition of the valuable and 
interesting relics which he has been fortunate enough to 
purchase. The instruments are by the great Cremona 
makers, Nicholas Amati and Stradiuarius, and the violon- 
cello is said to be the finest in existence. 


THE prospectus of the Blackheath Chamber Concerts, 
under the direction of Mr. Alfred Burnett and Mr. Ridley 
Prentice, announces for the season 1883-84 four Concerts 
at the Alexandra Hall, commencing on the 2oth inst. 
The artists are, first violin, Mr. Alfred Burnett ; second 
violin, Mr. W. Frye Parker; first viola, Mr. W. Hill; 
second viola, Mr. W. Richardson; violoncello, Mr. W. E. 
Whitehouse ; contrabasso, Mr. A. C. White; clarionet, Mr. 
Lazarus; bassoon, Mr. J. Hutchins; horn, Mr. T. E. 
Mann; and pianoforte, Mr. Ridley Prentice. The pro- 
grammes, which are of the highest interest, include a new 
Pianoforte Quartet in F by Mr. E. Prout. 





TwELveE Concerts are announced to be given by the 
Glasgow Choral Union for the forthcoming tenth season. 
The most important items in the Choral Concerts are 
Gounod’s ‘ Redemption (January 17, 1884), Félicien David's 
Symphonic Ode, * The Desert” (January 15), and Berlioz’s 
‘“* Messe des Morts’’ (January 31). The programmes of the 
Orchestral Concerts contain many items of the utmost in- 
terest, which our limited space will not permit us to 
specify, but amongst the novelties we may mention Mr. 
Villiers Stanford’s Serenade for Orchestra (composed for 
Birmingham, 1882), and Mr. A. C. Mackenzie’s Orchestral 
Ballad, ‘‘La Belle dame sans merci” (composed for the 
London Philharmonic Society). The soloists, both vocal 
and instrumental, comprise the names of artists of the 
highest rank, and Mr. Manns will resume his post as Con- 
ductor of all the Concerts. 


At the Harvest Festival at St. Luke’s, Berwick Street, 
Soho, on Sunday, the 1st ult., Tours’s Morning and Com- 
munion Service in F, Barnby’s Offertory Sentences 
‘* Whatscever ye would’’ and ‘‘ Not every one”; Even- 
song—Canticles, Dykes in F, and the anthems “ Fear 
not, O land” (Goss), ‘‘In splendour bright,’ and ‘ The 
heavens are telling,” from Haydn’s ‘“ Creation,” were sung. 
On the 18th (St. Luke’s day) Evensong was fully choral. 
Bunnett’s Canticles in F, and for the anthem Spohrs 
‘How lovely are Thy dwellings fair’? were given. The 
service on the following Sunday (being in the octave) 
comprised Tours’s Morning and Communion Service in F, 
Redhead’s “ God is not unrighteous,’ and Dykes’s Evening 
Service in F, Spohr’s anthem being repeated. Special 
Psalms and hymns were sung on each occasion; and at 
all the evening services the church was well filled. 


Tue Edinburgh Choral Unien has issued its prospectus 
for the season 1883-4. Eleven Concerts are announced to 
be given, one on January 2, 1884, being an extra Concert. 
Two of the Concerts will be devoted to choral works—viz., 
December 11, Haydn’s ‘‘ Seasons,” and January 16, 1884, 
Handel's ‘Ode to St. Cecilia’ and Mackenzie's “‘ Jason.’ 
The remaining Concerts will be orchestral, and the pro 
grammes comprise many features of interest, not the least 
being Mr. Villiers Stanford’s Serenade for Orchestra, com- 
posed for the last Birmingham Festival, and Mr. A. C. 
Mackenzie’s Ballad for Orchestra, ‘‘La Belle dame sans 
merci,’ which will be given for the first time in Scotland 
on January g. The list of artists engaged include the 
leading names both in the vocal and instrumental depart- 
ments. Mr. Manns (Orchestral Concerts) and Mr. T. H 
Collinson (Vocal Concerts) are the Conductors. 


Tue Annual Harvest Festival at Holy Trinity Church, 
Tulse Hill, on the 13th ult., was more than usually effec- 
tive. The first and second parts of Haydn’s “ Creation ’ 
were performed by a choir of about eighty voices, and an 
orchestra of thirty performers, under the direction of 
Mr. Humphrey J. Stark. The soprano solos by three of 
Mr. Stedman’s choir boys, were given in excellent style ; 
the tenor and bass solos were sung by Mr. Stedman and 
Mr. Poole; and the general effect attained by the large 
body of executants reflected much credit upon the Con- 
ductor, Mr. Stark. The Magnificat was sung to Mr. 
Stark’s well-known setting in D. Messrs. W. E. Stark 
and Quance presided at the Organ. The crowded state 
of the church and approaches evinced the growing taste 
for orchestral services. 


Miss Arice ALoor gave the first of her third annual 
series of Classical Concerts, at Brixton Hall, on Tuesday 
evening, the 16th ult., when an excellent programme was 
wellrendered. The bénéficiare gained well-earned applause 
for each of her solos, which were Schubert’s Fantasie 
Sonata in G major (Op. 78), and Schumann’s well-known 
Novelette in F. Miss Aloof was also very successfully 
associated with Mr. Lazarus and Mr. John Harrison 
respectively in Mozart's Grand Duo (Op. 108, from the 
Clarionet Quintet), and Moszkowski’s pianoforte duet 
‘‘ From Foreign Parts” (Op. 23). Aclarionet solo was vers 


efficiently played by Mr. Lazarus; and vocal pieces were 
well sung by Miss Edith Aloof, Miss Marian McKenzie, 
and Mr. Arthur Thompson. 
able accompanist. 


Mr. John Harrison was an 
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An Evening Concert was given at the Wandsworth 
Town Hall, on the 18th ult. The vocal portion of 
Mendelssohn’s “ Hymn of Praise” was well rendered, the 
solos being efficiently sung by Miss Perfitt, Mr. J. Heald, 
Mrs. Farley, Mrs. O Donoghue, Messrs. Minot, Furmage, 
and Garratt. <A sacred Cantata, ‘“‘ Babylon’s Wave,” by 
E. M. Flavell, was performed for the first time, and well 
received, the soprano solo, sung by Miss Perfitt, being 
encored. The second part of the programme consisted of 
a Pianoforte Solo by Miss Rozel Ayers; another Cantata, 
by E. M. Flavell, ** The Fairy Ring ”—soloists: Misses 
Perfitt, Coyte Turner, Fincham, and Messrs. Garrett and 
Hodges—and a miscellaneous selection. Mr. E. M. 
Iavell, R.A.M., conducted; Miss Ayers presided at the 
pianoforte ; and Mr. C. W. Hanson at the harmonium. 

Mr. STEDMAN’s Concert at the Birkbeck Institution, on 
the 24th ult., introduced Miss Carlotta Elliott, Miss Polak, 
Mr. Stedman, Mr. Arthur Oswald, Mr. Thomas Pettit, 
M. Victor Buziau, and Mr. Stedman’s choir boys, the 
latter being extremely effective in Smart’s beautiful trio, 
* The corall’d caves of ocean.” Miss Elliott sang Arne’s 
Where the bee sucks” in a most effective m sr, and 
Miss Polak gave the “ Letter Song” (Planquette) so well 
as to deserve a special word of commendation. Mr. 
Stedman (who sang Lady Arthur Hill’s *‘ Yester-year”’) 
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ind Mr. Arthur Oswald were thoroughly satisfactory, and | 


M. Buziau was extremely successful in his violin solo. 

Mr. Pettit accompanied with his usual care. 
Harvest Thanksgiving Services were held 

Thomas’s Church, Elm Road, N.W., on the 5th and 7th 


ult. Calkin’s Service in G was sung in the morning, and | 


at the evening service Hubert Parry’s Magnificat and 
Nunc dimittis in D; Anthems, ‘*Fear not, O land” (Sir 
J. Goss), ‘* Praise ye the Lord fer His goodness’ (Garrett), 
and * Thou visitest the earth” (Caikin). The above 
Services were supplemented on Tuesday evening, the 
16th ult., by a Choir Festival and Organ Recital by Mr. 
]. Baptiste Calkin, when works by Hayes, Mendelssohn, 
Spohr, Gounod, Hesse, Kent, J. B. Calkin, Geo. Calkin, 
and Berthold Tours were rendered before a large and 
ippreciative congregation. 

PREPARATIONS are now being actively made at West- 
minster Abbey for the reception of the new organ, and 
amongst other works we may mention an _ extensive 
excavation in the Cloister quadrangle for the reception 
of a gas engine, by which the new instrument will be 
blown. The end of this month was, we believe, named as 


the time when the organ would be erected, but it is now | 


hardly likely that it will be heard during this year. For 
the present it will stand upon the screen, but as it may be 
hoped and expected that this unsightly excrescence will 
one day be removed, it is probable that a plan of division, 
similar to that at St. Paul’s Cathedral, will ultimately be 
resorted to. 

Wirth the desire of encouraging the Study and Practice 
of Music at Stratford, it is announced that a series of 
Public Competitions will be held in the various branches 
of music at the Town Hall, on a day or days in the month 
of April, 1884, to be hereafter named. The judges are 
Messrs. W. H. Cummings, W. G. McNaught, and Ridley 
Prentice. Prizes will be awarded to choral societies, 
church choirs, elementary singing classes, school choirs, 
quartet and solo vocalists, pianists, violinists, and com- 
posers. The regulations as to the carrying out of this 
undertaking are well considered ; and every credit is due 
to the promoters of a scheme which promises such excellent 
artistic results. 

THOSE interested in the protection of copyright works 
will thank us for drawing attention to the facilities which 
now exist for registration. instructions describing the 
form of registering dramatic pieces, musical compositions, 
books, paintings, drawings, and photographs are printed, 
and will be sent gratis from Stationers’ Hall on application 
to the Registrar, enclosing a stamp. These papers give 
such minute information respecting the copyright law 
that no person can possibly misinterpret them; and as 
a proprietor cannot legally enforce his right without 
registration, prompt action in the matter, we need scarcely 
say, is of the utmost importance. 
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THE competition for the Tubbs” Prizes itwo gold 
mounted Bows) took place at the Guildhall School of 
Music, on Tuesday, the 23rd ult. There were seven com- 
petitors, and the prizes were awarded to Miss Marie 
Schumann and Master George Leipold. Messrs. W. Frye 
Parker, Arthur Payne, and George Collins acted as judges. 
The competition for the ** Lady Jenkinson ” Prize (a purse 
of £5) took place on the same day, the work selected for 





ed to MissClarissa Mills. Messrs. J. Baptiste Calkin, 
Thomas Wingham, J. Henry Leipold, and the principal 
Mr. Weist Hill) acted as judges. 





THE 177th monthly Concert of the St. George’s Glee 
Union was held at the Pimlico Rooms, cn the 5th ult. The 
programme was miscellaneous, and included songs by 
Miss M. Mackwray, M 1¢ A.H. Watkins, Madame Lans- 
dell Sims, and Mr. F. C. Bevan; pianoforte solos by Miss 
Edith Mahon and Mr. George Sumpter; and several part- 
songs, among which were ‘‘ Ye spotted snakes ” (Stevens), 
“©Oh! were I but adrop of dew’ \Cummings),** Inthe lonely 
vale of streams ” (Callcott!, and a chorus for male voices, 
‘Comrades in arms” (A. Adam), the latter receiving a 
well-merited encore. The pianoforte accompaniments 
were played by Miss E. Mahon and Mr. F. R. Kinkee. 
Mr. Joseph Monday conducted. 
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DEDICATION and st Festivals were held in the 


| church of St. Luke’s, South Kensington, on Thursday, the 


at St. | 


18th (St. Luke’s day), and Sunday, the 21st ult. A special 
feature in the Sunday evening service was a performance 
of a portion of Haydn’s ‘* Creation”; the selection con- 
sisting of the first part of the work in its entirety, 
with trio ‘On Thee each living soul awaits” and 
chorus ** Achieved is the k,’ from the second 
part. The chancel was tastefully decorated with fruits 
and flowers, which after adorning the sanctu were 
destined for distribution among the patients of the Cancer 
Hospital, Brompton. 
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Tue Harvest Festivalsand Re-opening of Christ Ch 
Somers Town, took place on Sunday, the ryth ult. 
services were fully choral, Tallis’s responses being used. 
The anthems were ‘*O Lord, how manifold” (Barnby) 
and ‘“* The heavens are telling” (Haydn', the Voluntaries 
being Handel's ** Hallelujah ’ chorus and ‘* The March of 
the Cavaliers,’ by Meadows. The music was under the 
direction of the Organist, Mr. W. W. Meadows. The 
choir sang with a precision and power creditable alike to 
themselves and their instructor. The Vicar, the Rev. 
Dr. O’Brien, preached the sermons to crowded congre- 


gations. 
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Tue following candidates for Musical Degrees have 


| satisfied the Oxford University examiners: For Music 





Bachelors—F. R. Greenish, New College and St. Martin’s, 
Haverfordwest; W. G. Merrikin, New College, and St. 


| Jude’s, Hull; J. H. Righton, New College, and Westward 


L, J. Rogers, Balliol College ; A. H. Stevens, B.A., 
Worcester College, and Dover; W. A. Wrigley, New 
College, and Greenheys, Manchester. For Mus. Doc.— 
H. T. Pringuer, New College, and Stoke Newington, N.; 
F, J. Sawyer, New College, and Brighton; E. W. Taylor, 
New College, and Stafford; R. M. Winn, New College, 
and Harborne, Birmingham. 

Tue Grosvenor Choral Society gave its 140th Monthly 
Concert at the Grosvenor Hall, on Friday, the roth ult. 
The first part of the programme was miscellaneous, con- 
sisting of glees, songs, &c. Mr. J. G. Callcott’s Cantata 
“Golden Harvest ” formed the second part, the solo parts 
being sustained by Miss Annie Daymond (R.A.M.), Mrs. 
Isabel Browning, Mr. Henry Parkin, and Mr. Henry Baker. 
Miss Florence Hartley presided at the pianoforte, and 
Mr. G. R. Egerton conducted. 


Ho!; 


Mr. WaLTER WESCHE was the Organist at the Bow 
and Bromley Saturday Popular Recitals on the 6th ult., 
and played with success works by Bach, Himmel, Haydn, 
&c. He also brought forward a set of seventeen Variations 
from his own pen. Mr. George Cox was the vocalist, 
Mr. Woolhouse contributed solos on the violoncello, and 
Mr. W. G. Wood accompanied. 
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Tue prospectus of the Belfast Philharmonic Society, 
under the able conductorship of Herr Adolf Beyschlag, 
announces for the coming season four Concerts, at the 
first of which, on the 23rd inst., Miss Ella Lemmens, Mr. 
Santley, and Mr. Henry Guy are engaged as vocalists, and 
Mr. Carrodus as solo violinist. At the second Concert Mr. 
Alfred Cellier’s Cantata ‘‘ Gray’s Elegy” (produced at the 
recent Leeds Festival) will be performed ; and Gade’s “ Erl- 
King’s Daughter,” Mozart’s ‘‘ King Thamos,” and Men- 
delssohn’s Oratorio *‘ St. Paul” are to be included in the 
programme of the third and fourth Concerts. 


Tue Festival of the London Church Choir Association 
will take place in St. Paul’s Cathedral, on Thursday even- 
ing, the 8th instant, commencing at half-past seven. The 
order of service is as replete with novelty as any of its pre- 
decessors, all the hymn tunes and chants having been 
written for the occasion. Mr. C. E. Miller's new Evening 
Service (Magnificat and Nunc dimittis, in D) and Dr. 
Stainer’s new anthem ‘And all the people saw the 
thunderings,”’ both written for the Festival, will be sung 
in their respective places, and after the sermon the 
“Hallelujah * Chorus is to be given. 


A Harvest Thanksgiving Festival was held at St 
Saviour’s Church, South liampstead, on Saturday evening 
and Sunday, the 2oth and 21st ult. The services were 
fully choral, and a setting of the Magnificat and Nunc 
dimittis, by Mr. A. J. Greenish (F.C.O.), the Organist, was 
sung for the first time. The anthems were ‘tO Lord how 
manifold”? (Barnby) and * Ye shall dwell in the land” 
(Stainer); the solos being effectively sung by Mr. A. 
Roberts and Master A. Murray. The floral decorations, 
including a cross forty inches in height, composed of 
camelias, were much admired. 

Tue Annual Harvest Festival at Christ Church, Lan- 
caster Gate, was held on the evening of the 18th ult. The 
choir of St. George’s Chapel, Windsor, was united with 
the regular choir of the Church; and the choral service 
(which included the Magnificat and Nunc dimittis in F, by 
Berthold Tours, and Smarts Anthem ‘‘ The Lord hath 
done great things’) was admirably rendered. The sermon 
was preached by the Ven. Archdeacon Farrar, and Dr. 
Gladstone presided at the organ. The offertory will be 
devoted to the fund for the fine new organ which is being 
built for the Church by Messrs. Walker and Sons. 


THE Medical Guild of St. Luke held its anniversary 
Festival Service at St. Paul’s Cathedral on the evening of 
St. Luke’s Day, Thursday, the 18th ult. The musical 
part of the Service was rendered by a portion of the 
choir of the London Gregorian Choral Association, Mr. C. 
Warwick Jordan presiding at the organ. The anthem 
was from the Association’s Service Book for the present 
year, namely, the Rev. S. S. Greatheed’s ‘“ Hail, gladdening 
light’’; the prayers were intoned by the Rev. William 
Russell, Minor Canon; and the Bishop of Bedford was the 
preacher. 


THE new volume of the *Girl’s Own Annual” is in 
every respect fully equal to its predecessors. It has claims 
on the attention of the musician from the fact of its con- 
taining articles of much interest upon the art, written by 
eminent professors and amateurs. Some refined and 
attractive musical compositions are also scattered through 
its pages ; and in the forthcoming volume we are promised 
a series of practical papers on scale practising, pronunci- 
ation, and the production of the voice in singing, by Lady 
Macfarren. 

THE new work, ‘Voice, Song, and Speech,” by 
Messrs. Lennox Browne and Emil Behnke, advertised to 
appear on the Ist inst., will be delayed for a few days, in 
consequence of Messrs. Putnam and Sons, of New York, 
having taken half the first edition, on condition that publi- 
cation in this country be postponed for fourteen days after 
the date of shipping to America, so that the work may 
make its appearance simultaneously in both countries. 


Tue Organ Recitals at the Church of the Holy Trinity, 
Gray’s Inn Road, will be recommenced by Mr. Stretton 
Swann on Sunday evening, the 4th inst., and will be con- 
tinued on the first Sunday in every month after the even- 
ing service. 





THE fine organ in St. Luke’s Parish Church, Old Street, 
which is now being rebuilt by Messrs. Henry Willis and 
Son, will be re-opened on Sunday, the rith inst., by Mr. 
C. W. Pearce, Mus. Bac., Cantab., Organist of the church. 
This instrument, which was originally built by Jordan and 
Bridge in 1733, possesses a certain amount of interest to 
amateurs, from the fact that the late Mr. Henry Smart 
played upon it for twenty-one years (1844-65) and performed 
at St. Luke’s for the first time in public many of his now 
justly celebrated organ compositions. 


THE Dedication Festival at All Saints’ Church, Margaret 
Street, will be observed to-day (November 1) with High 
Mass at 11 a.m., at which Mr. Crowther Alwyn’s elaborate 
Mass in F (produced some years since at the Crystal 
Palace Concerts), will be sung. At the Festival evensong, 
which commences at five o'clock, Mr. C. E. Miller’s new 
setting of the Magnificat and Nunc dimittis (in D), com- 
posed for the forthcoming Festival of the London Church 
Choir Association, to which we allude in another para- 
graph, will be sung. 


THE Dedication Festival of St. Mary’s, Boltons, West 
Brompton, was held on Monday, the 22nd ult. The Services 
commenced with Choral Celebration, the music being 
Monk in C, followed by Choral Matins and Children’s 
Service. At half-past seven Festal Evensong was sung, 
the ordinary choir being augmented by members of the 
choirs of St. Paul’s, Bow Common, St. Peter’s, Cranley 
Gardens, St. Mary’s, Haggerston, &c., numbering alto- 
gether between 140 and 150 voices, under the direction of 
Mr. H. Buttery. 


THE report ofthe Cheltenham Musical Society announces 
the highly satisfactory position which the Association now 
occupies. Two subscription Concerts have been given 
during the past season, when Bach’s Magnificat in D, 
Mendelssohn's ‘* Walpurgis Nacht,’ and Dr. Dyer’s 
‘Salvator Mundi’’ were performed with much success. 
The small sum due to the Treasurer at the commencement 
of the year has been discharged through the liberality of 
some members of the Society, and a balance is now left in 
hand. 


A Concert by the Members of the Bow and Bromley 
Institute Choir was given in the large hall of the City of 
London College, Moorfields, on Thursday evening, the 
18th ult. The first part consisted of selections from 
Dr. Stainer’s Cantata ‘St. Mary Magdalen,” the solos in 
which were well rendered by Miss Braine, Miss Ada 
South, Mr. L. W. Rihll, and Mr. Brereton. The second part 
was miscellaneous, and included a pianoforte solo by Mr. 
McNaught and a flute solo by Mr. H. J. Dereham. Mr. 
McNaught conducted. 


THE prospectus of the twenty-sixth season of the 
Brooklyn, U.S., Philharmonic Society, announces eight 
Concerts, eight public rehearsals, and four matinées. At 
the first Concert on the 3rd inst. Mr. Mackenzie’s Second 
Scotch Symphony, ‘“ Burns,’ will be the novelty. Men- 
delssohn’s music to ‘‘ A Midsummer Night’s Dream” will 
be given at the second concert on the 24th inst., and 
‘““The Messiah” will form the Christmas Concert on 
December 22. The remaining programmes are not yet 
decided on. 


On Wednesday, the 17th ult., a Harvest Festival was 
held at Allhallows Church, Southwark, an Evensong with 
instrumental accompaniment being the concluding service. 
The anthem was Barnby’s **O Lord how manifold,” and 
the Te Deum Dykes in F. The service was well rendered 
by the choir, conducted by Mr. C. J. Viner, Organist of St. 
John’s, Red Lion Square, and the accompaniments and 
voluntaries were admirably played by Mr. F. J. Perry, 
Organist and Choirmaster of the Church. 


Tue Liverpool Philharmonic Choral Society announces 
for its first season at St. George’s Hall, four Concerts, at 
the first of which, on the 8th inst. Mendelssohn’s ‘ Elijah” 
will be given, with Miss Mary Davies, Miss Janet Russell, 
Mr. H. Guy, and Mr. Ludwig as soloists. The remaining 


Concerts will be ‘‘ The Messiah” (December 27), Cantata 
and Selections (February), and ‘Israel in Egypt” (March). 
Mr. A. Randegger is the Conductor, and Mr. W. T. Best 
will preside at the organ. 
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MADAME WoRRELL gave her annual Evening Concert, 
on Thursday the 11th ult., at Brixton Hall. The béné- 
ficiaire sang with her usual ability, gaining warm applause 
‘for each of her contributions. Praise may also be bestowed 
upon the following artists: Miss Matilda Roby, Miss Maud 
Cameron, Madame Osborne Williams, Miss Annie Butter- 
worth; Mr. Henry Guy, Mr. F. H. Cozens, Mr. Fredk. Bevan, 
Mr. James Budd, and M. Albert (violoncello), Messrs. 
A. H. Behrend, and Turle Lee accompanied. 

THE first of another series of Free Concerts, to be con- 
tinued weekly during the ensuing season, was given on the | 
Sth ult., at the City Temple, Mr. W. P. Nichols occupying 


the chair. The attendance was very large, and the render- 
ing of each item of the programme was loudly applauded. 


Mr. E. Minshall presided at the organ. Miss A. Dinelli 
was the solo violinist, and the vocal parts were well 
sustained by Miss Woodhatch, Miss E. Lioyd, and Mr. C. 





Chilley. 

Ir is a matter for much regret that the failing health, and 
consequent enforced retirement from professional life, of Mr. 
William Lemare, the well known conductor of the Brixton | 
Choral Society, renders that body non-existent, With a | 
view, however, to fill this gap, a choir, limited to one | 
hundred voices, is in course of formation, under the title of | 
the “ Brixton Philharmonic Society.” The post of Con- | 
ductor will be occupied by Mr. Frederick Walker, and Mr. | 
Alfred Izard will be the accompanist. | 

THE Birmingham Post hears from a trustworthy source | 
that M. Gounod has made great progress with his Oratorio | 
Mors et Vita, which he is writing for the next Birmingham | 
Festival. A visitor, who has had the privilege of hearing | 
some fragments of the work, is of opinion that it will be | 
placed at the head of M. Gounod’s compositions, and the 
composer himself is convinced that it will take rank in | 
advance even of The Redemption. | 

Dr. BripGe’s Oratorio ** Mount Moriah” is to be per- | 
formed in St. Margaret’s Church, Westminster (Arch- | 
deacon Farrar’s), on Wednesday, the 14th inst., at eight 
o'clock. The new organ, by Hill and Son, will be | 
supplemented by a stringed orchestra, and after the | 
service Dr. Bridge will play one of Handel's Organ 
Concertos, with orchestra. 

THE Saturday Popular Organ 
none of their popularity. The 
have included Messrs. Wesché and Bishop, of London, 
Mr. W. T. Best, of Liverpool, and Dr. A. L. Peace, of 
Glasgow; the hall being crowded at every performance. 
On Saturday next, the 3rd inst., the proceedings will be 
varied by a Pianoforte Recital by Herr Bonawitz. 

A GRAND performance of Gounod’s ** Redemption ™ is to 
take place at Vienna, on the 4th inst., for the benefit of 
the *‘ Pensions Institut’ of the Royal Opera House. All 
the principal singers, as well as the chorus and orchestra, 
of that celebrated theatre will take part in the performance, 
the whole being under the conductorship of Herr I. N. 
Fuchs. 

We understand that Mr. Barnby’s setting of the 97th 
Psalm (‘* The Lord is King”), written for and produced 
with so much success at the recent Leeds Festival, has 
already been selected for performance again at Leeds, by 
the Choral Society, and at Wolverhampton, Stafford, and 
Eton College. 

Tue Fifth Season of Smoking Concerts given at the 
Cannon Street Hotel, under the direction of Mr. C. T. 
Johnson, will commence on the 6th inst. It is intended to 
include some of the part music produced by the Cologne 
Choir during the season, and the occasional addition of 
boys’ voices will again give variety to the programmes. 

M. ViLapimir DE PacHMANN will shortly return to 
England, and will undertake an extended tour in the pro- 
vinces. He will also appear at some of the Popular Con- 
certs before Christmas, and will give Pianoforte Recitals at 
St. James’s Hall, on December io and 19. 


Ir is proposed to produce ‘*‘ The Birds” ot Aristophanes 
at St. Andrew’s Hall, Cambridge, in the last week of 
November. The music, by Mr. Hubert Parry, is nearly 
finished ; the scenery is being painted by Mr. John 


Recitals at Bow have lost 
organists during October 





O'Connor, and the dresses are being prepared by M. Barthe. 


Messrs. NovELLO, EWER AND Co. have purchased all the 
rights in Sir M. Costa’s arrangement of ‘*God save the 
Queen.” It will shortly be published both in full score 
and orchestral parts. 

THE first Concert of the Royal Albert Hall Choral 
Society takes place on the 7th inst., when Berlioz’s * Faust 
will be given, with Madame Albani and Messrs. Lloyd, 
Pyatt, and Santley as soloists. 

WE understand that Sir Julius Benedict will compose the 
incidental music for the new piece by Messrs. Herman and 
Wills, now in rehearsal at the Princess's Theatre. 

A NEW organ, to cost £3,500, is to be built for Canter- 
bury Cathedral, Only about £1,200 has been subscribed 
or promised. 

Asout £1,100 has been raised towards founding a 
Bristol scholarship in connection with the Royal College 
of Music. 

Mr. F. G. Epwarps has been appointed Conductor of 
the Lavender Hill Choral Society. There were eighty 
applicants for the appointment. 

Dr. GLapstone’s Cantata *‘ Philippi” be per- 
formed, with orchestra, at a service in Blackburn on the 
7th inst., conducted by the composer. 


will 








In consequence of the great pressure on our : 

q : 8 y } 
are compelled to omit many interesting notices, as well as 
several important letters from correspondents. 





REVIEW. 


Fohann Sebastian Bach. By Philipp Spitta. Trans- 
lated from the German by Clara Bell and J. A. Fuller- 
Maitland. In Three Volumes. Vol. I. 

[ Novello, Ewer and Co.] 

THE literature of music, a feeble and sickly plant for 
generations, has within the last quarter of a century 
assumed a healthy appearance and grown apace. thanks to 
the enlightened, far-reaching, and enthusiastic labours of a 
number of enquirers into the history of our art, and of 
those to whom we principally owe its prodigious modern 
development. English musicians have no reason to lament 
overmuch because the majority of the monumental works 
to which we refer are due to foreign interest and enterprise. 
It is but natural that those countries which have given 
birth to the greatest masters should also produce the men 
capable of dealing most exhaustively with their lives and 
the influence they exercised in the world. But so long as 
these invaluable treatises remained in the language in 
which they were written they were sealed books here, 
except to the few possessed of the requisite linguistic know- 
ledge for reading and comprehending them. Now, how- 
ever, the time has arrived for presenting some of the best 
of them in an English dress, and so opening a treasure- 
house of knowledge, which our youngest musical students 
can explore at their ease. A twelvemonth since we were 
called upon to notice a translation of ‘ Otto Jahn’s Life ot 
Mozart”’; the first instalment of Spitta’s equally remarkable 
monograph on Bach is now to hand; and in due course, 
let us hope, the researches of Pohl, Thayer, Nottebohm, 
and other writers will be made available for English 
readers. Only three years have elapsed since the conclud- 
ing volume of Herr Spitta’s work appeared in Germany, 
when by common consent it took its place as by far the 
most comprehensive and valuable literary effort on the 
subject of Bach which has appeared since the composer's 
death. In speaking of Miss Townsend's translation of 
Jahn’s Mozart, we said, ‘* By indefatigable, patient labour, 
overlooking nothing that had even a remote connection 
with his theme, he brought together perhaps all there 
is to know concerning his hero.’ These words may be 
applied with even greater appropriateness to the work 
now under consideration. In the first place, Spitta has to 
deal with a period more than half-a-century earlier, and 
the difficulty of investigation is thereby considerably 
increased. Again, Mozart only just reached half the 
Scriptural term of man’s existence, and his art career 
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begins and ends with himself; whereas the subject of 
Johann Sebastian Bach could not be treated fully without 
distinct reference to that wonderful family of whom he 
was the most distinguished among many gifted members. 
The student of German history cannot fail to be impressed 
by the peculiar position occupied by the Bachs at a time 
when the nation’s fortunes were at their lowest ebb. The 
thirty years’ war plunged the Fatherland into a state of 
material and mental poverty, from which time alone could 
rescue it, and meanwhile art influences were in complete 
abeyance. Yet, under these depressing circumstances, the 
Bach family maintained not only their simple piety and 
sturdy morality, but pursued the study and practice of 
music with irrepressible zeal, thereby keeping alive the 
spark which afterwards burst into a flame, the splendour 
of which has illumined the world. United by ties of principle 
as well as of kindred, a spirit of clanship was always present 
with them, however widely apart individual members of 
the household might be. Erfurt, Eisenach, and Arnstadt 
were the principal family centres, and it was the custom 
for many years to hold an annual gathering in one of 
these places, when ideas were exchanged and experiences 
related. Music formed an important feature in these 
réunions, ‘First they would sing a choral, then followed 
secular and popular songs, which, from the contrast with 
the previous pious mood, would, often by their quips and 
jests, rouse the mirth of both singers and hearers to a 
keen and cynical wit.” Spitta gives biographical sketches 
of about twenty Bachs anterior, in the direct line or in 
point of time, to Johann Sebastian, together with copious 
particulars and analyses of their works. This latter branch 
of the subject must have entailed especial labour and 
difficulty, owing to contemporary indifference and the 
consequent destruction of valuable manuscripts. Readers 
will do well to appreciate the zeal and research which 


resulted in the collection of so much interesting material | 
concerning Veit Bach of Weckmar, who was regarded | 





none of its assertions without testing them.” At the first 
blush Herr Spitta might appear to be guilty of a weakness 
apparent in many an author—that of making the value o{ 
his own labours more apparent by decrying those of his 
predecessors. A careful perusal of this volume, however, 
must tend to disabuse the mind of any such idea. The 
writer’s temperament prevents him from accepting any 
statement on trust, and from first to last he is careful to 
authenticate every assertion by documentary evidence, 
frequently amusing in its thoroughness. In the anxiety to 
cram in as much information as possible, and to prove 
everything advanced, literary dryness may be occasionally 
perceptible, though never for many pages at a time. Facts 
are not invariably interesting because they are facts, and 
the reader desirous of mingling entertainment with instruc- 
tion might wish that the author had been less conscientious 
in the pursuance of his task. The earnest enquirer after 
knowledge will, on the other hand, feel grateful for the 
light shed on the manners of the time, apart from mere 
musical technicalities, by Herr Spitta’s minute investiga- 
tions. An amusing instance of this occurs in the list of 
rules drawn up by a society styling itself the ‘College of 
Instrumental Musicians of the district of Upper and Lower 
Saxony, and other interested places.” The general law- 
lessness and anarchy prevailing during the thirty years’ 
war had affected the musical calling, and its members were 
exposed to insults and regarded in some quarters as little 
better than strolling vagabonds. To uphold the dignity of 
the art, and to raise the status of those who followed it, 
were the objects of the above-named Society, which was 
formed in 1653 by the town musicians of North and Central 
Germany. The statutes, which were twenty-five in number. 
were submitted to the Emperor Ferdinand III. Among 
them are the following, which give a fair idea of the spirit 
which animated the promoters: 

‘““V. No man, whether he be master, assistant, or ap 
prentice, shall divert himself by singing or performing 


by Sebastian as the forefather of the family; Johann | coarse obscenities or disgraceful and immodest songs o: 


of Erfurt ; Heinrich of Arnstadt, who was universally loved 
and respected for his talent and amiable disposition, and 
who was followed to the grave by twenty-eight grand- 
children and great-grandchildren; Johann Christoph and 
Johann Michael his sons, the former the most gifted of the 
older line and a composer of several fine motetts still 
extant, among them being ‘Ich lasse dich nicht” (‘I 
wrestle and pray”), for a long time placed to the credit of 
Sebastian ; Johann Christoph and Johann Ambrosius the 
twin brothers—as much alike in form and feature as 
Shakespeare’s two Dromios; Johann Ernst of Eisenach, 
Johann Nicolaus of Jena, and many others. In his preface 
Spitta mentions all the pre-existing authorities who have 
contributed to the Bach literature, and the conclusion at 
which he arrives is that the only works of value are the 
biography of Sebastian by his son Emanuel and his 
pupil Johann Friederich Agricola, published in Mizler’s 
‘** Musikalische Bibliothek ” in 1754; the article in Gerber’s 
Biographical Dictionary, 1790; and Forkel’s elaborate work 
**Bach’s Leben, Kunst, und Kunstwerke,” 1802. For 
many years musicians were accustomed to regard Forkel 
as the supreme authority in all matters connected with the 
subject, but the present writer, while crediting him with 
the possession of much valuable information derived from 
the two eldest sons of his hero, and with the enthusiasm 
of an earnest admirer, declares that his work must be used 
with caution. ‘ For instance, he does not sufficiently dis- 
tinguish the actual statements and judgments of Bach’s 
sons from his own opinions, but, on the contrary has 
worked them up together into a continuous narrative, so 
that it is often hard to discover the beginning and the end 
of those passages which give the book its special value. 
Forkel’s own judgment, even as regards Bach, is often 
strangely narrow. Frequently, no doubt, independent 
inquiry leads us to a result which coincides so exactly with 
Forkel’s statement as to leave no doubt as to the value of 
the source whence he obtained his fact; but presently, 
again, we are startled by some evident inaccuracy or the 
discovery that, under the most favourable interpretation, 
he has misunderstood his authority. Finally, it must be borne 
in mind that Bach’s sons may themselves have made mis- 
takes. Forthese reasons, though we must necessarily refer 
to this work at every step, for due security we must accept 





ballads, inasmuch as they greatly provoke the wrath ol 
Almighty God and vex decent souls, particularly the 
innocence of youth. Moreover, in considerable meetings 
and gatherings, those who serve the noble art of music are 
thereby brought into the greatest contempt.” 

“VIII. No man shall dare to perform on dishonourable 
instruments, such as bagpipes, sheephorns, hurdy-gurdies 
and triangles, which beggars often use for collecting alms 
at house doors, so that the noble art would be brought inte 
contempt and disgrace by them.” 

“IX. In specie shall every man abstain from all blas 
phemous talk, profane cursing, and swearing; but if any 
man sin in this matter he shall be punished for it by his 
master and fellows, according to their measure and the 
atrocity and frequency of his sinning; nay, he may even 
be expelled from the society.” 

“XVIII... . Inasmuch as venerable age, if accom- 
panied by weakness, easily falls into contempt (all the 
former long years of great labour, pains, and service being 
forgotten) and youth generally preferred above it, if such 
weakness and impotency in a musician of great age, holding 
an appointment, should be so great that he cannot fulfil 
his duties, or only with much difficulty, and that the service 
of God and other attendances must necessarily be provided 
for; in that case someone shall be empowered to serve as 
a substitute for the old man; nevertheless, the old man 
shall enjoy half of the salary and his share of the profits, 
and all the remaining days of his life he shall be duly 
respected by the substitute or coadjutor, who shall in al! 
things, if he is not unfit, give the precedence to him and 
await the blessing of the Lord; and all he does well and 
kindly for the old man shall be highly esteemed and 
regarded by every one, and God the Most High shall surely 
one day reward him and repay him.” 

We live in other days, and pride ourselves on better 
manners than those which prevailed in the middle of the 
17th century, but the perusal of these quaintly worded 
regulations tends to the conviction that human nature was 
very much the same then as now, and we cannot altogether 
afford to laugh at the necessity of laws against the per- 
formance of ‘‘coarse obscenities or disgraceful and 
immodest songs,”’ or the use of ‘‘ blasphemous talk, profane 
cursing, and swearing.” 





a 


pe’ 


aa ae a, ae er 


! 








YWUIM 





e first 
ness 
lue of 
of his 
vever, 
The 
y any 
ful to 
lence, 
ety to 
prove 
nally 
Facts 
> and 
struc. 
tious 
after 
r the 
mere 
tiga. 
ist of 
ze of 
ower 
law- 
ears’ 
were 
little 
ty of 
sd it, 
was 
ntral 
ber, 
long 


pirit 


ap 
ning 
S 01 
a of 
the 
ings 
are 


ible 
lies 
Ims 
inte 














THE MUSICAL TIMES.—Novempber 1, 1883. 


619 





But it is time to turn from the consideration of external 
matters to the principal character in the book. In a 
volume of 650 pages the first 180 are occupied by notices 
of the elder Bachs, their works and their musical and social 
surroundings. The English edition of the treatise will be 
in three instead of two volumes as in the original, and the 
present instalment deals with Bach’s youth and the first 
ten years of his ‘“ Mastership.” Of all the great composers 
no one has left such a meagre record of personal experience, 
and so little material for working up into an interesting 
narrative as the subject of the present work. In other 
instances we have the invaluable aid of correspondence to 
assist us in forming estimates of character and temperament. 
This element is here conspicuousonly by its meagreness, and 
the want is not atoned for by the evidence of contemporary 
friends and associates. Again, the composer passed a 
singularly unrufiled and placid career, offering no scope 
for treatment from the picturesque and romantic stand- 
point. Weare therefore almost exclusively concerned with 
Bach as a musician rather than as a man, though ever and 
anon we come across an episode revealing the guileless 
simplicity of his nature and the primitive manners of his 
time. One such is the account of the memorable visit to 
Buxtehude at Liibeck, which for a time at least influenced 
his labours as acomposer. His leave of absence from his 
duties as organist at Arnstadt was for four weeks, but he 
extended it to sixteen, and his answers to the outraged 
authorities on his return prove that he was unconscious of 
having committed any grave offence. 
which the following quotations are taken is preserved 
among the archives of Sondershausen. 

“ Actum, de Feb. 21, 1706.—The organist of the New 
Church, Bach, is required to say where he has been for so 
long of late, and from whom he received leave of absence ? 

“‘T1le-—That he had been to Libeck with intent to 
learn thoroughly one or two things connected with his art, 
and that he previously asked permission from the Herr 
Superintend. 

* Dominus Superintendens.— That he had only asked 
such permission for four weeks, but had remained abroad 
juite four times as long as that. 

‘‘Tlle.-—Hoped that the organ meantime would have 
been played by the substitute he had put in, in such a 
manner that no complaint could be made on that score.” 

At the same time Bach was reproved for the florid 
xtnamentation and elaborate harmonies he introduced 
when accompanying the chorals during service, whereby 
the congregation became bewildered, and failed to recog- 
nise their familiar tunes. It is quite possible that the 
young organist’s genius got the better of him, and led him 
to play in a style that would have called for praise in 
concert performances, but which was quite out of keeping 
with the simplicity of congregational worship. He seems 
to have given himself very little trouble to please the good 
people of Arnstadt, for he was anxious to obtain a better 
position. But fortunately it is impossible to draw an 


inference from this that he was lacking in a spirit of} 


integrity to his employers, for the contrary is proved in a 
letter written from Weimar to the elders of the Liebfrauen- 
kirche at Halle, declining the appointment of organist, 
which he had at first coveted. 

“Tam quite of opinion,” he says, ‘that a man cannot 
ascertain what his wages are in any place—as the per- 
quisites must be reckoned as part of the pay—even ina 
few years, much less in fourteen days, and this is in some 
degree the reason why I accepted the nomination, and on 
the ground of my (unsatisfied) desires gave it up. Still, 
from all this, it is a long way to concluding that I have 
played a trick on the worshipful Collegium in order to 
move my gracious master here to increase my salary, since 
his highness has already shown so much favour to me and 
my art that I had no need to travel to Halle for an 
increase of salary. Thus I regret that the certain convic- 
tion of the most worshipful Collegium should have led to 
such a very uncertain issue; and to this I would add: 
I-ven if I were to get as good payment in Halle as here in 
Weimar, should I not still be bound to prefer the former 
service to the new? You, whounderstand law and equity, 
may best judge of this. I would venture to request you 
to lay this my justification before the most worshipful 
Collegium.” 


In turning to the subject of Bach’s compositions, there 
is room for amazement at the immensity of Herr Spitta’s 
labours in the examination of MSS., and the shrewdness 
with which he weighs divers and frequently conflicting 
authorities in order to arrive at the truth. As it was not 
the master's custom to date his autographs, and as a very 
small proportion of his early works were written for special 
occasions, we have in numberless instances nothing save 
internal evidence to guide us in fixing dates and periods, 
and in this inquiry Spitta’s critical acumen is of inestimable 
value. In the present volume, which takes us to the end 
of the Weimar period, the reader will find exhaustive 
analyses of the organ works, which may be strongly re- 
commended for perusal by organists possessed of the 
excellent but most unchronological Peters’s edition. The 
aid of illustrations in music type is freely resorted to, and 
did space permit we should like to quote some of the 
masterly descriptions and arguments, whereby in some 
instances the author determines the date of a piece by the 
treatment of the pedals, the turn of a phrase, or even an 
accent. Controversy has long existed in this country as to 
the proper manner of performing Bach’s Toccatas and 





The report from | 





| Fugues. As no directions are given for registering, many 
|excellent players have not hesitated to assert, and even 
| practised what they preached, that one uniform tone- 
| colour should be employed throughout, heedless of the 
| fact that Bach did not write these works for publication, and 
that a musician who preferred the clavichord to the harpsi- 
chord, because of its powers of expression, would scarcely 
}adopt a dull and monotonous style of organ-playing. 
| Spitta declares positively. and adduces incontrovertible 
|evidence in support of his assertion, that Bach’s organ 
| performances were characterised by a wonderfully ingenious 
|useof the stops. ‘‘ This art, which was allied to the 
| orchestration of later composers, he displayed especially 
when a powerful instrument fully supplied with stops 
came under his hand.” 

It was at a later period than that of which the present 
volume treats that the composer penned the most important 
'of his choral works. But several of the cantatas are de- 
| scribed, and notably those exquisite examples ‘* Gottes Zeit 
ist die allerbeste Zeit”’ and ‘Ich hatte viel Bekiimmerniss.” 
In the course of his disquisitions on the growth of the 
| cantata form and the manner in which Bach’s church works 
| were performed, we come across a statement calculated to 
| upset a very general belief in this country. It has been 
| asserted times out of number that Lutheran chorals were 
| introduced into the church cantatas in order to give the 
| congregation opportunities for taking part in the perform- 
ances; and when Mr. Barnby produced the St. Matthew 
Passion Music the purists were loud in their expressions of 
| blame at the course he adopted in giving these beautifully 
harmonised tunes to the voices unaccompanied, though 
their exquisite effect as rendered in this manner was 
generally acknowledged. This is what Dr. Spitta says on 
the point: ‘Strangely enough, in these later days, many 
critics have opined that the congregation joined in the 
final choral. Then, indeed, Bach might have saved him- 
self his artistic labours. To anyone who can appreciate 
the church cantata as a real form of art it will be incon- 
ceivable how anyone can even imagine the possibility of 
such a naturalistic travesty. It cannot even be admitted 
that the choir of singers represents an ideal congregation. 
In church music it does not signify in the least who it is 
that sings: what is sung, and how, is the only question.” 
Here the whole vexed question of choir versus congre- 
gational singing is comprised in a few words. But what is 
of greater moment, from a purely artistic point of view, is 
the authority Dr. Spitta’s statements give to conductors to 
render Bach’s arrangements of the old chorals in such a 
manner as will best secure the effect of his beautiful 
harmonies. 

To direct attention to all the points of interest in this 
volume would need several lengthy articles, and we must 
be content with naming but one more matter, which 
musicians will regard as one of the most valuable features 
of its contents, namely, the exhaustive essays on Bach’s 
art contemporaries and immediate predecessors. It is only 
by the knowledge of the state of music in North Germany 
at his advent that a full estimate of the splendour of his 
genius can be secured. We find many pages devoted to 
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Buxtehude, the justly celebrated Liibeck organist, who 
might almost be termed the father of pure organ music 
(that is, compositions not founded on chorals); also full 
particulars of the art labours of Pachelbel, Kuhnau, and 
many others whose works may be forgotten, but who were 
pioneers of music, preparing the way for others more gifted, 
perhaps, and certainly more favoured in time and circum. 
stance than themselves. 

In one sense the translation of the work is preferable to 
the original edition. Dr. Spitta tells us in a preface, dated 
Berlin, Summer of 1880, that the supplement to the second 
volume (consisting of fresh material gained since the publi- 
cation of the first) is here worked up into the text, certain 
errors which had crept in being of course eliminated. 
With regard to the translation itself it is necessary to bear 
in mind the difficulties inherent in a task of this description. 
Without being obscure, Spitta’s style is thoroughly German 
in the employment of lengthy and involved sentences, and 
it would be hopeless to expect unanimous acceptance of 
the way in which some of his periods have been done into 
English. We shall leave the quidnuncs to the discussion 
of these matters, merely referring to a few points to where 
musical technicalities have not been rendered in the terms 
most familiar to our countrymen. Thus at page eighty-one 
mention is made of double counterpoint on the eighth and 
tenth, and at page fifty-three ‘‘bewegten” is translated 
agitated, whereas flowing would be a far preferable word. 
At page seventy, C mol is taken to mean C major. 
At page eighty-five, the omission of a colon after the first 
““F major” makes nonsense of the following sentence :— 
‘‘After a close in the common chord of E major, Joh. 
Christoph, with three steps, brings himself into F major, 
C major, A minor, F major.” ‘These are trifling inac- 
curacies, and do not affect the general literary merit of the 
book, which scholars will freely recognise. It is unnecessary 
to say more to recommend it to the notice of musicians. To 
those who are unable for obvious reasons to possess them- 
selves of the ‘‘ Bach Gesellchaft ”’ edition of the works, 
it will be especially valuable as affording a critical and 
descriptive synopsis of the vast inheritance left to us by 
the master. 





FOREIGN NOTES. 


Tue first performance of ‘“ Tristan und Isolde” at the 
Imperial Opera House, at Vienna, took place on the 4th 
ult., under the conductorship of Herr Hans Richter. To 
the great disappointment and horror of the Wagnerites, a 
great many cuts had been made in the music, but the per- 
formance, as a whole, must nevertheless be considered to 
have been a success. The principal parts were in the 
experienced hands of Frau Materna, Herr Winckelmann, 
and Herr Scaria. The scenery was magnificent, and the 
orchestra discharged its onerous duties in a manner which 
fully sustained the reputation of this renowned body of 
instrumentalists. 

The first of the many novelties announced for this season 
at the Hamburg Town Theatre was produced on the 8th 
uit., when the new opera ‘ Schloss de l’Orme,”’ by Richard 
Kleinmichel, was performed. The work does not present 
any novel features, and the composer adheres rather to the 
orthodox style of music. A moderate success was attained, 
much of which was due to the excellent performance under 
the conductorship of Herr Zumpe. We are glad to hear 
that the first conductor of this theatre, Herr Sucher, has 
recovered from his recent illness, and has been able to 
resume his duties. 

A war has recently been carried on in the press of 
the capitals of Germany and Austria—viz., Berlin and 
Vienna. The celebrated composer of dance-music, Johann 
Strauss, who is an especial favourite with the Vienna 
public, resolved recently to leave the Austrian capital and 
take up his abode in Berlin. He introduced himself to the 
latter city with a new operetta, ‘‘A Night at Venice,” but 
the work, on account of its stupid libretto, met with but 
small success, although the music was declared to be very 
charming and full of beautiful melodies. The operetta 
was afterwards given at Vienna, and the Viennese public 
emphatically reversed the verdict of Berlin by receiving 
the work with unprecedented enthusiasm. 





Only one novelty is being prepared at the Court Theatre 
of W eimar for the coming winter—viz., ‘‘ Quentin Dur. 
ward,” by the Belgian composer Gevaert. Berlioz’s 
ee Benvenuto Cellini, ” which was performed on this stage 
for the first time in 1853, under Liszt’s conductorship, will, 
however, be remounted, with the well-known tenor Herr 
Schott in the title réle. 

Our contemporary, the Allgemeine Deutsche Musik 
Zeitung, reports having seen advertisements in news. 
papers from the south of France of a new invention, 
termed ‘“‘pommade phonophile.” The prospectus says 
that this wonderful pomade will procure for every one who 
will apply it to his throat (outside) for six weeks a beautiful 
tenor voice, and that it will also preserve the voices of 
existing tenors to the end of their days. ‘We hope,” 
says the editor of the above-mentioned paper, ‘that the 
clever inventor will not stop short, but will provide us with 
a soprano hair-oil, a bass-voice soap, or a baritone tooth- 
powder.” 

Hans von Bilow will take his celebrated Meiningen 
Orchestra on aconcert-tour through Scuth Germany during 
January next. 

Rubinstein is at present in Hamburg conducting the 
rehearsals for his new Opera ‘ Sulamite,” which is to be 
produced during the present month. As this work will not 
fill a whole evening, he has written a new one-act opera 
called ‘‘ Unter Raubern.” His opera ** Maccabiaer’’ will 
also be given at the end of this month. 

The Tenth Middle Rhenish Festival will be held at 
Mayence in July next. Brahms’s ‘ Triumphlied,” a 
Symphony by Schumann, Wagner’s “ Faust” Overture, 
and Handel's * Messiah are some of the chief works to 
be given. Herr Friedrich Lux will be the conductor. 

For the centenary of the birth of Methfessel, the 
composer of many popular German songs and _ glees, 
which takes place on the 6th of October, 1885, a 
monument is being erected at his birthplace, Stadtilm, a 
small town in T huringia. 

Adalbert von Goldschmidt, the composer of the Oratorio 
‘¢ Die sieben Todsiinden,”’ has written words and music of 
a new work, ‘‘ Helianthos,” which will be performed at the 
Vienna Opera House next season. 

The fair Rhine-Maiden, Loreley, has inspired another 
composer, Herr Mohr, Kapellmeister in Hamburg, who has 
written an opera on this well-worn subject. The work will 
be first performed at Breslau. 

A committee has been formed in Berlin for the purpose 
of providing a handsome statue of Beethoven for the German 
capital. 

It is reported that Franz Liszt is occupied in writing a 
third Concerto for Pianoforte and Orchestra. 

It is proposed to hold a grand Festival at Hamburg, in 
1885, to celebrate the bi-centenary of the birth of Handel. 

Herr Kotck, a violinist in Berlin, played at a Concert 
which he gave recently there three entire violin concertos. 

M. Pasdeloup resumed his ‘‘ Concerts Populaires ” in 
Paris, on the 21st ult. A large audience assembled, and 
“sy programme comprised Mozart's Pianoforte Concerto in 
F (admirably played by M. Theodore Ritter), Schumann's 
Symphony in C, Beethoven’s Serenade for strings, Andante 
Symphonique, by Leon Husson (first time), and Berlioz’s 
Carnival Overture. M. Pasdeloup proposes during the 
season to give concerts devoted to the works of modern 
Russian and Italian composers, and will also produce 
Mozart’s twenty-seven Pianoforte Concertos. These 
concerts have now reached their twenty-third year. 

The proposition recently made by M. Hippeau, the 
editor of La Renaissance Musicale, has been acted upon 
by the formation of an international society at Paris. The 
society consists of ten French and ten foreign composers, 
and it is intended to give choral and orchestral concerts 
ona large scale at the Trocadero next spring. The 
president of the society is M. Ernest Reyer. 

M. Salvayre is said to be about to write an opera to a 
libretto by MM. Wolff and Millaud, founded on Goethe's 
‘*igmont.”’ New operas are also reported to be in pro- 
gress by M. Massenet for the Grand Opera, Paris, on the 
subject of “Le Cid”; by Carl Grammann, * Thusnelda,” 
now in rehearsal at Wiesbaden, and by an Italian composer 
named Achille Graffigna, on the subject of Cimarcsa’s 
‘* TL Matrimonio Segreto.” 
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The Subscription Symphony Concerts of the Musical 
Society, in St. Petersburg, are announced to commence 
on the 3rd inst. Following the example of the Phil- 
harmonic Society of London, each concert will have a dif- 
ferent conductor. Rubinstein, Brahms, and Saint-Saéns 
are those already mentioned, while some well-known 
Russian composers will also find opportunity afforded 
them to introduce themselves and their works to the public 
of the Russian capital. 

Rubinstein’s Opera ‘“ Kalaschnikoff, the Merchant of 
Moscow,” which, after its performance some years ago at 
St. Petersburg, was pronounced dangerous to Russian 
society, and its further performance prohibited, has been 
liberated and will be produced shortly at both Imperial 
Opera Houses at St. Petersburg and Moscow. The 
Emperor of Russia is said to have himself communicated 
the news to the composer. 

The statue erected at Smolensk in honour of the 
celebrated Russian composer Glinka was unveiled on 
September 28. 

The Indipendente of Trieste, under date of the 18th ult., 
says: ‘*Mr. George Carter, of London, the author of 
many esteemed and clever compositions both sacred and 
secular, has finished his new Opera ‘ Nerone.’ Renowned 
Italian musicians, who have seen this new work of Mr. 
Carter, speak of the music as being beautiful, full of melo- 
dious inspiration, and learned and pleasing orchestration.” 

Wagner’s *‘ Die Meistersinger von Nirnberg’’ has been 
translated into Swedish by Franz Hedburg and will be 
performed at Stockholm during next season. 

Herr Jules de Swert recently played his new Opera 
“Graf Hammerstein ™ before a circle of musical notabilities 
at Weimar, including Dr. Franz Liszt, Hof-Kapellmeister 
Lassen, and Herr von Loén, the Intendant of the Weimar 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents, 

ABERGAVENNY.—The Annual Harvest Thanksgiving Services at 
Llanddwi Skyrrid Church, were held on Wednesday, the roth ult. 
The Church was tastefully decorated, and the attendance unusually 
large. The formal opening of the organ took place on the same 
occasion, Mr. C. C. Caird, Organist of the Church presiding. The 
March “ Isle of Roses,” by Mr. J. Conway Brown, effectively displayed 
the salient qualities of the instrument, and the additions recently made 
by Mr. Vowles, of Bristol, place this organ amongst the best in the 
Principality. The whole of the expenses of the alterations and exten- 
sion were borne by Mr. Crawshay Bailey, of Maindiff Court. The 
Choir sang with much effect throughout the day, and the collections 
considerably enhanced the funds of the Farmers’ Provident Society 
(Widow and Orphan Fund). 


ALNwick.—The Annual Festival was held in the Parish Church 
(St. Michael’s) on September 28, when the choir, together with that 
of St. Paul’s church, and some amateurs, numbering eighty voices, 
gave a very fine rendering of Dr. Gladstone’s Oratorio Philipp:. 
The Rev. J. Powell Metcalfe conducted, and Mr. C. Stanley Wise 
accompanied. The solo parts were well sung by the Misses Cockburn, 
Thompson, Wright, Messrs. Common, Cunninghame, Dobson, Hackett, 
Moir, Pickard, Strafford, Thompson, and Wilson. 


ALRESFoRD.—On Tuesday, the 2nd ult., a very successful perform- 
ance of Van Bree's Cantata, St. Cecilia's Day, was given at the Town 
Hall, by the Alresford Philharmonic Society, under the conductorship 
of Mr. C. H. Morgan. The band and chorus numbered about thirty. 
The solos were artistically rendered by Miss Kate Spary, of Bristol. 
The second part of the programme was miscellaneous, including songs 
by Miss Spary and Miss Martin. 

AYSGARTH.—The Harvest Thanksgiving was celebrated in the 
Parish Church on Wednesday, the 17th ult. The service was fully 
choral. Special Psalms were sung to Mornington, Rimbault, and 
Humphreys in C, with Dr. Bunnett’s Magnificat and Nunc dimittis in F 
The anthem was Sydenham’s “O give thanks,’’ Master J. Stainsbs 
singing the part assigned to the tenors asa solo. Mr. Maurice Davie 
presided at the organ, and at the conclusion of the service played the 
last movement of Mendelssohn’s First Organ Sonata. 


Betrast.—The Choral Association may be congratulated on the 


decided success of the first of the series of Popular Concerts given on 
Tuesday evening, September 25, in the Ulster Hall. The Concert 
took place under the patronage of Colonel Stokes and officers of the 
Royal Inniskilling Fusiliers, whose Band gave several selections and 
accompaniments with much effect. ‘‘ Three Doughtie Men,”’ composed 
for the Association by Mr. W. W. Pearson, and several other well 
chosen part-songs and glees, were sung by the Choir with a refinement 
and precision which thoroughly sustained the Society’s reputation. 
The vocal solos and duets were well rendered by Miss Emma Neill, 
Miss May Neill, Miss M. Mitchell; Messrs. Young, Gilligan, Mahood, 
and Matthews.—The members of the Choral Association gave the 
first Subscription Concert of the season, in the Ulster Hall, on the 8th 
ult. A miscellaneous programme was well rendered. The solo vocalists 
were Miss Helen D’Alton and Mr. Bywater. Mr. Kempton conducted. 


Braprorp.—On Sunday. the 14th ult., the annual Harvest Festival 
was held in St. Paul's Church, Manningham, when full Cathedral 
Services were sung. Sullivan’s Te Deum, J. H. Rooks’ Jubilate, and 
Gadsby’s Harvest Anthem “ Blessed be the name of the Lord,” were 
given with great effect in the morning, In the evening a Service of 
Dr. Wesley’s to the Magnificat and Nunc dimittis, with Beethoven's 
“ Hallelujah” and Mendelssohn's “ The night is departing ” from the 
Hymn of Praise, were finely rendered. The powerful professional 
choir of the church was augmented for the occasion, Mr. James H. 
Rooks, the Organist of the church, accompanied with his usual ability. 
A novel feature in connection with the above service was, that by the 
aid of the telephone it was listened to and heard with great 
distinctness in Leeds, Halifax, Huddersfield, and several adjoining 
towns. 

BripGe or AtLtAN.—On Monday, the rst ult.,a meeting was held 
for the purpose of forming a Choral Society. Forty-two names were at 
once enrolled; but it is anticipated that the Society will start with 
at least fifty members. Mr. Erskine was elected Conductor, and the 
work to be placed first in rehearsal is Mendelssohn's Lauda Sion, 
BriGHTON.—The members of the Sacred Harmonic Society gave 
the first Subscription Concert of their thirty-eighth season in the 
Banqueting Room of the Royal Pavilion, on the gth ult. The pro- 
gramme consisted of selections from Handel's Semele and Mendels 
sohn’s St. Paul. The solo vocalists were Miss E. Umpelby, Miss A. 
Heale, Mr. J. Tapley and Mr. J. T. Hutchinson. The choruses were 
excellently rendered. The accompaniments were played on the piano 
forte and harmonium by Mr. E. De Paris and Mr. A. Burton. Mr. k. 
Taylor conducted. 

CaERLEON.—A Ballad Concert was given inthe Drill Hall, on the 
4th ult., which was very successful. The artists were Mrs. A. Morris, 
Madame Frith, Mr. E, Halil and Mr. Frith, vocalists; Madame Helene 
De Lisle, violin, and Mdlle. Marie Brunelle, pianoforte. 
Cuartton.—An Organ Recital was given in St. Paul’s Church on 
Saturday afternoon, the 6th ult., by Dr. C. J. Frost. The congrega 
tion listened with great attention to the interpretation of a well- 
selected programme, all the pieces in which were excellently rendered. 
Vocal items were sung by Master H. Emus, Messrs. H. T. Cooper, 
C. R Proctor, Williams, and Wakeley. 

CHELMSFORD.—On the roth ult. an Evening Concert was given at 
the Institute by the British Glee Union (Messrs. Barnby, Parkin, 
King, and Prenton) assisted by Madame Clara West, whose songs 
were highly appreciated. An especial feature in the programme was 
the glee and madrigal singing by the male-voice quartet. The 
Concert was in every respect a success. Mr, Lovett King acted as 
accompanist. 


Court Opera Theatre. The work was accepted at once 
for performance, and will be given for the first time on the 
occasion of the celebration of the birthday of the Grand 
Duke of Weimar. It has also been secured for production 
at Mayence, Darmstadt, and Magdeburg. 

The Music Pavilion at Long Branch, near New York, 
was burnt on the 7th ult. One of the musicians, named 
Friedrich, 2 German, fell a victim to the fire in trying to 
save his instrument. The value of the instruments lost is 
said to amount to 5,000 dollars. 

The St. Cecilia Society of Boston, U.S., announces 
that the programmes of the four Concerts of the coming 
season will include the following works: Liszt’s “ Saint 
Elizabeth,” Bach’s ‘‘ Christmas Oratorio,’ Mendelssohn’s 
“ Athalie,’ Dvorak’s ‘*Stabat Mater,’ Schumann's 
“ Faust,’’ and Saint-Saéns’ ** Noél.” 

Ferdinand Breunung, the well-known conductor of the 
Musical Festivals of the Lower Rhine and organ virtuoso, 
died at Aix-la-Chapelle, on the 22nd of September, aged 
fifty-three, 

We regret to announce the death of Enrico Piatti, 
brother of the esteemed violoncellist, and himself an ex- 
cellent virtuoso on the same instrument. 





TO CORRESPONDENTS, 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they caniot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cainot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions ; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who ave disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 

F, O. Buti.—We have known many persons successfully prepared for 
Examinations by the system of correspondence; but you must be 
careful to select an accredited Professor. 

J. G—Our correspondent will find his question fully answered by a 
paragraph in our present number relating to the registration of 
copyright works. 

A. J. Bryant.—We cannot insert the leti 

merely write to say that they differ from us in 

merit of works performed in public. 
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CLECKHEATON.—The Harvest Thanksgiving services were held in 
the Church of SS. Philip and James’s Schools, on Sunday, the 14th 
ult. At the morning service the Te Deum and Kyrie were sung to 
settings by the Organist. There was a shortened service at 3 p.m. 
with Litany, T. Minton’s anthem, ‘Praise the Lord,O my soul” 
being sung. Evening service included Thos. Smith’s harvest “anthem 
“Thou crownest the year,” and special hymns. Mr, Frederick W. 
Whitehead played with much effect on the organ (previous to and after 
the evening service) ‘‘ With verdure clad” (Haydn), Allegretto i in F 
from 4th Sonata (Mendels sohn}, “Nazareth ’ (Gounod), ** Harvest 
Festival Thanksgiving March” (J. B. Calkin), and ‘‘ Grand Chorus” 
(Guilmant). As usual, the services were fully choral. 


Croypox.—An Evening Concert was given on the oth ult., in St. 
Saviour’s Room, before a large and appreciative audience. The 
principal vecalists were Miss Bessie Diamond, Miss Steele, Mrs. 
Cameron, Messrs. E.N. Davis, Austin, and Burrage. Miss Diamond's 
aoe | was greatly appreciated, encores being demanded; and Mr. 
E. N. Davis was highly successful in his solos. Mr. J. W ildman gave 
a Sige solo with much effect, and the Sunday School Choir 
rendered some part-songs under the able conductorship of Mr. C. H. 
Smith. Mr. C. J. Wood, Organist, was an efficient accompanist and 
pianist——A Vocal and Instrumental Concert was given at the Public 
Hall, on the 18th ult., under the direction of Mr. Henry Prenton. The 
artists were Madame Ernst, Miss Evelyn Ellice, Mr. Henry Parkin, 
Mr. Lovett King, Miss Kate Chaplin (solo violinist), and Mr. Thomas 
Davy (solo cornet). The principal items in a very interesting and 

varied programme were the trio “1 Naviganti’’; Schumann’s “ Gipsy 
Life,”’ and the Violin Soli of Miss Kate Chaplin, all of which were en- 
cored. Mr. Lovett King was an efficient accompanist, and sang several 
bufio songs. 

CwmsBran.—The first of a series of Concerts announced by Mrs, A. 
Morris was given at the Wesley Hall, on the 2nd ult. Mrs. Morris 
was assisted by Madame Frith, Messrs. Hall and Frith, vocalists 
Madame De Lisle, violin, and Malle. Brunelle, pianoforte. 


Downton, Witts.—An Amateur Concert was given in the British 
School-room, on the 12th ult, by Mr. Augustus Aylward and about 
twenty-five members ef his amateur orchestra from Salisbury. The 
vocalists were Mrs. Wells and Mr. Acott (of the Cathedral choir). 
The Concert (which was for a local charity) was patronised by the 
Earl and Countess Nelson and the nobility and gentry of the neigh- 
bourhood. The programme was highly appreciated. Mr. Augustus 
Aviward was the Conductor and accompanist. 

EASTBOURNE.—The third and last of the series of Subscription 
Concerts organised by Mr. Julian Adams was given at the Floral 
Hall, Devonshire Park, on Saturday evening, the 13th ult., and was 
highly successful. The vocalists were Mdlle. Mathilde E nequist and 
Mr. Charles Chilley. The violin playing of Miss Dinelli was a feature 
of the evening. Mr. Adams conducted, and also presided at the 
pianoforte. 

EnFie_p Lock.—The Harvest Festival Services inthe Royal Small 
Arms Factory Church, were held on Sunday, the 7th ult. The Morn- 
ing Service (fully choral) was Sullivan in D, Special Psalms Ixv., 
cxlvii., to Chants by Smith in G, and Hopkins in G; anthem, “ Ye 
shall dwell in the Jand,” by Dr. Stainer. The Sermon was preached 
by Rev, C. H. Roberts, B A. (Chaplain). At the Evening Service (also 

spceny  onengte Service in F was sung, and Special Psalms 

,cv., to Chants 199 ys 112 in the York Chant Book; anthem, 
“ Sing pre ises to God,” by Wareing. The evening preacher was 
Rev. L. G. Fry, M.A., Vicar of St. James's, Upper Edmonton. At the 
conclusion of the E vening Service, select Voluntaries by various com- 
posers were played by the Organist, Mr. E. J. Holt. The church was 
crowded, and the musical attainments of the choir reflect the highest 
credit on their talented Precentor, Mr. Holt, father of the Organist. 

FartswortH.—The local press speaks highly of a new Cantata, 
called David, the Shepherd Boy, which was twice given before large 
audiences, on Sunday, the 7th ult., at the New Jerusalem School, the 
principal vocal parts being efiectively sustained by Mr. Thomas 
Allen.—— The first Concert of the season in connection with the educa- 
tional department of the Failsworth Co-cperative Society took place 
in the Large Hall, Do b Lane, on the oth uit. The singers were Miss 
Pattie Standen, Miss Dutton, Mr. K. Thompson, and Mr. James 
Whittaker ; solo pianist, Miss Banks; allof whom were most suc- 
cessful, receiving throughout the evening warm applause from a 
crowded audience. 

FaLtmMoutu.—The Choral Society began its session on the 16th ult., 
with Gaul’s Holy City, under the conductorship of Mr. C. W. Robin- 
son. There has been a considerable accession to the Society since its 
re-formation, and it bids fair to be very successful. 


Happincron, N.B —On Wednesday evening, the 3rd _ult., a highly 
satisfactory performance was given, in the Assembly Rooms, of 
Farmer's Oratorio Clivist and His Soldiers, by the members of ‘the 
~~ Episcopal Church choir, assisted by a small orchestra. ‘There 

yas a large and apr reciative audience, The soloists were Masters 
Milne and Rayner, Mr. A. Ormiston, Mr. James, and Mr. Crombie. 
Mr. R. E. Martin conducted. 


Heaton.—At the annual Harvest Festival at St. Barnabas’ Church, 
i selection of music from The Creation was performed on Saturday 
evening, the 2oth ult., in the presence of a large congregation. After 
the harvest hymn had been sung, the first part of the evening service 
was read by the Rev. G. B. F] ynn, curate in charge. The principal 
parts in 7 he Creation were sustained by the Rey. R. Ww. Easton, Miss 
Cockcroft, and Mr, Charlesworth Prince. Mr. James Rooks, of St. 
Paul's, presided at the organ. The choruses were well rendered by 
the choir, assisted by several members of the Bradford Festival 
Choral Society, the leader being Mr. Alfred Padtield, Choirmaster 
of the church. 

Lanivet, CoRNWALL.—At the Harvest Festival, held in the church 
on Tuesday, the 2nd ult., there was full Choral Service, with appro- 
priate hymns. The anthem, “The earth is the Lord’ s,” was 
excellently rendered by the large choir, under the direction "of Mr. 
Downing, Choirmaster, and Mr. C. E. Juleff (Organist of St. Austell 





Church) who presided at the organ, and at the conclusion of service 
gave a selection of music from the works of Handel, Clark, Edwards, 
and Batiste, which was highly appreciated. 


LENZIE, NEAR GLASGow.—The members of the Literary Institute 
inaugurated their season on the 12th ult., by giving a Grand Concert, 
which was chiefly supported by the local amateurs of the district) 
headed by Dr. Smith. The programme consisted of vocal and instry. 
mental selections, which were on the whole exceedingly well executed, 
The instrumental part included Wagner's March from —_ er, 
and Auber’s Zanetta Overture. The part songs A n’s 
dogge,”’ “* May-day,” ‘‘ Ail among the barley,” and the trio “ V sa via 
di qua,” were especially successful. 

Lewes.—Harvest Thanksgiving Services were held at All Saints’ 
Church, on Sunday the 14th ult. The hymns in the morning were 
Nos. 382, 381, and 379. The chants used were from “ The Cathedral 
Psalter,” Venite to Alcock; Psalms, C. E. Stephens and Dr. Garret: 
Te Deum, H. Lawes, R. Cooke, and E. J. Hopkins; Kyrie, Kramer: 
Gloria, Garrett. In the evening Goss’s Deus Mi tur was sung, 
and the anthem was ‘“O Lord, how manifold a Thy wor 
(Barnby). Sermons were preached by the Rector, the Rev. C, F 
Nolloth and the kev. Canon Sutton. The musical portion of the 
service was under the direction of Mr. G. Morphew, jun., Organist and 
Choirmaster. 

Liverroot.—On Saturday evening, the 2oth ult., the 218th of Mr 
William Lea’s Satur Popular Concerts was given in the Philhar. 
monic Hail. The vocalists were Miss Woodhatch, Miss Clara 
Wollaston, Mr. L. E. Auty, Mr. Charles Santley, and a local vocal 
quartet. Conductor, Mr. Josef Cantor. On Saturday, the 20th ult, 
the sixth annual ¢ istribution of prizes gained by the candidates in the 
Trinity College (London) local examinations in elementary musical 
knowledge and in instrumental and vocal music, took place in the 
small room, St. George’s Hall. The chair was occupied by Mr. 
Palgrave Simpson, chairman of the local committee. The Hon. 
Secretary (Mr. Monk) after reading the annual Report, paid a well- 
deserved compliment to the visiting Examiner, Mr. Humphrey J, 
Stark, and stated that in the coming examinations in instrumental and 

isic, candidates, to pass at all, would have to gain 25 per cent. 
of i maximum marks = their ‘ selections,” 7.e., the execution of the 
piece or song; and secondly, the limit of age for junior candidates in 
singing pi be raised from sixteen to eighteen years. After the 
performance of an excellent programme of vocal and instrumental 
music by a number of the successful candidates, the prizes were dis- 
tributed by Mrs. Palgrave Simpson.—lIt has been decided, since 
leaving St. Cuthbert’s, not to offer the services of the well-trained 
‘Banner’ Choir to any other church, at all events for the present; 
but, under the direction of Mr. S. Claude Ridley, they will proceed 
to rehearse Spohr’s Last Judgment, which will “probably be shortly 
publicly rendered with orchestral accompaniments, 


Lona Me.trorp.—Harvest Thanksgiving Services were held at the 
Parish Church, on Sunday, the 7th ult. Hymn 382 (Ancient and 
Modern) was sung as a Proces sional before Morning and Evening 
Services, and ‘Homi 381, as Recessional, after evensong. Special 
Psalms were used. The Te Deum was Hopkins in G; the Maguitics at 
and Nunc dimittis, Spark in D (Unison), and the Anthem, Lahee's 
“ Praise the Lord,” all of which were well rendered by the choir. Mr. 
B. H. Hurst presided at the organ throughout the day. The Vo 
taries at E -vening Service were Calkin'’s Festal March in C,“S 
unto God,” and Guilmant’s Grand Chorus in D. 

Mancuester.—Mr. De Jong’s thirteenth season commenced on 
Saturday, the 13th ult., when the vocalists were Madame Sterling, 
Miss Davies, Miss Robertson, Messrs. H. Reeves, McGuckin, May- 
brick, and Signor Foli, all of whom were highly successful. Mr. Emil 
Mahr played several violin solos and Mr. King accompanied. ‘There 
was also an efficient orchestraa——The members of the Atheneum 
Musical Society gave the first Concert of their seventeenth season, in 
the Atheneum Hall, on the 15th ult. The first part of the programme 
consisted of Cowen’s Cantata, Tie Rose Maiden, which was excellently 
rendered. In the second part, which was miscellaneous, the glee 
singing was a special feature. Dr. Hiles presided at the pianoforte. 

On the 18th the first Concert of the Gentlemen’s Club was given, 
when Misses Davies and S. Jones appeared, and solos were played on 
the oboe by Mons, Dubrucq ——Mr. Williams’ Saturday afternoon “ At 
homes” continue to be well attended; and on the 2oth ult. Mr. J. 
Greaves gave a Pianoforte Recital. — Mr, Hallé’s season successfully 
commenced on the 25th ult. 

Mansrietp.—Mr. E. Gouk gave a first-class Concert in the Town 
Hall on Thursday, the 25th ult. The vocalists were Miss Bessie 
Holt, R.A.M., Mr. Barrow, Mr. A. Castings, Mr. Bingley Shaw, and 
Mr. T. Hunter. Solo pianis st and Conductor, Mr. W. Drury, R.A.M. 
The Hall was filled in every part, and the Concert was a great 
success. 

Mattock Brince.—The members of the Matlock Choral Society 
performed Acis and Galatea and Hear my prayer on the 18th ult. 
The principal vocalists were Miss Vinnie Beaumont, Mr. A. Castings, 
Mr. A. Bowser, and Mr. P. Baldwin. The instrumental parts were 
played by an efficient band. The several solos were well rendered, 
Miss Beaumont's singing of the soprano solo in Hear my Prayei 
making a greatimpression. The choruses were effectively sung. In 
the absence (through illness) of Mr. Smith, the Conductor of the 
Society, Mr. Statham officiated. 

MeLbournr.—The seventh Concert of the season, given by the 
Metropolitan Liedertafel at the Town Hall, on August 6, was in every 
respect highly successful. There was an excellent orchestra of about 
forty-five performers, under the leadership of Mr. Edward King, and 
the solo singers were Miss Alice Rees, Signor Coy, and Herr Ernst 
Ha rtung. The programme included the whole of the third act of 
Wagner's Tannhduser, in which both the solos and choral pieces were 
excellently sung. The rest of the Concert was miscellaneous. Mr. 
Julius Herz was an efficient Conductor, Mr. Summers presided at the 
organ, and Mr. Hammond at the pianoforte. 


MouctsHaM.—The Annual Harvest Thanksgiving Services were 
held in the Church on Sunday, the 14th ult. The morning service 
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commenced with the hymn “Comes ye thankfal people, come,’ 
which the congregation joined. The Venite was su g to Jones in C 

for the Te Deum, Dr. F. Iliffe’s Service in A was used; and the | 
Jubil: rte was sung to Wesley in F. 





‘ in | thanks unto the Lord” 


Barnby’s Anthem, “O Lord, how | 


manifold are Thy works,” was given with much effect, the verse- parts 


being taken by Master ‘Alfred Pilgrim, Messrs. G. Haywz rd, C. V. 
Barnard, and F. Hayward. The Psalms were chanted to Dr. W ood- 
ward in F and R. Cooke = G. In the evening, Sir John Goss’s 
Anthem, “I will magnify Thee, O God, my King,” was given with 
care and precision. The Psa alms were sung to H. Smart in G and 
Lemon in G; the Cantate, to Dr. Stainer’s fine double Chant in C, 
composed for the Che!msford Choral Festival in 1°82, and the Deus 


Misereatur to an excellent double Chant in B fiat, composed for the | 


At the close of the 


occasion by Mr. A. G. Barnard, the ganna 
irna rd 


service Helmore’s Te Deum J ge. Mr. ! 

efficiently accompanied throughout, and yed a pec: om 

of voluntaries, 
Newsury.—On the oth ult 

the Institute) was given in the Town Hall, under the direction of Mr. 

Henry Prenton, assisted by Madame Clara West, 

Wollaston, Mr. Henry Parkin, Mr. Lovett King, and the 

Niedzielski (solo violinist). There was a Jarge and appreciativ ve 2 

ence. Mr. Lovett King was an efficient accompanist. 

. t the Wesleyan Chay 

{ tehead (Organist of Christ 

Recital on a fine new two-manual organ by 

Sons, Man chents r. The programme incl 

minor (Bach) and selections 

Batiste, &c., in the rendering of which the vari | 

instrument were adequately displayed. The performance was atten- 

tively listened to by a large and appreciative audience. 

giving Services were held 

1 the mo 


th 


NorTHFLEET.— Special Harvest Thank 
in the Parish Church, on Sunday the 7th t 
Te Deum, in F, Farebrother’s ‘““O give thank r 
Mass, in B flat, were performed by the choir 
Canticles were given to Stainer’s arrangement, 
“Fear not, O land,” by Sir John Gos e At the conclusion Barnby* 
Harvest-tide Thanksgiving was sung. Mr. James Walter presided at 
the organ, the Rev. F. Southgate, Vicar, acting as precentor. 

NottincuamM.—The Harvest Thanksgiving Services were held at 
St. Ann’s Church on Sunday, the 7th ult., when sermons suitable 
the occasion were preached by the Vicar, the Rev. J. D. Lewis. At the 
morning service the Te Deum was aig in F,and the Jubilate and 
Gloria were by the Choirmaster, Mr. G.N. Partridge . At the evening 
service the choir was accompanied iy. a band, *r the 
Mr. Hodgkinson. The Mag at and Nunc dimittis were Bunnett 
in F, and the anthem Dr. Stainer’s “ Ye shall dwell in the land,” with 
special orchestral cong gy eee The hymns were “Come, ye 
thankful people’’ (tune, S . George), ‘We plough the fields’”’ (tune, 
Dresden) and ‘‘O Lord of ear th” (tune, Almsgiving). The opening 
and closing voluntaries for organ and orchest: a were “ He shall feed 
His flock” (Handel and the March from A thalie (Mendelssohn), Mrs. 
G. N. Partridge, Organist of the church, presided at the organ. 
Miss Fannie Lymn, R.A.M., gave a Concert in the Albert Hall, on the 
1th ult., before a large audience. The following hag also of the 
Royal Academy of Music, gave valuable assistance: Miss Emmie 
Johnson, Mr. Arthur Thompson, Mr. Musgrove Tufnail (vocalists); 
Mr. W. Richardson (solo violin), Mr. John Cullen (solo pianoforte), 
and Mr. T. B. Knott (Conductor). 

Orrawa.—Excellent Organ Kecitals have been given by Mr. J. W. 
F. Harrison, Organist of Christ Church, at the close of Sunday evening 
services. The programmes have been exceptionally well chosen, the 
selections including vocal solos well rendered by Miss Denzil and Mr. 
Humphreys. 

RocupaLrt.—The Orpheus Glee Club gave its eighth annual Concert 
on Tuesday, the oth ult., with much success. ‘The artists engaged 
were Miss Fannie Sellers, Mr. T. Kershaw, jun., Mr. R. H. Howarth, 
and Mr. J. H. Greenwood. The club. numbering twenty male voices, 
under the direction of Mr. John Towers, Manchester, gave several 
glees, the ability of the Conductor and the skill of the vocalists being 
amply proved by the excellent manner in which these compositions 
were rendered. 

St. AusTeELL, Cornwati.—The Annual Harvest Thanksgiving 
Service took place in Holy Trinity Church on Wednesday, the roth ult., 
The Psalm and Canticles were taken from the Festival Book of the 
Association of Church Choirs held at Tywardreath in Juiy. ihe Pro- 
cessional Voluntary was Batiste’s Offertoire in F, which was effectively 
given on the fine organ, by the Organist and Choir Director.——The 
Choral Society resumed its rehearsals on Tuesday the 23rd ult., when 
Mozart's Twelfth Mass, with full orchestra, was practised for perform- 
ance in the Assembly Rooms at Christmas. Mr.C. E. Juletl, Organist 
of the Parish Church, has been appointed Conductor. 

SHrewspury.—The Concert given by the Orpheus Gesan 1g Verein, 
at the Music Hall, on the 17th ult , attra acted a large audience, and was 
highly successful. All the ‘Ds art-music was exceeding!y well sung, the 
“Norse Queen's Gift,” music by Mr. Walter ‘Hay (which was 
accompanied by the band), being one of the most attractive of the 
choral pieces. There was a good selection of orch stral works; and 
solos were given with much effect by Mr. Frank Weston (violoncello), 
Mr. Charlesworth Fawcett (clarionet), and Mr. A. Knight (bassoon). 
Mr. Rawlings was the accompanist. Great cre dit is due to Mr. Walter 
Hay for the Pexcelle nt manner in which he has trained the choir. 

SouTHWELL. The lay-clerks of the Minster gave their Annual 
Concert on Tuesday evening, the 23rd ult., in the Concert Hall. The 
vocalists were Miss Bessie Holt, R.A.M., Miss L. A. Stubbs, Messrs. 
A. Barrow, E. Longmore, Bingley Shaw, and T. Hunter. Solo 
pianist, Miss Calvert; violoncello, the Rev. R. F. Smith; Conductor 
and accompanist, Mr. A. Marriott. The part-singing of the lay-clerks 
was, as usual, a special feature of the Concert. 

_ Stocktey.—The Harvest Thanksgiving Services took place as usual 
inthe Mission Church, on the 7th ult., the anthems being “ O give 
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| “ Hallelujah” 


| Oratorio, Lazarus, was performe 
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| music from the works of Bach, Batiste, Guilmant, 








(Sydenham) and “ The earth is the Lord’s” 
An appropriate carol by Mr. Lowe was also sung. An im- 
afternoon Service w as the new tune composed 
* by the Vicar of Stock 


(Lowe). 
portant feature in 
for the hymn “ Let us with a gladsome min 
ingford. 

1 


TROOD, nt.—The Harve 1eld on Wedne: 
day, the 1 ith ult. There was a celebr ation at eight am., and Even- 
song was sung at eight p.m. The Psalms (Ixv. and ecxlv.) and thi 
Magnificat were sung to Gregorian tones, as arranged in the “ London 
Gregorian Harvest Festival Book.” The Nunc dimittis was sung t 
Tone v. ie nccgeoll There were processi ional hymns and the anthem 

i ’ (Farebrother). The Organist (Mr. Arthur De 
Dover) played as ¢ opening | vol y, Grand Process ional March 
(Millars); and a con n Harve: hank g March (J 
Baptiste Calkin). The Ambrosi sung before the 
slessing There was a good congregation, and the service was, 


ving was } 


TEWKESBURY.—A oe Festival was held 
nemoration Services) in the Abbey Chu 
tember 25, when choirs numbering upward 
Tre —— and 


Ss aasinted 
py the occasior 

Gounod's 
sway condu icted the 
r In the evening an 
Organ Recit al was given by pe . Frost, the programme being 
selected from the works of Best Voi Ickmar, Frost, Moscheles, Handel 
The choir during the course of 


God, Thou art nd the 


written 


the Recital sang Spohr’s Can 
Chorus, 
Trintpap.—On September 18, a special Service was held at the 
Holy Trinity Cathedral, Port of Spain, at which M. E. Doorly’s new 
The chorus nu mbered about fifty 
Ss, and the work was ponent tied by the organ (at which thi 
oser presided), piano (Mrs. W. S. Doorly) and string instruments. 
W. S. Doorly, Organist and Precentor of the Cathedral, 
4 The solos were ¢t fectively rendered by Mrs. W. S. Doorly, 
Archer, Mr. J. W. Tomlinson, and Mr. J, H. Collens. The 
Resurrect ion Chorus was given with a degree of religious fervour 
which made a marked impression upon the large congregation. ‘This is 
musical service of the pee year; at the former ones Dr 
Armes’s St. Fol te Evangelist and Sir A. ‘Sulliv yvan's P ral Sc 
having been giv 


held at Al p Philes ; 
Church, Battersea, presidian at the Organ at th + potenti pe even- 
ing services. After the evening Service an excellent selection of 
Handel, Hopkins, 
Mendelssohn, Silas, Smart, W ély, &c., was giv Mr. Winney’s fine 
performance was listened to with much attention by a crowded con- 
gregation. : 
1e 7th ult., the Annual Harvest Thank 5 
{ g the Abbey. The a which wa 
partly dak, as vely rendered. Special Psa] d Hymns 
relative to 7 Pasi t were used. The M ithem was “Oh 
give thanks,” by E J g Magnificat 
and Nunc dimittis in F were used. The anthem was “ The Wilder- 
ness,” by Sir J. Goss. The solo parts were well rendered by Mrs. 
C berlain, Miss Morgan, J. Turnha and Mr. W. Turnham. 
Mr. J. Chalk, the Or; st, sided at tl an. Special Sermon 
were preach<«d by the j ,on behalf of the Bishoy 
of St. Aiban’s Mane a large attendance at 
both services. 
Yorx.—On the 1 
bition, a grand Concert was 


ms an 


, at the York Fine Art and Industrial Exhi 
given by the following artists: Mesdame 
Albani and Enriquez, Mr. Re?efern Hollins, Mr. Bridson, Signor 
Bisaccia, and Mr. Frederic Cliffe. Mr. Arthur Sample presided at 
the organ. There was a large audience. 


OrGAn APPOINTMENTS.—Mr. Walter J. Lancaster, to the Parish 
Church of All Saints, Kingston-on-Thames.—Mr. O. S. Marshall, 
k.A.M., Organist and Choirmaster to St. Paul's Anglo- American 
Church, Kome.—Mr. Samuel C. Hanbury. to Bandon Hill School 
Church.—Mr. Charles J. Marvin, Organist and Choirmaster to St 
Paul's, Balls Pond.—Mr. William Reed Makeham, Organist and Choir 
master to Fetcham, near Leatherhead.—Mr. S. Bath, Organist and 
Choirmaster to Parish Church, Maidstone.—Mr. C. G. Bell, to St. 
Philip’s, Earl’s Court Road, Kensington. 


Cuorr ApPpoInTMENTS.—Mr. H. J. Sheldon (Tenor), to St. Edmund 
the King and Martyr, Lombard Street. —Mr. Robert J. Pitt (Director 
of Choir) to St. Giles’, Cripplegate, C.—Mr. Alfred Pawsey (Alto) 
to St. Paul's, Great Portl: and Street, W.—Mr. Arthur Castings (Tenor) 
to the Cathedral, Hereford.—Mr. Williams Rattee, Choirmaster to 
St. Philip’s, Earl’s Court Road, Kensington. 





DEATHS. 


On September 28, at Guildford Road, Clapham, Tuomas Baxter, 
Vicar-Choral of Westminster Abbey, aged 56. 

On the 15th ult., at Welbeck Street, Cavendish Square, Commenda 
tore FRANCESCO SCHIRA. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ADSBY, HENRY.— Harmony: A _ Treatise 


(including the Chords of the Eleventhand Thirteenth and Har- 
monisation of given Melodies). Paper cover, 2s. 6d.; paper boards, 3s. 
OUNOD, CH.—tTroisiéme Messe Solennelle for 


Chorus and Orchestra. Full score, 4os.; orchestral parts, 31s. 


NV ACKENZIE, A. C.—‘* The Bride.” A Cantata. 


“eis . Full score, 21s.; string parts, 6s. 6d.; wind parts, | 
| 


148. 6¢ 
Be NNETT, DR. E.— 
mus. 8vo, 3d. 4 Send 
—— (In A). Magnificatand Nunc dimittis. 8vo, 3d. | 
(In E). Office of the Holy Communion, with | 
Benedictus and Agnus Dei. 8vo, ad. 
% KIN, J. BAPTISTE.—iIn C). The Office | 
for the Holy Communion (No.1, of Short Settings for Paro- 
chial and General use). 8vo. Is. 
[ ORAN and NOTTINGHAM.—Yable of Tones 
for the Psalter and Canticles. Revised and enlarged edition. 
On paper, 2d.; on card, 6d. 
4 LVEY, SIR GEORGE.—({In E). 
Nunc dimittis. 8vo, 6d. 
| Werte C. HARFORD.—Versicles, Responses, 
and Litany for men’s voices. 1.1T.B.8, Arranged and partly 
compcsed for use in Keble College Chapel. Small octavo, 6d. 
ORLEY, F. id .—(In A.) 
dimittis. Svo, 3d 
N ILLER, EDW ARD, M.A.—Te Deum Lauda- 
mus. Set to Chants. 8vo, 2d. 
AINE, R. P.— 
8vo, 6d. 
EYMOUR, REV. EDWARD, M.A.—Te Deum 
Laudamus. Set to short Chants. Small 8vo, 14d. 
ENNETT, SIR W. S.—Anthems. 
cover, 38. 6d. 
UDSON, 
8vo, 1s. 
1 howe A. H., Mus. Doc., Oxon.—** O taste and 
a ee how gracious the Lord i 


” Anthem for four voices. 8vo, 3d. 


(In E.) 





Magnificat and 


(In F). Te Deum Laudamus. 


Svo, paper 


H.—Carols for the Church Seasons. 


ATTISON, T. MEE.—** There were Shepherds 
abiding in the field.” For four voices. 8vo, 3 
BABNBY, J.—Original Tunes to Popular Hymns 
for use in Church and Home. Vol. 2.; 39 numbers. 2d. each. 
ERRING, WILLIAM.—Index of Alternative 
Tunes to some of the Hymns of peculiar metres contained in 
certain Popular books of Hymns. Parts 1 and 2. Small 8vo, each 6d. 
he JEUNE, GEORGE F.—Twelve Hymns with 
Original Tunes. Svo, 6d. 
NY NN, EDWIN.—Hymns and Chants. Com- 
piled and set to music for Three Treble Voices, for the use of 
the Ipswich High School. Cloth, 3s. 6d. 
~PINNEY, FRANK.—‘“ Sing praise to God” and 
. “ Rejoice, ye pure in heart." Small 8vo, gd. 
ARTER, WILLIAM.—“ Spring, Summer, and 
Heaven.” Part-song for Ladies’ Voices. 8vo, 3d. 
| ANCEY, HARRY. —“ Little Bo - Peep.” 
- Humorous Four-part Song. 8vo, 3d. 
LOYD, C. HARFORD.—‘“ To a Skylark.” 
(Novello’s Octavo Trios for Female Voices, No, 167.) 3d. 
SELBY, B. LUARD. —‘ Spring.”  (Novello’s 
» Octavo Trios for Female Voices, No. 159.) 3d. 
REENWOOD, JAMES.—Three hundred and 
ninety-six Two-part Exercises for Choirs and Schools, which 
may be used with any system of Sol-fa. (No. 23 of Novello’s Music 
Primers. Edited by Dr. J. Starner.) Paper cover, 13.; paper boards, 
1s. 6d, 
SILBERT, ALFRED.—Appendix to “A Singing 
Book for Public School and Choir Boys.” 6d. 
RAHAM, G.—‘A Song of the Four Seasons.” 
The words by Austin Dosson. 1s. 6d. 
ATTON, J. L.—* The Silver Bell” (“« Das Silber- 


Glockchen”’). Song. The words by Bearrict ABERCROMBIE. 


1s. 6d. 
OMAS, W.—*‘ Take me to thy heart, dear maiden.” 
Song. Words by Professor Blackie. 2s. 
N IDDLETON, D.—*“ Mizpah.” Song. The words 
by A. E.S. 2s. 


WEBB, 


F, GILBERT.—* The Talisman.” Song. 


Te Deum Lauda- | 


Magnificat and Nunc | 


DURING THE LAST MONTH—continued. 
ISE, C. STANLEY.—Songs from ‘ Riquet of 


the Tuft.”. By the Rev. Sroprorp A. BrookeE:— 
No. 1. The Flower Greeting. 2s. 
, 3. The Challenge. 1s. 3d. 
N° ELLO’S PIANOFORTE ALBUMS. Edited 
a by BertHoL_p Tours. Nos. 10, 11, and 12, each containing 
sixteen Gavottes, Minuets, Courantes, Sarabandes, Bourrées, and 
Gigues. 1s each; or the three books, in one volume, cloth, 4s. For 
contents see page 623. 


GRELTON, JAMES.—*‘ Alexandria Valse.” 2s, 
Le 





IMMERMANN, A.—Bourrée in G. Vor Piano. 
| -/ forte. 1s. 6d. 
MART, HENRY.—Romanzetta. 
v Violin, ‘and Violoncello. 1s. 6d. 
1 er eal FREDERICK.—* Practical Organ 
School.” A new and revised edition. 4to, demy. Paper 
| cover, 2s.; paper boards, 2s. 6d. 


For Pianoforte, 








Now ready. 
EW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for — With appropriate English 
| Chants. Edited by the Rev. Sir F. A. Gore Ousetry, Bart., M.A, 
Mus. Doc., Oxon., &c., and Epwin Pe ORGE Monk, Mus. Doc., Oxon. 
Organist and Choirmaster of York Minster, 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition IIL, in Imperial 32mo. Words only. Cloth, od. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


NT EW, REVISED, AND ENLARGED EDITION 
1 of THE CANT ICLE S, &c. First Series. 
I. Post 8vo, chants in short score, 6d. 
II. Foolscap 4to, chants in short score. 1s. 
III, In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ ReviseD Ep1rTI0Nn.” 


EW, REVISED, AND ENLARGED EDITION 
of THE ANGLICAN CHANT-BOOK. A _ Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin GeorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, 1s, 6d.; cloth, 2s. 6d. 
London : Nov ELLO, Ewer and Co. 
V 7ANTED, a SOPRANO and TENOR, for Sacred 
Concert in connection with the Ludlow Amateur Choral 
Society, about the middle of December. Address, stating terms and 
vacant dates, C. H., Brookes, 3, Julian | Terrace, Ludlow, Salop. 


PicHt MEN’S VOICES WANTED to complete 
Choir of Church in Camden Town, Cathedral service ; cassocks 
and surplices provided. Opportunity for solo singing; if inexperienced, 
instruction will be given. Address, C. G., 47, Hemingford Road, N. 


RGANIST WANTED for a Presby terian Church 
in South London. Salary, £40, Address, Organist, Horn- 
castle’s, 61, Cheapside, E.C 


7\RGAN! and CHOIRMASTER DIS. 








RGANIST 
ENGAGED at Christmas. Good testimonials and references. 
Experienced, W.C. M., 8, Coatsworth Road, Gateshead-on-Tyne. 


RTICLED PUPIL.—Mr. W. de M. Sergison, Or- 

ganist and Director of the Choir of St. Peter's, Eaton Square, 
| has a VACANCY for a YOUTH as above, who would have the best 
advantages for study as a Church musician, Address to the Vestry, 
St. Peter’s, Eaton Square, S.W. 


WAN TED, in the Midland Counties, a Good 
TUNER "and REPAIRER, about 30, married, as there isa 
— house to live in. Apply, enclosing carte, testimonials, &c., to 
). Y., Messrs. Novello, Ewer and Co., 1, “Berners Street, W. 


‘TUNER REQUIRED for country. State age, 


experience, and wages, enclosing carte, to Messrs. Boucher and 
Boucher, Shrewsbury, 


ANTED, by a First-class Tuner and Repairer, 
SITUATION as OUTDOOR TUNER. Age 25. Good 
address, excellent references. Can tune and regulate Harmoniums 
and American Organs. W.J.M., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 
ROFESSORS of MUSIC wishing to obtain 
general circulation for their Compositions should apply to 
LE. Donajowski, Music Publisher, 14a, Great Marlborough St., London, 
sending sample copy of their compositions and d professional c card. 


>URNISHED APARTMENTS WANTED in or 

near the upper end of King Henry's Road. Permanency. 

References exchanged. Full particulars to A. B. C., Mr. Lines’ 
Library, 79, Fairfax Road, N.W. 

































































LONDON: 
HANOVER SQUARE, W. 


































































Sold at half price ifees mark uta net. 


LONDON: NOVELLO, EWER AND CO. 
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MODERN FOUR-PART SONGS i? 
5\ siti sae ee ve 
7OR rE 7 YES , AT P 
FOR MIXED VOICES. (S.A.T.B.) BECKER, A.—Sacred Dialogue from the Sixteenth Century, 
With (ad lib.) Pianoforte Accompaniment. ~ ary od Soe ‘German verda) ee sa 6 
UARTO SIZE—PRINTED FROM ENGRAVED PLATES, | — Reformation Cantata for the Luther Jubilee, for Chorus, 
Q : 
No. Pica net: Solos, Orchestra, and Organ. Op. 28. Full score. 
1 As the sunshine to the flowers W.G.Cusins o 4 nen agai a7 fs * a bs 4 
, Away, away to the summer woods ae ames Coward 0 6 Vocal score a4 net 7 
3, Children— ‘Come to me, O ye children” Walter Maynard 0 6! pry CH. Mi Bantas a ee i 4 Pi asi ote 6 ley 
Lo! the peaceful shades of evening ... Walter Maynard o 6 4 bs ~s iaeay minor for T'wo Pianofortes. Op. 11 
‘The dream Alice Mary Smith o 6 ‘ Edite eage wer er 
6, Golden slumbers— Golden slumbers kiss your eyes” CHOPIN, F.—Rondo for Two Piano fortes. 7 73- Edited 
W.H. “Cummings o 4 by A. Krause - éda pee oy 
7, Oh, the merry May ... Mary Dowling o 6} CLEMENTI.—Two Sonatas for Two Piano fortes. Edited by 
3. Hurrah for Father Chris tmas rf G.W.Lyon o 6 A, Krai nied 
y. Violet-—" Brighter than the rays ; of morning” No. 1. B flat... 5 
‘Walter Maynard o 6 r i flat <n = ‘i we GE 
10, The hemlock tree on Walter Maynard o 6 COSSMANN, B.—Echos de Concert. Celeb: ated Pieces by 
i, Venetian boat-song ... W.G,Cusins o 4 Chopin. Tr scribed for Violoncello and Piano: “ 
12, Rock them, rock them—“ Golden slumbers No.1 ral March : a ; fh 3 
‘Alice Mary Smith o 6 (i Nocturne. Op. 15, No. 2 5 
13, Lover’s melancholy ... 2 Alice Mary Smith o 4]¢ . oT ' SS eres ie 
ry, Still the angel stars are shining yu. Charles Gardner o 6 | GOET = ’ HB. Pp Six Pieces for String Orchestra. : 
15, We are wait by the river tee ne J.L. Hatton o 4] Tric es Rianalasie. Violin and Viol “6 . cs 
10, Vesper bells are softly pealing ... J.L. Hatton o 4] — io for oforte, Violin, and Violoncello. Op. 25 _ <u 
7, Sunshine zx boa D. Prendergast o 6 GOUNOD, CH.—Solemn March from ‘“‘La Reine de Saba, 
18, Lady, wake—“ Lady, Ww vake, ‘the village chimes” | arranged for the Organ by oe 
Walter Maynard o 6} HAMERICK, A. — Op ra without Ss r Pianofort tc. Ar- 
19. Take thy banner $e nas ane James Coward o 6} ranged fi | Orchestra. = 
20. Lovely spring is come ag ain .- Emanuel Aguilar o 6 | Full scor ss . 5 
a1. Fallonus,O night ... .. W.J. Westbrook o 6 | Orchestr val part be as pe “ss ~ 
22, Star that br ingest home the ‘bee . W.J. Westbrook o 4 | HERMANN, F.—Terzi -n for Violin, Viola, and Violoncello 
23. Queen of love ... . .. Alice Mary Smith o 6] Op. 25. Score and parts oh si ape 
24. Hail, thou bright-ey ed virgin norni ing .. W.N. Watson o 6] oe a ee ae Piec pets.” 
25. Waken, lords and ladies gay Georgina Bairnsfather o 6 | Hl RZOGE ge ae er EI 
26. Oh! slumber, my darling , Henry Leslie o 6 Si i lete - ~ any aS ae ae 
27. The corsair’s home ... se ore one ohn Thomas o 6! __ Fants aoe the ialede aye Ioinnick. des Bt Seer ce A 
28. Spring andautumn ... 0... ase ohn Thomas o 6] antasia rite } ody, “Nun Kommet, der Heiden — 
29. Resignation as ‘ J.G.Callcott o 4} Heiland F elie the Organ. Op. 39 x o 
30. Go, lovely rose vu: Charles Gardner o 6 | KIRCHNER, F.-Two Hunting Songs for Pianoforte. ‘Op. 05. 
31. Sweet stream that winds thro’ yonder gl: . | Nos. rand 2 os wees eee CH 2 
Sir W.S. Bennett o 6/ KLEPFEL, A— forte Pieces. Op. 37: 
32. Rock me to sleep pa . Berger o 6] No. 1. San _ - 3 
33. Summer rain ue nn Berger o 6] 2. dete 2 
34. Spring Henry Hiles 6 | 3. ; 2 
35. Think ofme... mea Ciro Pinsuti o 6] ae era... ‘ — é ae 
30. Old Daddy Longlegs.. C. A. Macirone o 6| Spiclmanns- Twelve Pianoforte Piece Op. 38. 
37. May morning eae J. L. Hatton o €| In thre c : aes ae - each 
38. The golden d: Lys J. L. Hatton Oo 4 - Ditto, ditto, arrang ed for Pian Duet:— 
39. Good-night, good- Lnight, beloved Miss Lindsay o 6 Book 1 : pee on - 4 
so. Maytime oe ae = S.Reay o 6 2 ° eve 5 
41. The hour of thought ae ie ae Si ; S. Reay o 6 3 a ae iat a oe <3 vee 
42, Arise, my love . woe Fy Westlake 0 6] KOHLER, LOUIS.—School for the Playing of Octaves on the 
3. They whom we loved on earth i. gh anim o 6 Pianoforte. O )0. Two books ... “ah 9 
4. Cynthia... . one eee . > Irgey O 4 AN SA ee ms 
45. Roses of the gaa a ie ie oe F.A. Jarvis o 4 LANGE, ianofrte — ve chen (Daisy). ss ic Piece for — 
4 5 | : t ; iva ‘ssi Wet os 
do The crete cee Os Bieneont 61 _ wld Rone, Pee for Psiforts”” Op 
8. Low diestheday neces H.C. Banister 0 6|~ _ so notte. » Nottur ¥ 7 Pian —— . Gp. 305 3 
49. Wake, dearest love ... oe a Westley Richards o 6 ae f moretten. : 1ec lanoforte p- 500 .. oe eS © 
50, Love wakes and weeps ne ane Sir G. A. Macfarren 0 6) LEMMENS, J. N.—Pc amos Wi ks. Vol. I. Organ Music, 
. The two stars ... eek on ai Walter Macfarren o 6 contain ng twenty Preludes, twelve easy and twelve more 
. Bells across the sea ... ‘ Walter Macfarren o 6 - ft tieult Organ Pieces; ail on two Staves... es Met 12 © 
3. Beside a placid silver stream pe «-e C.H.Couldery o 6} LISZT, Eight Transcriptions from Wagner's Operas for 
4. My lady sleeps “ A. Schloesser o 6} Pi al te Duet... “aa ies seo net 5 
55. Of all the arts beneath the heaven “Sir W.S. Bennett o 6! \ARKULL, F. W. 's Horn. Casita ata for Male Voices, 
50. Love's young dream ... oe oo «» E,W. Hamilton o 6 Solos, and I o 136. aan words.) 
57, O, well love the spring ... eas ae J.L. Hatton o 4] Vocal score ‘ : d net 4 
58. Pack clouds away . wei ies ‘ Henry Smart o 4/, nies : 
59. Proud Maisie ... ewe) ae Arthur O'Leary o 6 | MOZ —_ a to for Clarinet and ‘Piano. Edited by . 
: ' “"W.H.C Patel : ig weave esd ion 8 
ey porhgiey Cpl hed lay ; Cen wae : : | —— Concertos for Violin lin and Piano, Edited by Waldersee :— 
62, When the wind blows William Horsley oc 6 No. 6. E flat... a : oe: ae 
63. Hear our prayer, O heavenly "Father T.R. Prentice 0 6 | NAUMANN, E.—Trio in D for Vi ic olin, Viola, and Viol oncaeid. 
64. And shall Trelawny die? : .. C.A.Macirone o 6} Op.tZ ase ieee tas oF 9 
5. Welcome day of joy and gladness. “Christmas a PASMORE, H. B.— Songs, with Engl h and Germat an 
J . Hatton o 6] words, and Pian« forte Ace animent : 5 
€6, And now we'll say Good- ~— isa ose Sateen Smith 0 6) pLATANIA, P.—Credo for Double Chorus and Or; gan. “y aol 
7. My soul is sinking “ ase pi — Oo 4 score a as a op 8 
65. The grasshopper ove és ove gnace Gibsone o 4],, aoe t pats ah 
69. arena life's troubled sea a ag J. L. Hatton o 6 I aia ; D. Bay rs a a Orchestra, with m 
Tears... oe — ; } 3 ; j.L. Hatton o 6 loloncello Obbligato. p. 50. ull score net 12 
1, The star ae Jone J. L. Hatton o 6 ber ot Loe ae moll hee 8 ok si 
2. A sound of music floateth a te J.L. Hatton o 6]. ioloncello and piano ee 2 
3. The rainbow me PR ee J. L. Hatton o 6} VIARDOT, L. HERITTE.—Im Sommer. “Quartet for Piano- 
>\. The ladder wi oe ee J.L. Hatton o 6 forte, Violin, Viola, and Violoncello. Op.9 oa 16 
75. Echoes ... es poe . «. C.Gordon Hall o 6} VOSS,CH.—Deux Marches Nationales for Pianoforte. Op. 333 :— 
76, Who is Sylvia? , pee eee «. C.A. Macirone o 6 No.1. Marche Croate.. pre ety. ase jane 
77. The bonnie blackbird on ; a J. L. Hatton o 6 ' Marche Tyrolienne - wid pee in 3 
78. The home of song . is Seymour Smith o 6 | —— Mazurka brill: ante for Pianoforte. Op. 334 .. oe iar 10 
79. Good evening. (Humorous | q quartet) Seymour Smith o 6 | —— Polka de Concert, for Pianoforte. Op. 335 3 
So. Harvest time ... ww. ae W.G. Wood 0 4} WAGNER, R.—Lyric movements from “ Tristan and sole le,” 
St. Winter, grim winter . eve oa W.G. Wood o 4 arr: anged for Pianoforte net 3 0 
’2. The meeting of the waters ... . Michael Watson o 4/4, F R 7 oT ie ade the Violi q 
$3. Evening’s tranquil time Michael Watson o 4 WOHLFAHRT, F.—Two Characteristic 1} ieces for Violin, 
84. Merrily oh! Michael Watson o 4 Violoncello, and Piano. Op. 85: 
3 a ol W No.1. Entry of Spring ... ‘ie ond 
85. It was a lover an nd his Tass assis : _s+_ Michael Watson o 4 ; The Pastiog of Sprinc ... ae 
—E “eens for Two Viclins and Piano. “Op. 86. Two 
EDWIN ASHDOWN, —" & Ti 
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Just published, 
PRODIGAL SON 
A CANTATA 
COMPOSED BY 
R. P. PAINE. 


Price, in paper cover, 2s. €d.; scarlet cloth, 4s. 


THE 


This Work will be found very suitable for small Choirs and 
Sunday Schools. 


London: Novetto, Ewer and Co. 


x e “= >) 

SISERA 

New CANTATA FOR TREBLE VOICES 
COMPOSED BY 
ISIDORE pe SOLLA. 
Octavo, Paper cover, Is. 6c. 
This dramatic and melodious Cantata is well adapted to Ladies’ Voca 
Societies, Schools, &c. 
STAGE. 





‘The music is admirably suggestive, and lends itself readily to the 


pathetic portion of the poem,” 
SUNDAY TIMES. 
“Interesting and melodious, set to music with decided ability.” 
ILLUSTRATED SPORTING AND DRAMATIC NEWS, 


‘A charming poem by Marmaduke E. Browne enables the composer 


to tell a very pathetic story, and to display all the resources of his art.’ 
London: Weekes and Co.,14, Hanover Street, Regent Street, W. 


ROSSINI’S ORATORIO 
MOSES IN EGYP1 


THE ENGLISH WORDS BY 
ARTHUR MATTHISON. 
Fut Score, 
Vocal Score, Svo, paper cover 
Vocal Parts ... =~ sab 
Virst Violin 
Second Violin 
Viola ... -_ say 
Violoncello and Bass 


. eee one : Sei 
M 
4 


London: Nove.tio, Ewer and Co. 
increasing and unequivocal marks of approval. The solos composed 
for and sung by Miss Clara Samuell, Mr. Redfern Hollins, and Mr. 
J. Bridson with unbounded success, Complete, 19 numbers, 124 pages, 
38., 38. Od., 4s. 6d.; Tonic Sol-fa, 9d. ‘“ The Cantata will doubtless 
take a high place amongst compositions of its class, if, indeed, it will 
not occupy a position at the head of them all.” “ The conductor 
might, had he been disposed, have accepted the plaudits of the audience 
as an encore of each number.” “ The work is a new one, and possesses 
unusual merit. . . . Choruses seem to be the composer’s strong point, 
for they are all, without exception, excellent.” i 
London: J. Curwen and Sons, 8, Warwick Lane, E.C, 


each 
re ae 
6 ¢ 
6 








Now ready. Price 3s. each net, 


JOHN GILPIN 
BEAUTY AND THE BEAST 


Humorous Cantatas for Solo Voices, Chorus, and Orchestra, by 
EDMUND ROGERS. 

“Skilful construction, refined humour, and a spontaneous flow of 
graceful melody characterise Mr. Rogers’s cantatas.’—Queen, 

“Mr. Rogers, by the successful composition of his clever cantatas, 
has done much towards the advancement of humorous music in our 
day.”—Musical Standard. 

“ We cordially commend this Cantata (“ Beauty and the Beast”) to 
the attention of choral societies."—Musical Times. 

Address, Composer, 4, Melrose Gardens, West Kensington Park, W. 


EUDORA 
OR, THE BRIDE OF THE GREEK ISLE 
A DRAMATIC IDYL 
FOR 
SOLO VOICES, CHORUS, AND ORCHESTRA 


BY 
WILLIAM CRESER, Mus. Doc., Oxon. 

‘There are many touches of melody and brightness and powerfully 
concerted passages,""—Leeds Mercury. 

“The chorus for women’s voices only, ‘Gloomy lies the shore,’ is 
not merely an attempt, but a successful adaptation of music to the 
spirit of the words. Not the least important part of ‘Eudora’ is its 
orchestration.” — Yorkshire Post. 

“The music has a charming freshness which, combined to the 
touching story of the book, cannot but be thoroughly admired. It is 
a clever production, and the composer, it is evident, has a vigorous 
comprehension of dramatic effect.’ —Newcastle Daily Chronicle, 

Price 2s. 6d. 


MS., on Loan. s. d. | 
on Sa o | land.”—Birmingham Daily Gazette. 
6| “A most interesting, tuneful, and scholarly work.’'—-Manchester 


TO CHORAL SOCIETIES. 


NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s. 


GOD IS OUR REFUGE (Ps. xlvi.) 


Soli and Chorus. 





Price 1s. 
COMPOSED BY 


EDWIN C. SUCH, Mus. Bac., CANTAB. 


London: Novetto, Ewer and Co. 


THE HOLY CITY 


A SACRED CANTATA 


BY 


ALFRED R. GAUL. 


“The work is an honour to English Art, and has elevated its com. 
poser into a place of distinction amongst native musicians.”—Queen, 
. “ A good sound musical work is this ‘ Holy City.’ I have no hesita- 
»| tion in saying that it creditably represents English art, and does 
honour not only to the skill but to the judgment and taste of Mr. Gaul.” 
Daily Telegraph. 

‘*The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming- 
| ham Musical Festivals have brought to light.’”—Standard. 
| © *The Holy City’ is evidently the Work of a thoughtful as well asa 
clever composer, and should make its mark among thoroughly English 
productions of a sacred character.”—Musical Times. 

“We hope and believe that the reception given last night to Mr. 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popularity and acceptance throughout the length and breadth of the 





! 





, | Courier. 


6| “ This fine work will considerably enhance Mr. Gaul’s reputation as 


a musician.”—Liverpool Daily Courier, 
| Vocal Score, paper cover, 2s. 6d.; Ditto, paper boards, 3s.; Voice 
| parts, for the use of Choral Societies, each 1s. A selection of Soprano 
and Contralto Movements for School Use, 1s. 3d. Band Parts on 
Loan. Tonic Sol-fa Edition, 1s. 
London: Novetto, Ewer and Co. 


Third thousand. 


RUTH 


SACRED CANTATA BY 
ALFRED R. GAUL, Mus. Bac., Cantab. 


Paper cover, 2s.; paper boards, 2s. 6d. 
The Choral Movements for the use of Musical Societies, with Organ 
or Pianoforte Accompaniment, One Shilling. 
London: NoveELLo, Ewer and Co, 
TONIC SOL-FA EDITION, ONE SHILLING. 
London: J. Curwen and Sons, 8, Warwick Lane. 
Birmingham: JAmEs Pass, 17, Union Passage. 





Price 2s., paper cover; 3s., boards. 


THE GOLDEN LEGEND 


DRAMATIC CANTATA 
BY 


HENRY EDWARD HODSON. 


LicurietpD Mercury.—A musical work of very considerable im- 
portance. ... The work, which was enthusiastically received, was 
entirely successful.” 

BirMinGHAM DatLty Post.—‘ The composer has won laurels far 
beyond the grasp of the ordinary amateur. The work is one destined 
to live.” 

Tue Era.— Mr. Hodson has displayed more than ordinary ability 
in his treatment of the subject.’ 


London: NoveLLo, Ewer and Co.,1, Berners Street, W., and 
80 & 81, Queen Street, E.C, 


“CHOOL CANTATA. By Geo. Suny, 
Mus. Bac.—THE FOUR SEASONS (Secular), containing 
Solos, Duets, and Choruses for Soprano and Alto. Composed for 
Ladies’ Schools and the higher classes in Elementary Schools. 
Octavo, 1s. 6d. Specimen copies sent post-free for 1s. Address, 
Geo. Shinn, 6, Clyde Terrace, Stockwell Road, London, S.W. Sol-fa 
edition, 6d. 
JUDAH’S CAPTIVITY AND RESTORATION. Sacred Can- 
tata (for Mixed Voices) with Historical Readings. A most interesting 
work containing Solos, Duets, Trios, Quartets, and Choruses. Price 
gd.; Sol-fa, 8d. 
London: Curwen and Sons, 8, Warwick Lane, E.C.; 


2 
2 





London: NoveLto, Ewer and Co. 


Hart and Co., 22, Paternoster Row, E.C. 
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POPULAR COMPOSITIONS by GABRIEL 
DAVIS. 





SONGS. 


WHO’S FOR THE QUEEN? (New Patriotic Song.) s. d. 
The Words written by F. E. Weatherly ose ow 2 0 
(Sung by Mr. THurLey BEALE. ‘) 
KING CARNIVAL. The Words written by F. E. Weatherly 2 0 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl's Song) _.. 20 
(Sung by Miss ADA TOLKIEN. + 
THE ZINGARA.. ae ion ae 


Sung by Miss jose SHERRINGTON.) 

THE COMING YEAR. The 

THE OLD —ee GATE, The Words written by R. 
Richardson, Esq 2 0 

aa = OF THE LE: A. TheWords Ww ritte: nby R. Richardson, 


THE “Tari ‘LE LASS” 0’ BRAY. The Words written by 


Edward Oxenford .. a6 
Sung ty Miss José Sherrington and Miss Jeanie Rosse. 


PIANOFORTE, &c. 


ALBANY. Grande Marche Triomphale (Composed in honour 

of the Marriage of H.R.H, Prince Leopold). 2nd Edition... 2 © 
Transcription for the Organ, by Dr. W. J. Westbrook 20 
MY LADYE BARBARA’S GAVOTTE ... <a aa 20 

PART-SONGS, S.A.T.B. 

THE THREE STARS (2nd Edition) ai ove o 2 
THE KNIGHT’S RETURN. 6th Edition ae ove o 2 
GOD SAVE THE PRINCE. 1dth Edition oon o 2 
THE DISTANT SEA. 5th Edition one one o 2 
TO THE WOODS. oth Edition ... me pen pee o 2 
HARK! ’TIS MUSIC. 6th Edition eee on o 2 
THE HOUR OF REST. sthEdition ... ee ose o 2 
DAME WIGGINS OF LEE, (Humorous.) 7th Edition oO 2 
DAME TROT. (Humorous.) 3rd Edition Oo 2 


WHO'S FOR THE ieee ? 
Song. For 7.1.8.8.) pe ’ ‘a on 
London: Nove 10, Ewer and Co., 1, Berners Street, W., 

and So & 81, Queen Street, E.C, 


THE SILVER BELL > 


3rd Edition, (Patriotic Part- 





(Das Silber-Glockchen) 
SONG 
The words by Beatrice ABERCROMB! 
THE MUSIC BY 
J. L. HATTON. 
Price 1s. 6d. net. 


London: Nove.tio, Ewer and Co. 

NEW FOUR-PART SONG LY 
COTSFORD DICK 
CHLOE AND AMYNTAS 

S : 


A. TB. 





Words by Drypben. Price 2d. net. 
B. Hor and Co., 3, EI bu mi Street, S.W. 
VOCAL i Bl M OF PART MUSIC 
TED CHIEFLY 


SIR G. ‘A, MACF ARRE N. 
Zephyr taking thy repose (s.A.T.8.) Sir G. A. Macfarren 
As the moments roll (A.1.T.B.)... R Webbe 1d. 
A little farm well tilled (1.7T.5.) J. Hook 1d. 
Come on, jolly hearts (1,T.B.) Dr, Hayes 1d. 
Lass of Richmond Hill (s.a.7.B.)... J. Hook 2d. 
Dame Durden (s.A.7.8.) 
Three merry chafers (1.7.0.0 3.) 
Soldier’s love (T.T.B.B.) é 
In the wood (Am W alde) (1. T.B. .) 
Good night (S.A.T.B.) $i 
The Lost (s.A.T.B.) ... 
Spring (Trio, Ladies’ V oices) A 
Christmas Carol (Trio, Ladies’ Voices) ay E. 
Remembrance (5.A.T.8.) gnc ‘ : «. G. Lissant 1d. 
Chloe and Amyntas (5.A.T.b. Cotsford Dick 2d. 
O Salutaris (1.17.u.u.) ies Dressel 6d 

ORDER SIR G. A. MACE ARREN' 'S EDITIONS. 


MA RAT HON 
Cantata for s.t.p. and Chorus, by R. FORSEY BRION 
(Dedicated to Sir G, A. MAcCraRkEN). 
-rice 2s. net. 
Orchestral Parts may be had on Loan. 
B. HOLLIS AND CO., 
English and Foreign Pianoforte and Music Warehouse, 63, Ebury 
Street, Eaton Square, London, S.W. 
N.B.—Sole London Agents for F. Hundt and Son’s (Stuttgart, Ger- 
many) Iron Framed Pianofortes. Excellence guaranteed, 


Truhn id. 

F Kiicken 1d. 
‘Mendelssohn 

P --Cooke 1d. 
i ..W. Spin ney 1d. 
.H. Thorne 2d. 
H. Thorne 2d. 








Vords written by Dean Alford 2 0} 











/' WHEN 








POPULAR PART-SONGS by W. W. Paxson. 


The Iron Horse... 
The Ironfounders (12th thousand) ve 
The Stormy Petrel (soprano or tenor and ba 
The Coral Grove ... 
Pibroch of Donuil Dhu (Sir WwW 
Sweet Spring (madrigal).. 
The Ocean (Barry Cornwall) 
Over the mountain-side (four-p: 
Soul of Living Music ( oprano 
The Jager Chorus (6th th 
The Kiver 
Departed Joys (Thoma 
Summer and Winter ‘ 
The Anglers (6th thousand) ro < 
Sweet to live amid the mountains (138t 
The Dream of Home (Thomas Moor 
i ; y in the deep (10th thou 
Soldier, rest! (Sir Walter Scott) 
‘oods in Winter ( Longfellow)... 
Autumn (Montgomery) 
London: 
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NoveELto, E WER and Co. 


Just Publis 


THREE DOUGHTIE MEN 


HUMOROUS PART-SONG FOR S.A.T.B. 
Enthusiastically encored at the Belfast Choral Association's and othe: 
Societies’ C er 

London: Nove.to, Ew: d Co. 


>OUR- PART SONGS by Sie) Oke STRATTON.— 
“ Monarch Winter,”’ words by W. S. Passmore, 3d.; ‘‘ Summer 
is but fleeting,” words by E. OxreN “ Merrily every bosom 









FORD, 3d. ; 








boundeth,” words by THomas Sioa E, 3d. 
London: Nove! ELLO, Ewer and Co. 
ICKORY, DICKORY, DOCK. Humorous Glee. 
By Atrrep ALLEN, “ The composer evinces considerable 
humo imour. / Ke iew. _ Bric tds nN VEL 0, Ewes and Co. 





OsITIO NS | 5 bY k. _ PAINE. 
THE SOFT LIGHT OF SUNSET 


FOR BARITONE OR CONTRALTO 
In F or G. 
One Shilling and Sixpence Net. 
THE FISHERMAN’S WIFE 
Words by CLraxson BELLAmy 


FOR TENOR OR SOPRANO. 
One Shilling and Six ‘pence Net. 


THREE SONGS 


COMP 











Words by Craxson Bertrany 
FOR BARITONE OR TENOI! 
One Shilling and Sixpence Net. 
London: NovgLLo, Ew ™ 
FOR SCHOOL S AND SINGING ‘CLASSES 
vw Ready. 17th Edition. 1s, 6d. 
‘<ILCHER'S "MELODIES for YOUTH. Sixty 


WJ Song s for two, three, or four equal voic _ 
adapted to E nglish words by Francis L. 
“One of the best publications ot its ki: vic 


London: _Nov ELLO, Ewer and Co., anc 


Composed by SiLcueE! 
PER, 





dCo 


1 1 Sis MPSON 





“THE CHILDREN’S HOUR 


NEW PART-SONG. Price 3p. 
BY 
ohn > 7 
ALFRED R. GAUL. 
“This Part-Song, written for, and dedicated to, the Kyrle Society, 
is laid out in Mr. Gaul’s very best mar iner, and while recalling, for its 
beautiful effects, his elegant Part-Song ‘The Silent Land,’ the resem- 
blance begins and ends there, Mr. Gaul knows to the very letter the 
capabilities of the voices he writes for, and one is perfectly safe, even 
after a single experience only, in predicting a widespread popularity 
to‘ The Children’s Hour.’”—Birmi ngham De j 
London: Nove: 


~NEW PART-SONGS © 
COMPOSED BY 
HerveERT W. WarEING, Mus. Bac., Cantab. 









.LO, EWER 





SUNDAY : F d. 
“The music, b th i in melody oad Sennen: is quests characteristic 
of the subject, and the writing — ut exhibits thorough knowledge 
of the composer’s art."—Birmingham Daily Gazette. 
WHEN DAFFODILS BEGIN TO PEER aes we 3h 
‘ All associations cbc to the cultivation of purely vocal r 
sh oni possess Mr. Wareing’s ‘ When daffodils.’ han: Darl 
Gaxeite. 







—Hivini 


London: Noveito, Ewer and Co. 
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WILLIAM J. YOUNG’S 


Popular Part-Songs for S.A.T.B. 








| Just published. 


NOVELLO, EWER AND CO.’S 


PIANOFORTE ALBUMS 


Hail! merry Christmas oe ee on .. I9th thousand 2d. 

A merry Christmas to you all ass a ave, “GOR +‘ 3d. sy 

A Year ae or a ae wes . a 3d. | EDITED BY 

Songs of praise ... aa sas sige ais at i 3d. ra acd ae o ‘ 
Paity Revels ith 3d. BERTHOLD TOURS. 
Blow ye balmy se a adi ' th 3d. 

Forest Echoes... vies ont si ane «. gth me 3d. _—_— 

England’s Glory ses ~ ne vee avo JER im 3d. VoztuME 4, Corn, Git, 4s. 
Sunny rays and The streamlet ne = ws Fe » each 3d, tires es 





Gaily through the greenwood yes oe ew. q2nd 
I love the merry spring-time wats se es 
London: Novi LLO, Ewer & Co.; Manchester: 





May be sung without fee or permission. 
IFE’S TRUE MOTTO. Song for Baritone 
Bass. Written and composed by Frank FARMAR. 2s. net. 
“There is a degree of novelty about the song which ret ide 
ig and it should become a favourite when known.’ 
Times and Mirror. 
“Has a pretty and smooth melody, and is both: 
Western Times (Exeter). 
* “Is endowed with a hearty ring which should ensure it popular: 
Liverpool Courier. 
“ Ought to find favour w herever sung.”—Sheffield Daily Post 





1 





24th : a 
HiME « ADDISON, 





le and pleasing.” | 


London: WErkEs and Co.,1 ‘ Hanover St reet, roe Street, _W. 


NEW MILITARY SONG BY ODOARDO BARRI. 
O THE FRONT. Thisisa grand Song, anc 
certain to rival in popularity the famou: ; * Old Brigade,” by 
same composer. Post free, 24 stamps. 


Glasgow: Davip Swan, 29, Buchanan Street; and to be had of 








CuapPect and Co., and Hutcuinas and Romer, London. 


HERE IS DEW FOR THE FLOW’RET. Part- 


Song. By Ear N FANING, ini of “The Viking 


‘ Liberty,” ‘‘ Daybreak, ” &e. he ice 6d 


MARY MAGDALE ce Vocal Solo, 0, consisting 


of Recitative and Air. Wiil suit most voices. By Brnja: 
CONGREVE. Price rs, 6d. net. 
London: R. Cocks, New Burlington Street. 


The large Sale of this 
ORGAN MARCH 


shows its growing popularity. 






‘* New and popular, and very pretty. 
“An excellent piece of music.” 
“This march haunts the memory.” 





iT IS EQUALLY ADAPTED FOR PIANO OR HARMONIUM 


Post-free 2s. net, from Author, ,W. CHITTY (Organist), Pewsey. 


NEW AND CAREFU LLY REVISED EDITION. 


PRACTICAL ORGAN SCHOOL 


BY 
FREDERICK SCHNEIDER. 
Price, in paper cover, 2s. 6d.; titel boards, 3s. 


Lond lon: NoveLio, Ewer and Co 


A SELECTION OF MOVEMENTS 


FROM 


Gounod’s Sacred Trilogy 


THE REDEMPTION 


ARRANGED FOR THE ORGAN 
BY 
GEORGE C. MARTIN, Mus. Doc., 
Sub-Organist of St. Paul's Cathedral. 
PRICE FIVE SHILLINGS; OR, SINGLY :— 
No.1. THE CREATION—THE DARKNESS... 
2. THE MARCH TO CALVARY 
» 3. BESIDE THE CROSS REMAINING 
» 4 FROM THY LOVE AS A FATHER » 
5. UNFOLD, YE PORTALS EVERLASTING ... 
» 6 LOVELY APPEAR OVER THE MOUNTAINS 
» 7 HYMN OF THE APOSTLES 
London: Novetio, Ewer and Co. 


| 
| 
r 





No. 10.—One Shilling. 
GAVOTTES, MINUETS. &c 













1. Gavotte, from Sonata for Violin in F ane ... Corelli, 
2. Gavotte, from the Opera OCho” a3 is oes .. Handel 
or | 3. Gavotte, from the Ballet “ Don Juan’ ae ep +e Gluck. 
| 4 Gavotte, from the ie 1-Ballet “ Le brite de la 
rs it | Gloire” ‘gis doe : ..- Rameay, 
—2 }| 5. Gavotte, Op. 14 ... oe ie sie as A. —— 
6. Gavotte... én aes es won Ges « Leclai 
7. Gavotte... a ss Se ai he 3 Saint-Saéns, 
| 8. Gavotte, from Suite for Piano, Op. 11° A. Schloesser, 
ity.’ | 9. Minuet, from the Opera “ Don a ae ve -. Mozart, 
| 10. Minuet, from lirst Symphony in C,, ne re Beethoven, 
11. Minuet, from Symphony in E flat. ... is eee Mozart 
} 12. Minuet, from Trio for Violin, Vio sla, and ! Violoncello, 
a Op. 9, No. 2 OR was ae ve ee Beethoven. 
| 13. Minuet, Op. 69... ai 46 ons ~ pre: J. B. Call 
1 is | 34. Bourrée, Op. 105... és ove ES. Silas, 
the | 15+ nde, from Sonata ‘for Vi iolin in LE minor ... .. Corelli, 
16, Ke i , Mozart. 
| 
| No, 11.—One Shilling. 
- | GAVOTTES, MINUETS, &c. 
17. Gavotte (‘La Bourbonnaise "’) hia bs - *, Couperi 
5,” | 18. Gavotte... Sie aid ee wee ove ii P. “Kienberg : 
| 19. Gavotte . ai At Cc ; 
| 20, Gavotte, from the Opera- Ballet “ Nais” 
| 21. Gavotte ‘ Ese ‘es 
| 22. Gavotte, from the Op era “‘ Iphig yenia in Aulis ”’ 
23; Gavotte - ove exe aes oe 
24. Gavotte, Op. B20 cays ave ae ie ove : 
| 25. Gavotte... oe Lady Thompson. 
| 20. Minuet, from Divertis: sement No.1 in D ... — .-» _ Mozart 
| 27. Minuet, from Quartet in A minor, Op. 29... one .--» Schubert. 
| 28. Minuet, from Second Symphony in D aide ai Beethoven, 
} 29. Bourrcein C minor _ ... a oa ... W. Macfarren 
| 30. Bourrce, from Suite for Orchestra in D F ’ } 
1. Gigue, from Suite for Piano, Op. 119 : .» A. Schloe 


2. Sarabande, from Sonata for Violin in F 


No.—12.One Shilli 
GAVOTTES, MINUE TS, &ec. 











33. Second Gavotte., - a ; ... W. Macfarren, 
34. Gavotte nee ee ae ae .. Corelli 
| 35. Gavotte, from Suite for Or chestrainD ... nen re S. Bach. 
30. Gavotte (‘ Le Tambourin”’) ... see ae «.- Rameau, 
37- Gavotte... see eee ws a ves » Sir J. Benedict. 
| 38. Gavotte... ne ats oer Pre we “Lady Thompson. 
39. Gavotte (“‘ Louis XIII.”’) oon Gee as .» Henry Ghys. 
| 40. Gavotte... ae ie aes . J. Shaw. 
| 41. Minuet, from Suite for Piano, “Op. 19 ae *.. AL Schloesser. 
42. Minuet, from String Quartet in D minor ... ii ... Mozart. 
| 43. Minuet, from Septet, Op. 20 ... ws wee Hee Beethoven. 
| 44. Minuet in C és 5 .. J.B. Calkin 
| 45. Courante, from Suite for Piano, Op. 199) ss ... A, Schloesser, 
46. Saraban de, from Suite for Piano, Op POE les as W. Bargiel. 
47. Bourrée in C sus W. Macfarren. 
| 48. Gigue, from Sonata for Violin in E minor... re ee Corelli. 


London: Novettio, Ewer and Co, 
GOUNOD’S 


kKEDEMPTION 


PIANOFORTE ARRANGEMENT 
BY 
BERTHOLD TOURS. 
Price Five Shillings. 

London: Novetio, Ewer and Co. 


RGAN MUSIC. By Geo. Suinn, Mus. Bac. 
MARCH OF THE JEWISH WARRIORS (with Chorus) 
| Organ, 1s. 6d.; Piano, 1s. 6d.; Chorus to March, octavo, 14d. 

MARCH OF THE MEDES. Organ. ts. 6d.; Piano, 1s. 6d. The 
above are suitable for Voluntaries or Concerts. ‘Sure to makea 
strong impression.”—Tonic Sol-fa Reporter. 

SIX TRANSCRIPTIONS for the ORGAN, 2s. 6d. (six series 
now ready). Each series contains six pieces from the works of the 
Great Masters, very suitable for Voluntaries and teaching pieces. 
“ They are excellently arranged.”—Dy. Stainer. ‘Your arrangements 
are admirable."—E. H. Turpin. 


London: Nove.tto, Ewer and Co. 
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REDUCED PRICE, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIRTRAINERS & SCHOOLMASTERS 


RICHARD MANN. 


WITH ADDITIONS, BY 





NEW AND REVISED EDITION, 


THEORY OF 


MUSIC, BOOKS LL, 


LOUISA GIB SON 
Book I., NEW, REVISED, POPULAR 
(12TH). Is 
CLAss SINGER'S 
(In December). Musi 
London: WeEeExEs and Co.; and } 
Third Edition, Price rs. 
OW TO LEARN TO PLAY 
WELL, By One Wuo nas TauGut H1 





EDITION 





Ew k and Co. 


THE PIANO 


MSELF, 






“ Here, in the compass of fourteen pages, i atter calculated to 
fy IR 11 It ars’ teaching.” 
Dr. STAINER. produce better res ra? teaching.” 
* SI ous clean the way oforte-playing. 


This work offers to the Clergy and other amateur choir- ‘THE ART 


trainers a Systematic and Simple course of instruction, by 
which they may teach their pupils to read music at sight 
ina comparatively short time. 


London: NoveEtto, Ewer and Co. 


Dedicated, by permission, to the College of Organists. 
OO’ TUNING THE ORGAN: _Iilustrated. 
Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. Hem- 
stock, Diss. 


“Every page shows that Mr. Hemstock is master of his subject.’ 











PL AINED. By OnE 








Third Edition. Price 1s. 
OF PLAYING AT SIGHT. By One 
Wuo Has TauGuT HIMseELr, 
“The author believes his system to be infallible; after a fair trial, 
, we believe so too.’ 


o 
+f 
*- 
o 
7, 
o 





hown us the arses nplish it.’ 

ITTLE DIFFICULTIES WHICH OCCUR IN 

PIANOFORTE PLAYING, ILLUSTRATED AND EX- 
Who HAs TauGuTt Himserr. Price ts. 





Musical Standard. make 
“Contains much useful information."—Musical Times aE mpass.” 
“A practical and useful book."—Music Trade Review. pass.” r ’ +t 
as ; OW TO FOR} ANE - RAIS A VILLAGE 
Price 3d. Annual Subscription, 3s. 6d. post-free. VANISIN IRMASTER. Price Is. 


USICAL EDUCATION and the ORCHESTRA 
pi COMBINED: A Monthly Review; Musical, 


Published by Witt1aAM Reeves, Depot for Musi L Lone ton. 





>, Fleet St., 

“From intervals, to counterpoint and composition.” 

EW EDITION of Dr. BEennetr GILBERT'S 

SCHOOL HARMONY ; an acknowledged Text-Book. It is 

not a Musical Primer or Catechism, but an easy arrangement (free 

from technicalities) divided into three parts to suit the school terms, 

and concluding with a copious Examination Paper. Price 1s, 6d. net. 
London : NoveEL Lo, E WER and Co. 


SINGING BOOK for Public School and Choir 
Boys. By Atrrep Gitpert. New Edition, arr 
chapters to suit the scholastic term, and contai 
absolutely necessary for a public schc str or ch 





APPENDIX, Containing practical exercises, is now read 
London: Novetrio, Ewer and Co. 





eee’ VOTES. 
Price One Shilling 
“The modest title of this little 
indicate its value.”"—M sical 7 
“A great deal of inform: ation as to what is generally called Thoroug 
Bass i is presented in a concise form, as well as the principles of He ir- 
mony. 


| 
Compiled by E. M. Bowes. | 
| 


ifficiently 





book will scarcel yp erh aps su 





LamBorn Cock, 9, Conduit Street, Lon 


YATECHISM on the RUDIMENTS 
and Asti nila PLAYING. ByE. Extic1 
Edition, price 1s. Als 





4+ LEMENT ARY EXERCISES, to be used in con- | Ls MUSIK ofthe 17th, 18th, gth CENTURY, : 
junction with the above-named work. No mz ipt music- | to Ambros’ History of Music, to be 7 i 
book or paper will be required, as space is le ft with ru staves for 





Price 2s. 
DAILY STUDY, 


and Finger Exercises. 





the pupil to write all the { 
IANOFORTE STUDENT'S 
comprising Scales, SRC Arpeggi, 
Arranged by Exvice E. Jewe1 Price 6s. 
Lamporn Cock, 9, Conduit Street, London. 


ises in this boo! 





im &Svo. About 300 pages, with so 
ing of Woodcuts and Photographs. 
Price 15s. 


VOICE, SONG, AND SPEECH 


SINGERS AND SPEAKERS, 


Ready | on Heenninn i.—Medit 
Original Illustrations, consi 








A ace GUIDE FOR 


Containing the combined experience of Vocal Surgeon and of Voice 


Educational, | vi 
Dramatic, and Literary. lig 


”"_Orchestra. jyee )LINISTS | should write for 


new V iolin Music, 


1° 


WES 







CHOIR. By An - ( 


“By = the greater r 





will find their tz 
” 





itened after a pe 1 I . 
HE HARMONIU M, AND HOW TO PLAY IT. 
Price Is. 
Tuos. SmitH, Music Warehc 
NOVELLO, EWER & CO.’ 


EpITED by Dr. 





Bury St. Edm 
S MUSIC PRIMERS 
STAINER. 


YHREE HUNDRED AND NINETY-SIXN 


TWO-PART EXERCISES 
CHOIRS AND SCHOOLS 


JAMES GRE E NW OOD. 
er tie : ON 

In paper boards, One § 
London : Nove! 





a Catalog. ue of 
which contains a good Selection of 
blisher, F. W. Chanot, 


EDITION CHANOT,” v 
sent post- fre 
nd , Wardour Street, Lon 












ust pu 


J 5 
ANGHANS, fet “GESCHICHTE DER 
} Anpendip 





TPH AL, ] 2.—DIE MUSIK DES GRIECH- 


SC HEN ALTERTHUMS. Net 12s. 





NoveEL! , Ew 1 Co., London. 


Now ready. 
OOKS I. and II. of A. Horrina’ 
FOR THE PIANOFORTE, onan 
O: INIONS FR mM PRoFI 
‘T like it immensely. 


* An excellent me thod i, 
your method € 


s NEW METHOD 


in] 


principle 















‘all I has 


rainer wantec 


By LENNOX BROWN 
Senior Surgeon to the Central London Throat and Ear Hospital, 
AND 
EMIL BEHNKE, 

Lecturer on Vocal Physiology and Teacher of Voice Production. 
Sampson Low and Co., 188, Fleet Street, E.C. 


£4. WORTH of MUSIC for 5s. Best Composers. 

Songs and Pieces. Blockley, Balfe, Gabriel, Smart, Vincent 
Wallace, Brinley Richards, Kuhe, Beethoven, Mendelssohn, &e. 
Clean, A. Thistlewood, 5, Hunter’s Lane, Birmingham. 















BE. P.R.C.S:, Bp. te. 


the Author 


free fr om the Author. 


REVIEW. 2d. 


uperior t : ; 
your system wonderfully g t the thing that was 
hows the merits of your system to greater ad- 





Send stamp for Prospectus and testimonials from profe 
r, 1, Cambridge Road, Teddin; cam, Middleses 


2s. 6d. each Book net (the two Be s0ks tog 






Price ther for 45-), post 





May be ordered meee any Musicseller throughout the Ki 
London: Novetto, Ewer and Co. 
Mo: t libe ral dis scount allowed to th Profe *ssion and Trade. 


HE MUSIC T RADE should not fail to see the 
November number of MUSICAL OPINION & MUSIC TRADE 
PrtMan; to order of all Book and Music Sellers. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 
No. 8. d. 
1, Hymns only, Roya! 2ymo. Bourgeois Antique. Cloth, 
red edges ... fae oon ee eth vm om ooo & 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges .. vee ws © 6 
Double 


° 


» Hymns only. Royal 24mo. Nonpareil Antique 












Columns. Limp cloth... Oo 4 
Re ly, Royal 24mo. Nonpareil Antique, ‘Double 
Paper cover one os 
3 1 Tunes, Demy Svo, Cloth 4 0 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled’ boards, 
gilt lettered, red edges... ar Seo 
5. Tunes only. Demy 8vo, Cloth. 3.0 
6. Tunes only. Demy 8vo. Cloth, bevelled boards, silt " ot 
tered, red edges ... 40 
7. Hymns with Tunes, Treble part only. “Roy ‘al 2 «mo 1 6 
» Hymns with Tunes. Treble part only. Royal 24mo. Cloth, 
bevelled boards, gilt lettered, red edges ° 


8. Hymns with Tunes. Small post 8vo, to ‘pind with the Pearl 
8vo Prayer Book. Cloth 2 6 
g. Hymns with Tunes. Ditto. Cicth, bevelled. boards, gilt 
lettered, red edges sa ae ae ee 
10. Hymns with Tunes. Large type. Imperial 8v0. Cloth, 
bevelled boards, gilt lettered, red edges... 10 6 
Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken, 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 
THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d, 

TO MATCH EITHER EDITION. 





The complete work, containing 751 Tunes and Chants, 8. d. 

No.9. Limp cloth avd eis rer sie soe ne 20 
10. Cloth boards man we 5 0 
ir, Smalledition ... oe 3 0 
12. Tonic Sol-fa “0 nen = aon oe 3 0 

First and Second Series can still be had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use sao! Ga 


(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understcod, and without 
multiplication of marks and accents, which tend to confuse rather 
than help, 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Ciare Street, Bristol. 

London: Novetto, Ewer and Co.; Bristol: W. and F. Morcan; 

And all Booksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. 


Seconp Epition. REpDuCcED Prices. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 
London: NoveELto, Ewer and Co.; and SiMpKiN and MARSHALL, 








Just ube, 
OFFERTORY SENTENCES 


SET TO 
TUNES FROM “THE HYMNARY” 
BY 
oy @ > ny ? ay rn r) 
J. POWELL METCALFE. 
Price Fourpence. 
PREFACE, 

There is an ever-increasing conviction that decency and order are 
better promoted by the sir. ging than the saying of the Offertory Sen- 
tences—and that not only in our larger, but in our smaller churches as 
well, In the latter the adoption of the desired use is to a great extent 
prevented by the anthem character of the music employed in the 
usual offertory setting. 

The following arrangements are more especially intended for the 
use of those choirs which, not being regularly trained in anthem- 
singing, are accustomed to rely on the tunetulness, form and compact- 
ness of the hymn-tune for aid in fitly rendering the words they sing. 


es 


Just published. Octavo, 


MAGNIFICAT & NUNC DIMITTIS 
Set to Music in the Key of B flat for the Festival of the 
Sons of the Clergy, 1870, 
By HENRY SMART 
Price Sixpence, 
_London : NOovELLo, E WER and Co. 
os aia 





Just published. 
TE DEUM LAUDAMUS, set to music in the 
key of G. By Atrrep J. Dye. "Price 4d. 
London: Novetito, Ewer and Co. 


*E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs, By S. C.Cooxz, 
The No. 1 in D was selected by the Lichfield Diccesan Chora 
Association, and sung at Staffordin 1881. Price 4d. each. 
London: NOVELLO, EWER and Co. 
Jus st published. 
HE MORNING and EVENING SERVICES 
(Te Deum, Benedictus, Kyrie, Magnificat, and Nunc dimittis), 
| set to Music in the key of E fi at, and for the especial use of Parish 
Choirs. By Frepx. HuNNIBELL, F.C.O. Price 1s.; or, separately, 
8d. and 6d. London: NoveLto, Ewer and Co. 
Reduced Price, 3 


A. MACFARREN’S CAN TATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ, 
8vo, London: Novetio, Ewer and Co. 


REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs, First Series. Boys’ and Female Voices, 
Second Series. Female and Male Voices. 


These Anthems are available as Duets for private use. 
London: Nove.L_Lo, EWErR and Co, 








——neneenins 











Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, with’ the additional Tunes 
as used at ST. ALBAN’S, HOLBORN;; containing nearly 27 
Tunes, for Long, Common, Short, and Peculiar Metres; ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: NoveELLo, Ewer and Co. 


Just published. 
KiNG EDWARD. A new Processional Tune, by 


\ E. A. SYDENHAM, to the popular hymn “ Rejoice, ye pure in 
heart.” Price One Penny. L ondon: Novi ELLO, Ewe R and Co. 


ANTHEM FOR CONSE CRATION AND RE-OPENING OF 
CHURCHES 


| HAVE SURELY BUILT THEE AN HOUSE 
ote TALLIS "TR IM NELL. 


Octavo, 4d. 
London: Novetto, Ewer and Co. 








Just published, price rid. 
ECOND SET of TWO KYRIES in F. By T.R 
Mattuews, B.A.,, Editor of “ The Village Organist,” &c. 
London: NoveLto, Ewer and Co. 
** _These _Kyries are especially suitable for Festivals. 


ee MY PRAYER (In Te speravi). Solo for 
Soprano or Tenor. Adapted to the 36th Prelude of J. S$ 
Bacu by T. H. MacDermott. Two Shillings net. 


London: Novetio, Ewer and Co. 


Bye US THY PEACE. Solo for Contralto or 
Baritone. By T.H.MacDermotr. Two Shillings net. 
London: NoveEttLo, Ewer and Co. 








Just published 
A®» JESUS SPAKE UN TO HIS DISCIPLES. 

Anthem for Trinity Sunday. By J. Summers. Price One 
Shilling. 

OPINIONS OF THE PRESS. 

“ This is a composition of grec at merit, very much superior to most 
of the productions that come under our notice, . The baritone solo 
is charmingly written, and the accompaniment well worth studying. 
. ... We commend the composition to the notice of choirmasters 
with sufficient resources to do ote to; a somewhat elaborate setting 
of wel !l selected words.”—London Chi m 
“It contains a fine baritone sclo.... / A eh arming trio. ... The 
entire work is skilfully _ effectively written for church choir pur- 
poses.” —Melbourne Arg 
Louies “Novetto, Ewer and Co. 











In the press. Ready in a few days. or 

AX ADDITIONAL CHANT BOOK, containing 
102 Original Single and Double Anglican Chants (including 22 

in the minor key), Composed by T. E. Lerrr, Organist, Hovingham 

Church, Yorkshire. Price 1s.; post-free, 1s. ad. Discount to Choirs 

on taking 12 or more copies. 

The Composer hopes that at least 400 copies may be subscribed for, 





London: Novetio, Ewer and Co, 





to defray heavy outlay for printing, binding, and publishing, &c. 
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Now ready. Small 4to. Price 1s. Vocal parts, r2mo, price 6d. each, 

ist and 2nd Series bound together, cloth, 2s.gd. Vocal parts, rst and 
and Series, kound together i in limp cloth, 1s. 4d. each. 


SECOND SERIES. 
THE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Str F. A. G. OusELry, Bart., &c., and EpwIn 
GEORGE “Monk. This work contains a selection of Doubl le (besides 
additional Single) Chants; together with special settings of “ Bene- 
” and a collection of Ky rie Eleisons, old and new. 
London: NoveLto, Ewer and - 


dicite, 





THE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd; cloth, rs. 6d. 


London: aia EWeER and Co. Oxford: PARKER. 





dition. 
HE ANGLICAN” CH ‘AN T BOOK. Edited by 
E. G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. ; , 2S. 6d. 
Large edition, cloth, 3s. 6d. London: Novetto, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York, 24mo, without Chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small gto, gd. ; separate parts, 34.; words only, 24mo, 14d. NoveLto, 
Ewer and Co.; and PARKER and Co. 


Seventeenth Edition. 
OULE'S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 


Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 





Reciting-note, 





HE PSALTER, PROPER PSALMS, HYMNS, | 

and CANTICLES. Pointed for Chanting by B. St. J. B. Jour. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the error: contained in all other pointed | 
Psalters, through printing from the incorrect copies commonly sold by 
ts Stationers, N.B.—A small edition is in preparation, 








Eighth Editio 
DIRECTORIUM 





n. 
OULE’S CHORI ANGLI- | 
CANUM. 18mo, price rs.; in cloth, rs. 6d. 
Fourth Edition, 
OULE’S DIRECTORIUM CHOR ehiaeeadl 
CANUM. Quarto, in cloth, elegant, price 7s. 6d. 





Fifth Edition 
HE ORDER FOR T HE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple’manner for Parochial | 
ue, By B. Sr.J. B.Joure. Price 3d. Nove tr 0, E WER and Co. 


use 





CHRISTIAN THE PILGRIM 


THE PILGRIM’ S PROGRESS 


CANTATA 
WILFORD MORGAN. 


dition, with a new aria for the Bass. This Cantata has been 
ly successful each time it has been performed. It is full of 
charming melody, and admirably adapted to large or small Choral 
Societies. Chorus parts are printed, and the orchestral parts can be 
hired. Price of the Cz antata, 5S. net; HARMONIUM accompaniment 
to ditto, 2s, 6d. net, of 

Morcan and Co., 27, Charles Street, St. James’ as, &. W. 

O CONDUCTORS OF CHORAL SOCIETIES. 

Send thirty postage stamps, and receive by return a bound copy 
of WitroxD Morean’s semi- sacred Cantata “CHRISTIAN THE 
Pp LGRiM,” a work admirably adapted for large or small Choral 
Societies; easy » but, very effective. Chorus parts printed. 

Morcax and Co. 227) Ch arles ‘Street, St. James's, S.W. 









‘TO ORGANISTS.—Witrorp Morean’s popular 
semi-sacred March “CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free, 18 stamps. roth Edition. 
Moraan and Co., 27, Charles Street, St. James’s, S.W. 









cond edition. 








* hate RIES. Composed by Witt1am HOoLLanp. 
io e3d. London: Nove.io, Ewer and Co. 

Te ELVE HYMNS with Ori ginal Tunes. By 

Georce F. Le Jeune. Several of them suitable for Proces 
ionals. Price 6d. 

London: Novetto, Ew 
D: ARR S PSALMODY, eighth edition, cc ontains 4or {OL 
nes, 30: Chants, with Res; 
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_ with above 400 Memoirs of Cc re 
s in which the Pieces first ap pea 
aphical information nowhere else 
London: Nov ELLO, Ew 
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iE Y RE v. H. H. WOODW ARD, =), 
TE I and BENEDICTUS in pe g by voices in 
| Worcester ral last Be flat, 3d. Mag 
nificat and Nunc dimittis in ; 
Lond lon: Novett » EWER 
st published 
FFICE OF THE HOLY COMMUNION N (with 
vga ind Agnus Dei) set tor : re Key of E for 
| Four Voices, by BunnetT, Mus.D. Pri by Sa ne Com- 
poser, Te Deum tt damus, in Key of E ; Mas 


Now ready. 
NTHEMS for use with ‘*‘CHURCH PRAISE. ay 


This Volume has been compiled so as to provide Choirs and 
Congregations with the complete Music tothose Anthems in “‘ Church 
Music” which either appear in vocal score (without instrumental 
accompaniment) or in words only. It will thus embrace the Music to 
Nos. 2, 3, 8, 10, 11, 13, 16, 18, 19, 20, 22, 23 24) and 27 to69. The other 

umbers will be found in complete form in “Church Praise ” already. 
The order in which the Anthems appear will be that of ‘Church 
Praise” throughout. Price 5s, Strongly bound in Cloth Boards, red 
edges, 300 pp. 
ondon: NovELLo, Ewer and Co.,1, Berners Street (W.), and So & 
81, Queen Street (E.C.) ; or may be obtained of any Musicseller. 
Jars Nispet and Co., 21 Berners Street, W. Publishing Office of 
the _the Presbyterian Church of England, 18, Paternoster Square, E.C. 


COMMUNION 








MORNING, EVENING, AND C 
SERV ICE 1 in G 


BY 
1 x 
GERARD F. COBB. 
Complete, 2s. 6d.; or, separately: Te Deum and Jubilate, 6d.; Be 
icite and Benedictus, 4d.; Communion Office (ma ainly unison), 8d.; 
Magnificat and Nunc dimittis, Is. 

“ To those who like ecc! stical music to combine the qualities of 
impressiveness, eflectiveness, and moderate facility Mr. Cobb’s service 
should commend itself. No part of the work lies beyond the powers 
of the better class of paris sh choirs. The style 1s a happy com- 
bination of i impressive solemnity with popular! ty and variety, the 
abstruse and the commor nplace bein g alike avoidec d with considerab le 
kill, The Creed, Sanctus, and Gloria are exceedingly good anc 
thoroughly effective.’—The Pall Mall Gazette. 

“We cordially recommend Mr. Cobb’s thoughtful ar 
Service to the notice of precentors and choirmasters.”— 

imes, 

‘Bright and modern in feeling without undue elaboration or diffi- 
culty, ha Athenaum. 


‘ ne- 









effective 
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0, by the same Composer 
MAGNIFIC: AT poe NUNC DIMITTIS (U nison) in E flat. 
Price 4d. 
London: NoveLtLo, Ewer and Co. 





‘in Key of A, price 3d. eac 
The following Al nthems by the same Composer :— 
“ Blessed be Thou” (Harvest and other Festivals) ia 
“O Lord Thou art, my God ” (Advent) 


3d. 


4 














In the beg (Ch 1ristmas) ree 
And = other, works, 
idon: Nov o, Ey 1Co 
TWO NEW eee : 
DRAISE THE LORD, price 2d. I WILL LAY 
4 ME DOWN IN PEACE, price 2d. Specimen copy of each to 





Choirmasters, 3 stamps. 
W. HELI 





I Mm R, a: Rose Street, Cornbrook, Manche 
FOR USE ON ALL SOULS’ D. AY. 
YEQUIEM AZTERNAM. 
Xs music for the Burial of oi Dead 
Ire” (vide Church Tim 
London: Nove eet Ew ER and 


REVISED AND ENLARGED EDITION. 


ABLE OF TONES for the Psalter and Canticles 
ial Endings, 





Ritual 
pro oy 


4d. 


of 
; the only 





melody for “ Dies 














(Dor an and Nottingham), giving forty-three addition 
&c., from ‘ im” and other sources. On folding card, 6d. 
___ London : NoveLLo, Ewer and Co. 
- 
V sie U NT ooniae 
NGED FO 


HAR) MONIU M 


J. W. ee 

each containing Sixty Voluntaries, 
One Shilling each. 
In Two Volumes, Cloth gilt, } Four SI 


Books, 


In Six 


illings each. 





Lists or ConTENTS, GRATIS AND POST-FREE. 
London: NoveLLo, Ewer and Co. 
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| —— REDUCED PRICES OF a 
OUSELEY AND MONR’S 


POINTED PSALTER. 








TI 


( 
8 d, 
4to Edition, with Chants in Short Score on ow 4 & 
| 12mo Edition. Vocal parts Ae = aig vn Each 1 § 
| 32mo Edition. Words only waits . 09 
Ditto ditto with Proper Psalms _ .... 7 mm FS 

This pointing of the Psalter is authorised by His Grace the Archbishop of York. 

London: NOVELLO, EWER & CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C,) fan 

DEL 

" ADLA 

ALE 

HARROW SCHOOL MUSIC i 

od Ba 

JOHN FARMER a 

ORGANIST AND Music-MastTer To Harrow ScHooL, Bev 

; Ben 

ORATORIO.—“ CHRIST AND HIS SOLDIERS.” 

Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. Oe 

‘CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. Bo 

Cloth, 6s; paper cover, 4s. ” 

Also Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; paper cover, Is. ” 

GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. Br 

PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition ofabove. Vols.1 & 2, 1s. 6d. each, paper cover. Be 

By 

GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, ts. 6d. Cs 

SONGS.—Vols. I. and II. Cloth, 4s. each. 

SINGING QUADRILLES. ” 
1st Set—‘ Jack and Jill,” &c. ... a .. 1s,! 3rd Set—Hunting Quadrilles: “John Peel,” &c. 18, ¢ 
and Set—“‘ Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set—Singing Quadrilles: ‘Girls and Boys,”’&c. 1s, ¢ 

HYMNS AND TUNES FOR HIGH SCHOOLS, ts. 6d. C 

Lists and full particulars may be obtained on application. c 

iin ii Aertel sco : 

Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. c 
Just gutaamed. FOR MALE VOICES. . 

C 

A STUDY MAGNIFICAT & NUNC DIMITTIS in B Flat ’ 


Of 


= a GEORGE GARRETT, M.A.. M 
CH. GOUNOD’S * : ‘Gah. Sixpence. satis 


Sacren TrrLocy WAGNIFICAT & NUNC DIMITTIS in D 
THE RE DEMPTION B. LUARD SELBY. 


Octavo, Sixpence. 


JOSEPH GODD: ARD. VERSICLES, RE SPONSE S, AND LIT ANY 
FOR T.T.B. 
Author of “ The Philosophy of Music,” “‘ Musical Development,’’“‘ Some Arranged from ae 5 sou ste and pay compos sed, for use in 
reflections upon Musical Art considered in its wider relations.” Keb! e Col leg Chapel 
oe snr anere CHARLES H. LLOYD, 
jie alah ati Price Sixpence. 
London: Novetto, Ewer and Co. 


London: Novetto, Ewer and Co. 
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Publishers are requested to notify any errata to the Secretary, Mr. H. Lawrenc 


Composer. 
ApELMANN,G. 
Apiam, F. 
ALEXANDER, J. 
Austin, Wo... 


BarneTT, E... 
Barri, O. 4. 


BEETHOVEN... 
BeHREND, A... 


BENEDICT «4. 


Bint, W. 
Biscuorr, J... 
SLACKBOURNI 


Brake, C. D. 
Boum, Cart 
BONHEUR, T. 


” 
Borton, A.... 


BRockWAY 

BucacossI, P. 
BUCHERER ... 
Bywater, H. 
CatpicoTtT ... 


Campana, F., 
oo — G. 
Ca wy. 
Gea W. 


CLARKE, |, Aen 


Cart, A. ... 
CLexpon, H. 





Cooke 2 See 
Corset, S.. 
Cowen, F. H. 


a 
Crotty, L.... 
CRUICKSHANK 


” 
” 
CziBuLKA 


Davies, W.. 

Davis, E.S... 
Di FAYE, Pane 
De Lara, Bence 
De Sivrat, J. 


DrV AUX, L... 
Dick, C. 
Diecut, : er 
Dow, H. M.. 
” eco 


Epwanps, J... 


” 
Epwarps, G, 


VOCAL MUSIC. 


SONGS. 
Title. 
Unacroce ... 
Her only son 
Helena ... 
I had a heart that 4 
The maiden and the w 
cock ; ite 
It’s all the same 
So shy 
Patchwork 
Confession. Bu 
Op. 48. No.6 
Love's reply 
‘Twill be 
Marie Stuart... 
I tell them my 
m ie ee 
Suppos ee 
Primrcecs and violets ... 
Just one penny 
T cannot show yo 
Gentle faces eee 
Staunch and true 
Old letters .. ? 
The long white seam 
The song of a boat 
O peaceful home... ‘e 
The learned leviathan ... 
Had you but loved me ... 
Merry maid o’ Dee 
Unless 
Love and the maid den 
Cross purposes 
Then and now 
Fishing s 
To ae A shall I liken thee 
When all is told a 
The ordeal... ‘ ae 
Love and trust a : 
I heard no sound ‘ wes 
Heaven (eye hath not seen . 
She does the fandango ... ae 
The Awistoquatic Actaw 
Night and love ... Ss 
Hercules and Omphale. s 
Atalanta ... Sas 
Milly’s Cigar Divan 
The Organist me ses 
A Song and a rose ey ase 
Home aa ‘iets 
O salutaris Hostia 
An Autumn wind 
Waiting ; 
W aking 
Among the li ilies (« Ste; b hanie” 
Gavotte) . we on 
The storm- beaten tar 
A jolly fat fria 3 
Undying leaves ... 
Ten yearsago .. 
We wandered once 
Dorothy ove 
Our dear old friend, the holly. 
The Love-flower... “ aa 
So sweet a story.. 
Bells at sunset... Pet EF 
In days ofold... “s 
In dreams I see my mother now 
Laughing Song ... 
Stars of the summer night 
(“ Victorian”) .. 
Jaléo! Jaléo! (“ Victorian”) . 
ITlove her still ... sae sn 
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32, Argyll Street, London, W. 
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GoovEy! 


Grain, C, 


GREEBE, J. «. 





GRENVI A. 

GrossMitTu,G. 
” 

Guberr, I 

H. FI 


HARDCASTLE, 


Hare ITT, C. J. 


Harvey, R. I 


Hatton, J. L, 


HAWTHORNE 


Heinricn, C. 

Hervey, A. 

Hime, H. W. 
” 


HowarbD, F.... 
Hupson, J.W. 
Hutton, E. .. 


HUTCHINSON 
HtutTcHISON 
Jacout, G. 
Jones, A. J. 
JupE, W. 
KINGSMII 
Koss W 
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LAWRENCI 


Lawson, Miss. 
Leicn, H.S.... 
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’s fat, fair, and f rty 
Ever faithful : one 
A ken... 








My love is here 





No more 
Dear bird of 
‘Two loves 

S ~ o* 
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pledge 
An old fam 
The sea is I 
(with chorus) ... 
The Masher kin & 
Stand by your country... 
R uth’s Ie 










Ma ilied \ 
mortals ever pine 
The first song (Das 
E Te Cossanione 
We'll meet, dear love 
The only life for 1 me 


Smith and Thon F 
Exchange and Mart 
Four tigers 

The Bo's'n andt 
Forgotten... 
Golden dreams ... 
Pass us not by ... 
Fond love of ming 
Chanson d'etoiles 
The faded violet... 
Frihlingslied (Spring 








Du bist wie e 
(Thou'rt like 
floweret) 





Lillybourne Lock 
Does my love know 

Old messmaies ... 
Dream of the woods 
The turnpike gate 

The hillocks o’ the h ay. 
The toiling tourist 
Under the ' dome... ‘ae 
Ondeck ... dhe a 
Longing hearts ea 
My heart is thine alone 
The maid of Castile 

La Mendicante 
Stars of the sum 
At the mid hour of nig 
The cuckoo in the pr 
No name ... ae eon 
Over the water 
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Composer. itl 


LesuIE, E. Year after year 
? Love and beauty... 
Love's alphabet ... 
In the sunshine 
Caught napping ... 
German Song 
Very nearly! 





LEVEY, 
LEVEY, W. Cc. 
Liepi RA 


BU Book | us 
Lonr, F. N.... 








” 
LONSDALE, 
Lowruian, C. 





Lynbe, J. ne 
MAHLLIG, R. 


MANZOCCHI ... nber (T’addormi 





Marni "on 





Maxsuatt, C. The sentry 
The wraith of a song 
.» Only to meet again 
Ben Blythe 
Faith and hope 
My mi 1iden’s mess¢ 





Mirrorp, ° 
MiLtarp, H, 








focaTTA, P. 
Mouawk Mins 








My early love 
TI ne promised land 
Mottoy, I Leh wee sate 
ae The puppet sho 
Fifty years ago, dea 
Once wher 
The child of the s 








Moncrirri 
Mora, A. L. 
Mosett “iC. 














MocntTrort The lighthouse 4 

NEWSAM, W. Oh, rest thee my} 4 

OBERHOFFER Daybreak 

O’REILLY, The May ( = 
When the so u 





... Three song 

«. Jack’s love 8 
A crusader’s love sony... 

one Laddie 

The nigh tles: 








POLONASKI 
PonTET, H.... 








Name the day 


PouLtton, H. The chills 
Poussarp, H. Lady mine om 
Farewell ... ine 
am Dear to my heart 
Smile or frown ... _ 
Not a word a non 





Pr: ge Ww. 
Ray, P, . 
att Bi he 
RICHMOND, W, 
Rickarps, H. 


The first g 
That was long 
It’s all codioram.. 
Thou art sleeping, m) 
The ship went down 
Tou s le meme se 
My old | love letters 





Mary 






” ou 
Ripaway, J.... 
RorckEL, J. L. 








ted apple 


t 1 met thee 


Since fir 


RUBINSTEI 
SAINTON- 








Dotsy..._O river, flowing downward 
the sea ... = 
SaLaMAN, C.... Zahra ~ _ 
StLby, Luarp Here, take my heart 


Wilt thou be my dearie 7 
- Who wiil come with me? 
Simms, PF. H... A soldier’s wooing ise 
SmitH, L. .... Withered lilies 
Swit, R.K..... It might have been 
Situ, S The Angel cloud 
... Dorothy’s diary . 
sos. ne whirlpool diva 
Love in a cottage baw 





SoMeERSrT, 
Lorp H. ... 





wT 


SonGs For Boy 
SouTHGATE,F 
Speer, C. T... 
STANFORD, C, 
: PHENS, P, 
STRICKLAND, P, 


Little autumn maid 

The Sea-King... 
Songs of Old Ireland... 
Gallant Captain Webb... 


Love for evermore 














- -. Something more... F 
TARTAGLIONE. Fallenasleep ... eee 
Tesss, C.F Over the brook 

a Wythan’s Song ... 
TeENNANT,C... The Song of the heart 

Nearand dear... oes 


Dow wn by the rustling b echt 
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Tovey, Cy. ass 


TRAVERS, A.... 
TRAVERS, N. 
Trorere, H. 
TUGGINER, P. 














I rams, W. 
WISEHEART. 
Woop, 


C. 


Aten, G. B. 


ANDRE, 


A. 


30ONHEUR, T. 


CaviNnpDISsH 


WEE 


Danks, P. 
| DeEMs ons 
| Dory, Es eee 

Grovi ,C.W. 

” 
Liese, L. 
MeENDELSSOUN 


s & Co!’ 


Benpati, W. 


SonGs ou . each Wi 
No. 4. Cherry ripe, 
» 5. The last rose of summer. 
», 6. On the banks of Allan Water 
» 7. The Maid of Venice (H. Smart) 
TRIOS (FEMALE VOICES). 
The parting of Summer ee Or RR 
The Fountain... aes bee! Or 8 
Good Night ine ave O 4 ‘ 
Star Song sa ae ne vee. 
Hark, the lark. Arr, by Henry 
Leslie... mA o 3 NOovVELLo. 
True to the pled ge she 0 3 CURWEN. 
The Pilgrims ing Char Oo 4 RANSFORD. 
We ne’er shall see thee more to Hvurcuine 
Wanderer’s Song os iO ‘ 








Mu 


Title. 

EMAN.’ 
A collection of 
Ancient Irish Melodies. The 
words written by the Author 

of ‘ fohn Halifax, Gentle- 





Old Ireland. 


man.’ The Symphonies and 
3erthold 


Accompaniments by 
Tours 
Ye who sing of Eng 
Liberty and life ... xe Ae 





Heart and hand . sk o0e 
The Mother's pr: yer ans 
Retrospection... one 


The husband's song 
The workman’s song ... 
The hand that rocks the wo 





The chimney nook pn eve 
Onward march to victory 
Poets’ Corner ... eas 


Linked together... ... a 








tbe 
¢ ‘ler’ s toa oe 
The Parce!s Post ea ; 
Ever dear . ae ane wes 
A fairy drean Sak ae 
Fair Ros alie one 


The land o’ the lea 


Tyrolienne (Jode ] 


ai violin 





or 'cello igato ad. 1: 
The beggar boy ... ee ies 
The old timepiece a 





Anchored . ee 
Th e mower “and the ] lass 





The vale 
Loved 
Wouldn’ | 
Last night v we  eailed 
The old boat A 
His Majesty’s health 
Cynth es ae 
Free ; 
= wns not in n the \ é 
he fair maid of Black! 








Jom 








DUETS 
Who can tell, Arranged by M. 
Watson ... . sis te 
x two-part songs for treble 
voices... ne . aie 
The battle eve (1. anc 11 3.) 
sic Books, No. 73 (Mendels- 
sohn and Rubinstein) 
When loving hearts a 
As angels move with n 
flight. 
Sweet bird of ey 
Distant voices . 
Shepherdesses . = P 
Music on the waves (ema 
voices) ... a ab 
Wandering in the Ma 
(Female voices) 
oe (s. and A.) 
the ms 
= Melees Tw f) part Son 
No 2.2 would chat my love. 








bound 











y-time 








Lg Aenes of 








2. The Passage-bird’s farewell 


3. Greeting. 
Autumn song. 





6. The 
7. The Sabbath morn. 
. 8. The harvest-field. 

g. Song from “ 

10. Home, far away. 

11. Evening song. 
», 12. My bark is bou 
Zuleika and Has 

Series or Pa 





; Roan: 








NwNHNN 


wk 


MOK NN NHN on 


DW wh L 


NB 1s 


tn 


Ruy Blas 


»W v2 Ww 


oO 


O wert thou in the cauld d bla 
Maybelis and the flo 





” 
PHILLIE 
CHAPPE 
. Win 
\ ILLCOCK 











B. Wit 
LNocH 
* 


FRANCIS, 


Amo 
Boose 
CURWE) 
CuRWEN. 
ENOCH. 






























— 
Compos' 
deRInG, ( 


” 


SutELD, | 











Tut 
To: 
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ee Roe 
Composer. pie Publishe Composer. Title. P = Publisher. 
gprinG, C. ... Ave Marie abe pe we ¥ Oo Hot : i NOVELLLO. 
rf , From thy lowly nest... “2-0 in 0 3 ” 
i Slumber Song é «<a 5 0 EF I ” 
i Away, away, 'tis merning I 6 ia } ” 
SwELD, W...- O happy fair; or, “I > Load ] o 4 a 
ss stars.” pele Henry Leslie 0 3 NOVELLO. LONGHURS1 t ‘ 
METCALFE, J. 
eae: FOUR-PART SONGS. 5; ms 
For s.A.T.B. unless otherwise indicated. 
s Lo CLus. Nos. 20to23. ...each2d.and o 3 Curwe: ' a 
P Lo LEAFLETS. Nos. 33 to 70 os hor ; WEE! 
, BexxETT,G.J. Blow breezes, o'er the fi ; ys 
cs lea é ty ae > 0. 
, RAL HANDBOOK. Nos. 88 to: ) . @ i 3 g., 
ee e Harmonious Blacksmi | i 
ma J. Booth . aw O Box } Novi . 
flouts me. Arr. by L. ’ 
C. Venables... 4 oO £ - $ 
< The Arethusa. Arr, by L. C. 
Venables en “aa a Os Pa * 
e The Norse King’s Bride. J. 
Troussell Pe ais as O-2 va t pe 
i. The Arr. by Crrv 
L. P ae a O& Y nf 3. N LI 
The popps J. Trousselle ... 0 1 - 
x The breaking of the day. Arr. oO : 
by L.C. Venables... ae Oo ne | 
sound the ) | 
: o1 - | ‘ ue 
( I “ VI 
) Wr: | Pa Y 
Hi, Oo 3 Li } 
Oo % PA i N .LO, 
Ir o 4 Luca 
H. > 4 Ra 2 ” 
} Nov ” 
daffodils... ore we O S Paty 
COCKS owl in the iv bush Ye Bee Lucas 
y, y heart for me ... w« O § CuRV A NovELL( 
Cr { abstain er aa FS ” 3 ” 
COCK wre with the y voyager o 2 Wittcc 
4 m 
NIC SOL-FA. } CURWED 
rts %,2,3;4 <« each o 2 CuR' Weve 
a pee: ” or : 
2-6 2 - 
ay NovELLo. 
Oo + | > 
Oo 4 ‘ 2 ” 
0 > 6 rh - 
4 SERIES. » 
hy power. Sullivan o 1 3 
ir; or, The Loadstars. ” 
; Arr. for s.s. and a. by 
Henry Leslie ... ia eee in sd : ” 
» 187. Hark, the lark. Dr. Cooke. Arr. 
‘. for s.s.A.A. and A. by Henry Leslie. o 13 "a 6 WEEKES. 
8. When His loud voice. Chor " 
(“Jephtha”). Handel bes ana OF 15) 4 . 
189. I waited for the Lord. Arr. for : 
s.s.and A. Mendelssohn ... o 1} ia 
» 190. Hearts feel that love Thee. - + for | 
ae Oo 1: Mackenzie... Col N LO. 
Sicren Music Lrarirrs. Parts rand 2 o 6 CuRWrN. | 
SACRE TAR | pe . conte ae RS 
ee oe oe 4 ORATORIOS, CANTATAS, &e. 
Atte, C. G, The white garland .. a8 2 ” 1 Ar  €..6 The whit e garla j 6 CURWEN 
Whittington and his cat a 0 6 ed | NBS ; u 
The Culprit F aa o 6 f | «we I 6 NOVELLO 
‘The Harv aut Coe en o 6 re | Riz 2 JerFEeRYs. 
een 0 8 “ CURWEN 
g Gip: “s os | 4 
Mittarp, H.. s and the I 0 3 é | 2 6 CHAPPELL 
RoeckeL, J. Ee a Maid ens... Nee Ont sn | 1 6N BE 
Schoo Music Parts I, o 6 | ro Cr 
STAINER, J. t o NOVEL | o 
TEMPERANCE: Must } f 
; cach o 6 Ct j 
THe Trou ir, Part-songs, &c. (Men’s ' > 6 No 
ft voices.) Parts 1 and 2 1 6 : “s re o Luce 
toxic Son-ra Liprary— ees Deg ies S na OF (EN 
Buck, D. .... Hymn to Music 0 2 ‘a v ee 
Mietzxr, G. King Alfred and the Danes Oo 4 ‘ o : 
Morcan,W. Christian, the pilgrim «a @ 6 % { ) 6 
Ocpen, W. A. Josiah, King of Judah ie O28 pa ) Pat 6 NovELLO. 
Root, G.T.... David: the shepherd boy ... 0 8 * 1] 
Rossini «. Therising of the clans mn =e ’ WEEKES. 
{i 6 CURWEN. 
CHURCH SERVICES. | R Pea 
Apsort, W. Office of the Holy Communion o 6 Novetro. | Situ, A. M.... 
Apams, IT. .... Office of the Holy Communion o 6 a | o ” 
Day; D.  . “Bour settings of the Kyrie } STAINER, ” 
Eleison ae “3 a } STEWARDSON o ” 
Drirrietp,E. The Preces and Responses an OF Ri 
Forp, +e Magnificat and Nunc dimittis o 6 as VOCAL PARTS 
The Morning, Evening, and Pie en ee 
Communion Service, in the Dvorak, A.... Stabat Mater liad poe ee. 3 0 NOVELLO. 
key of F transposed toG ... 1 0 a MaAckENZIE... Jason a6 “a oe «ee 4 0 n 
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PIANOPORTE MUSIC. 


SOLOS. 
Composer. Title. 
ARNAUD, V.... 
AscH, G ove 


La Fontaine. Gavotte 

La Caravane 

Frohliche Kinder- “stunden (Chi il- 
dren’s joyous hours) ... h 


No. 1. Der Spaziergang (Th e 











walk). 
» 2 Im Walde (In the 
weods) 
a Die Frobiichkeit (Hap- 
piness). 
j. Auf's feld (In the 
fields), 
» 5. Das Zusammentrefien 
(The meeting). 
» 6. Die Hein 
return). 
Air de Dan ooo es an 


Glockchenspiel ... 
Menuet Moderne 
Liebessehnen 

I ‘nchanting 
Bonuevr, T. bg gon . 
BOWLING, J. Impromptu .. 
Brau pr Therus stling wood 
Zephyrine , = 
La Mazurka de la Duche Bans 







o 


ERON, A. 





Cavenpisii Music Lpey’ 
. Six Pieces by Gotts- 
chalk ‘ah . 
Cuoprn ... 12 Grandes Etudes. Op. 1o ... 
Crarkn, F.. <<. Ga votte in F re 





1e Bells 
Vi ictory. Grand March 
; Dance Album. mae 2 
th nigh t guard.. 
use in A 
inea del Toboso. 
he — a 
Aurora waltz . pom one 
All the blue bonnets over the 
border 
Within 
Town 
‘rea ‘ noddin’. 
loch of Kinloch 


Cravupet, E. 
CLenpDon, H. 
Cramer & Co.'s 
Crook, J 
Devprick, 
Desormes, L, 





Bolero 





Dontany, Aves 





a mile of Edinboro’ 







a lassie yet 





blu Cc 5 het lls of ‘Scot! 
Camy ne are cx 









Pak re du Matin. 


Nocturne 
The robin’s return 
Salle de Danse 








Valses ... 
Freurs ct DIAMANTS ae 
No. 44. Cons solation. Liszt 
a a Feenreigen Waltz 
RKeissiger . kes 
Toccatain A. Paradics 
47. Feuiilet d’Album. 
flat. Heller... 
BO r, A... Liebesfrithling ase 
Gapze, N. W Album blatter (three pieces) aes 
No. 1. Andantino 
. Sylphiden pee 
Allegretto 
Gr 5G. i Trifles 





1. On the Serpe 

2. A little Maz 9 

3. The Goldfinch. 

Sweetest thoughts 

Interméde-Gavotte ... 

The Redemption. Arranged by 
B. Tours ae a oes 

Pasquinade 

Danse antique 

Concerto. Op. 16 





GivBertT, H.... 
GOUDAREAL, 
Gounon, C...;. 


Ce 





GOTTSCHAL 
Greene, J. 
Grice, E. 


Gritton, J..... Valour and Faith ee ie 
Hapritt,A.J. Bourrée ... oa ae iio 
Harper, F. J. Scotia 


In the forge 
Le trompette 
The King Cup 
Gipsy Rondo 


Harper,W.H. 
Harrison, J. 
HaypDn 


Hernricu, E, Feuilles de Roses ove 
Kotraunx, C. Danse Lilliputienne .. sae 
Kune, W. Only friends (Mz irzials), aa 
Lance, G. Sanday morning ‘ps 
Valdan dacht (L ied v. KF, Abt) 
. see ht Herzen ois one 
Le Tutere,C. Danse des Aborigénes e ani 
Licuner, H... Pictures of Youth ase (Gach 
No, 1. A morning pray “ 
i Resolution. 
»» 3- March, 
» 4. In the playground. 
» 5. In the tilt yard, 








Price 
(net). 
20 
2 0 
a6 
r 6 
2 
: 
1 6 
20 
20 
zr Db 
Io 
1 6 
ze ae 
2 0 
Bi 
I oO 
2 oO 
2 ( 
- oO 
2 oO 
0 6 
6 

¢ 

6 

6 

oO 
o 6 
0 ( 
oO vo 
I 6 
i 8 
2 * 
18) 

2 ¢ 
9g 

I ¢ 
» 9 
2 0 
2 0 
0 9 
o 9g 
r oO 
6 
r 6 
fe) 

5 0 
2 0 
2 © 
20 
x 6 
zr 6 
20 
2 0 
2 0 
zr 6 
> 3 
2 0 
2-6 
2 0 
20 
a 
20 
2 0 
Et DD) 


Publisher. 


Reip Br 
Cramar. 


Jerrt 





AUGENER, 
Jerrerys. 
Cocks. 
Rep Bros, 
CRAMER 
WILLCC 
Cuart 
Hvutcui 








’ 
Donajowskl. 


” 
” 


” 


ix ” 
DAVISON 
AUGENER. 


NOvVELLO 
WEEKES. 


Morey 
Lucas. 


HAMMOND, 
Lucas 


Dayiso? 


ASHDOWN 
METZLER. 


NovVELLO, 
CHAPPELL, 
Amos, 
AUGENER. 
CzeRNY 

S. CLark. 
DonajowsKI. 


” 


RANSFORD, 
WEEKES. 
ASHDOWN. 
FRraNcIs, 
Boosey. 
HAMMOND, 
METZLER. 
HamMonp, 
FRANCIS. 
ASHDOWN. 





Composer. 


LicHxNer, H... 


” 
JT OMA ory W. 
LOWTHIAN, C, 
MACFARREN.,.. 





Matret, ee. 
Meissner, W. 
MENDELSSOHN 


Myer, L. H. 
Morr, F. L.... 
Muni oO, 


Munro, R. 


MUSICAL hin ° 
oa 
I 


NERt DA, F. 
Nicopé, J. L. 





” 
Pacner, J. A. 
ParkeEr, H.... 
Paver, E. 
PuItuips, J.L. 


Pitt, 'P, . 
PITTMAN, Josco 
Poussarp, H, 
PRIDHAM, J.... 
Prior, M. 

PRITCHARD, A. 
REYLOFF, 


RICHARDSON 
RUBINSTEIN,A. 





SCHARWENKA 
SCHUMANN 
SHARPE, H. I 


SHuTE, E. «.. 


SMALLWOOD 


1883. 





Price 
(net). 
each I oO 


Title. 
Pictures of Youth ane 
No. 6. Longings. 
7. Minuet. 
8. A sad foreboding. 
» 9. Polonaise. 
, 10. Joy and happiness. 
Arioso. 
. Nocturne. 
Chevaleresque “4 «a 3 
L.’ Esperance ses an oo 2 6 
La Crépuscule I 
I 








L a petite grondet one a 6 
Souvenir de Londres ... im 2S 
I.a Source... ese : 6 
Scéne pompeuse . « x Oo 
Terpsichore zr -6 


‘Transcriptionem uber kt. Wa ag- 
ner’s Opera. No.1. ‘“ Tann- 
hiuser ’’ (March) Sal oe 70 
Wedding March and Fairies’ 








Dance “(Mendelssohn) 4.0 
The Bride's arch ~ 2 io 
J Tusical r 6 

I bo 
on 2 0 
eee ne ace ee 2 O 
Excerp ts from the Pianoforte 
Works of the Great Masters. 
each 1 6 
No. 19. Barcarole and 
Scherzo (Mendels- 
sohn). 
is Andante Cantabile in 





3 (Mendelssohn) 
» 2%. Study in F Mino or 
(Mendelssohn). 
Andante and Allegro. 
Op. 16, No.1. (Men- 
delssohn). 
» 23. Capriccio in E minor. 
Op. 16, No. 1. (Men- 
delssohn ) 
21. Rondino, The Rivulet. 
Op. 16, No.3.(Men 
delssohn). 
triomphale va sd 
ce melancolique me 2 
An Alpine dream es a ee 
But the Lord is mindful 





(M. Prior) ~ ne ke & @ 
Etude in F minor ve me EB 6 
Reiter-marsch . 2 0 


Cathedral Melody (The e Reaper) I 
Minuet and Trio.. in 
A Yeoman’s Hunting S Song «as 20 
Dance Music ... ; I 
Air with variations ‘ we 2 
Sechs Phantasiestiicke, “Op. 6. 
Books 1 and 2 ach 2 6 
Italienische Volkstanze (Op. 13) 


und Lieder. Books 1 and 2 2 0 








Le Ruisseau és 20 
Forget me not = ce 2 © 
Gleanings from the Works of 
celebrated Composers ies 
No. 16. March and Bolero 
(‘Wedding of Camacho’’). 
Mendelssohn 2 © 
No. 17. Assai Agitato ‘(String 
Quartet). Op. aa No. 1. 
Schumann ~~ 2 O 
May-day ... ove 2 0 
Eventide ... 2 0 
Fédora. Ga wotte. ws z 6 
Diversions. (From works of 
the old English masters.) 
Book 2 ees <a oe 2 0 
Souvenir des bon vieux- 
temps... oa na 16 
Un soir daas les bois 1 6 
The Little Turk’s March 1 6 
Sisterly love t 6 
But the Lord is mindful i (Men- 
delssohn) : 6 
Serenade ... eae sé a 216 
a Sentinelle. Marche en, Oe 
Caprice and March __... sie EO 
Le Bal. Fantasie. No.7. Polka 
Mazurka se ws 3S 
Nocturne in G ens a 
Romance in B flat eas wl ae 
Polonaise in C minor ... um £8 
Polnische Tanze (Polish 
Dances). Nos.2,4,6 each zr 6 
Album for the Young. New 
i Edited ana fingered 
y mermann ... ao 26 
Orin Three Parts... each 1 oO 


Deux — Brillantes. Op.6. 
No. 1 in No. 2 in B flat 
minor... bes each 2 0 


Miniature Album. ‘No. 2. 
Tarantelle sale sas wo 28 
Boccaccio March 6 um 2 6 


Publisher, 
ASHbDowy, 


Dowxayjowsr: 
” 
” 
” 


” 


Lucas. 








Patt 
Fors 
Het 
ASHDOWN. 
WEEKES. 


HvuTCHINGS 
CZERNY. 
Davison, 
CHAPPELL 
MET; 


Forsyth. 








Doxajowski 


» 
Amos, 


J. WiLciams 


JEFFERYS. 





JEFFERYS. 
NOVELLO. 


Lucas. 
AUGENER. 


NoveLio 


PaTry 


CHAPPELL 
Cocks 




















Sa 
Sui 


We 
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blisher Composer. Title. rho Publisher. Composer rise Publisher 
‘ SMALLWOOD. ageaBeethoven each 1 6 Cocks. CHAPPELL’s 1 oO CHAPPELL. 
DOWN, ; 1. A Hymn of love. Coote, C. 2 0 Hopwoot 
», 2. Un souvenir. Crarke, J. a as 
x 3. The twilight hour Crowe, A. G. wo 2 O MET 
, 4. Memory. ; Dawes, A. ee I 6 Don 
; . Peaceful ¢ evening, | De Courcy, P. > o WE 
DeELaron, E.. » EF 
Miler 6 53 Disorurs, L. 2 0 Hetcu 
ATOW et o : 
‘ ” 
‘ 5 5 1 © Morey. ve 
’ e Sacred Subjects. ii 
m —— ork ( 1 G Forsyt! F 
No. 1. Jerusalem. de 
x» 2. Rachel’s tomb, : 
» 3 Nazareth. 20 ‘a 
» 4 Bethany. | 2 ” 
» 5+ Lebanon. A 2 ’ 
+, 6. Jacob’s well ” 
t,boyToN Bohemian Girl. Fantasia ... 2 0 CHAPPELL, ys 
= 5 Evenings at Home .. each x 6 JEFFERYS. | 
: No. 7. Musical chairs, | ” 
Pe 
2 ” 
‘ 6 BW t I Oo 
i a 6 Ras 
TROUSSLI o 6 Boost 2 
; \ 2 
1 6 Jerre 2 
- 2 
sf 2 
\ RG we 2 oO ASHDOV I 6 
VaGNER, O. rt O AUGEN} 2 
r 6 
1 ¢ 
: A 1V 4 
*” 6. Alla pe lacca. 
Flitterwochen Honeymoon) ... 1 6 CZERNY. ole 
‘ Paternoster. Meditation ws & 6 vs | Roeper, O.... Con amore Waltz 
WaLpimicr,E. By the mills strea am oe wo 2 6 B. Wists. | R P 3 L’amour immortelle eux 2 
Marche des bor I 6 ‘i adlict nt Pol Somme 
Iichoes of the tr 6 ASsHDO \ le ? 
Concertstiick, ..» 2 O AUGENER, 6 
a crues Ouse sever Me oes aor ek 6 - CZEEN 6 a 
F Caprice hongrois ose «. 2 0 ASHDOV 1 6 
waa Une heure de Féte sae ows I 6 nx? x ¢ 
a ; Gavotte... on Po we 2 O WEEKI rt ¢ ’ 
: Farewell Gal OP + I 
Seypver, O. .... Distant Lz false ... ca @ 
ere { SILVERSTON Unvergess slich Waltces ane ( s 
DUETS. SoLoMoN Virginia and Paul Wa 2 
Ascu, G . Frohliche Kind er-Stunden a 
R (Children’sjoyoushours) ea. 1 o JrIFER‘S. 
No. < Der spaziergang (‘I he walk STEPHENSON The Crickete ‘ ) 
+ 2+ Im walde (In the woods). Tustiy, J. ... Ethel Valse 
3. Die Frohlichkeit (Happiness). VI ( Aurora Vz 
ILLA, U. urora 
4. Auf's feld (In the fields). : Niagra) Sancenie & ygne Vaise = 
re 5- Das zusammentreffen (The meeting Wesel Hankonio ois : : i 
“ Die Heimkehr _— return). Ait cs Love-letter Schottis a 
Beats: nt, P.. Caprice i: ‘spagnol ee o AsHDOWN. . BONE Tetnew emesis eae 
BE /P. Pp I , | 
Biess\vr,G. Les postillonsdu roi .. ae 2 ts) - 
Biuetr: s Crassigurs, No. 6:— DUETS 
Fugue in D (Beethoven) «. X 6 Davison. 
Deracour, VY. Menuet Mélodique ea a oO Cootr, C 2 CHAPPELL 
Foster, M.B. Six duets for teache er and pupil 1 o WEEK! a 2 ” 
VSKI Herter, S.... Six Valses. Op. 15 , . 9 © Fos SYTif. k 20 e 
Lirpicu, I. ... Rip van Winkle. ag we 2 @ CHAPPELL. ae 2 o Hopwoon. 
Nicopi, J. L. | Eine Ballscene. W alzer 2 6 AUGENER, A. G. t. tz 2 METZLE! 
Pape’s IrtsH DiaMonps, No. 2 ... ue 2 6 JEFFERYS ES. Ex > espag cae 6 HutcuHine 
Percival, F, Easy Classics cae ; each t 6 ASHDOWN, - Feuilles Légéres. Grande 
Ants No.7 ~. Rondo, from a aduet. Weber. Valse ae : 2 
» 8. Finale (Symphony in G). Haydn. we La Mandragore. 
, », 9. Finale from Trio. Mozart. Valses aia 2 
pat e Finale (Surprise Symphony). Haydn : Marseille. Grande Valse. 
» II. Finale (3rd Symphony). Mozart. P Sous les branches. Grande 
», 12 Finale (1st Symphony). Haydn. false... as ane a. 2 
SitH,Boytox. Bohemian Girl. Fantasia 2 0 CHAPPELL, “e Venezia. Suitede Valses ... 2 6 
Smitn,Sipney Anna Bolena (Donizetti) «. 3 O ASHDOWN. Heuser. C. ... Songs of Love Waltzes ase OE Wi Il d 
PA The Minster — oe aa re Orma,C.  .... Ever Dear Valse - «- 2 0 B. Wi of AMS 
West, G.F... Airs from “ Faust”’ 2 6 Cocks. us Hee-haw Polka ... ay ain ae re 
” Marche militaire (Wollenhaupt) 2 0 i a w.. Chere amie Valse. rn ora 
é Roeper, O.... Con amore Waltz ‘ x2 0 Exocn. 
Warptecvret Souvenir d’Espagne V alse... 2 0 
a ware JER, L. k dia ; ie 
DANCE MUSIC. Wuee ter, L. Chic Polka 
SOLO. ‘ y + ‘ 
Arxoup,A.W. Heliotrope Waltz 2 0 WEEKES, ORGAN MUSIC. 
Ascu,G. .,.. Fisheries Polka ... 2 o FRANCIS. 
Breck, A... My Bride Waltz... se 2 0 Cocks. BARNETT, .G. Motivo piacevole ee ewe I 6 NovELto. 
Barr, A. F..... The Fisheries Polka... «. 2 0 WEEKES. Burnap, U.C. Pleyel’s Hymn ... one .- I 6 ASHDOWN. 
Batus Suitunc ALBuM or Easy Danci Best, W. vis . Cecilia. Books X.and XI.each 1 0 AUGENER 
Music. Book IIL. .. ve ues «oe & O@ Bat: Birp, H.R.... Processional Wedding March 1 0 NOVELLO. 
Biren, E. ... Starlight W altz 2 o Ewnocu. Buck, D. .... Home, sweet home id I o ASHDOWN. 
Buc iia P. Dawn of Day Valse 2 o B.Wicviams. | Cacxin,G. ... Soft Voluntaries. P ook IV. 2 6 NoveELLo. 
P. and O. Polka ... a «. 2 O CHAPPELL. Frost, C.J..... The midnight march ot W il- 
Bu :, T.D. Day Dream Valse sia «. 2 O ReEtp Bros. ‘ liams) ... “a ee I 6 B, WILLIAMS. 
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Composer. Title. rn Publisher. 
Govunop,C.... A Selection of Movements from 
“The Redemption.” Arr. by 

George C. Martin... «. § 0 NOoVELLO. 


Or, singly :— 
No.1. The Creation — The 
Darkness... Io 
The March to Calvary 2 0 
j Sh ’ Beside the Cross re- 


maining ie I 0 
os ie Pane Thy love as a 
Father wor on SB 
. Unfold, ye amiag 
everlasting ... z 2 
, 6. Lovely anpear over 
the mountains we 2 
», Hymn of the Apostles .... 1 0 
Gritton,].W. Valourand Faith. Grand March 2 0 CzeERny. 


Morr, F. L.... Cathedral Melody(The Reaper) 1 6 - 
Mortey’s Votuntarres. Book III. (J. E 


Newell) ... bce ay ve £0 MorveyY. 











Oaxr, A. .... Evensong, Fantasia ... .. 2 0 WEEKES. 
Ovsecey,Sirl’, Second Sonata ... sls ai o NOVELLO. 
pe The Overture to ‘ Hagar.” 
Arranged by B.W. Horner... 1 6 ae 
ena , J. Autrefois (B. Richards) s. 2 oO ‘Cocks. 
BY, B; S .. Reverie . I 0 NOVELLO. 
Sr ARK, Dr. The Organist’ 's Quarterly Jour- 
nal, Part LIX. an § O " 
Suaa, E.H..... Forward. Grand March we 2 OO Cocks. 
VIncENT, C.... Commemoration March .. I 0 Donajowskl, 
Waaner,O.... Allegro ma non troppo... ws & © ° NGVEELO. 
WESTLROOK Venetian March ... a 2 0 Cocks. 


HARMONIUM AND AMERICAN ORGAN. 


Harmonium Atbum. Edited by J. S. Curwen. 





Vol. V. Fifteen Allegro Movements. 
0B. West x. « ¥ 6 CuRWEN. 
VI. Twenty-one Ma irches. G. 
Oakey ... ae * ose ee ” 
VII. Nineteen Offertories, &e. 
Various Authors... na G 
VIII. Forty Short Pieces. Various 
Authors are mm £6 
IX. Twenty Marches, oe,  JouB: 
3attmann—.. sie Rand 
X. Twenty - two Movements 
Various Authors _... « = % 
Morrry’s Voruntariés. Book III. (J. E. 
Newell). » «es os» £0 Mort 
Batu’s Ninn STANDARD MARCHES... -.» © 6 Batu. 
Batn’s Mrropion Musrew:— 
Book 2, Dance i Marches... r o Batu. 
Part 4, Marches... ° o 6 ” 
HARMONIUM AND PIANOFORTE. 


Gounop, Cu. The Redemption. The accom- 
paniments arranged from the 

. full score by J. W. Elliott ... ro 
Menprissoun Hear my Prayer. ‘The accom- 
paniments arranged from the 

full score by M. B. Foster .... 2 0 





6 NOVELLO. 


” 
INSTRUMENTAL MUSIC. 
VIOLIN SOLOS. 
FrRANcts anv Day's Seconp Book or Poputar 
Dancks.., an ses ~ - es Z 0 FRANC! 
PLANQUETT! Rip van Winkle... = » I 6 CHAPPELL! 


PIANOFORTE AND VIOLIN. 








Bax Tt, G. ‘ait en hia. (M. Watson).. 2 0 Cocks. 

31 EY.J.C. agatelle ... 1 3 ASHDOWN. 
Drsormes, L. Se vde de Mandolit nes 2 0 Hvutcuinas, 
Govupareavu ,J. Interméde-Gavotte 2 METZLER, 
Griec, E. ... Sonata. Op.13... asi 2 0 AUGENER, 
Hatzrecp, E. Six Feuillets d’Album— 

‘0. 3. Menuet (Boccherini)... 1 6 Lucas. 
4. Coronation March 
- (Meyerbeer)... ~- ££ HS ge 
Kertenvus, A. Quatre Morceaux de Salon each 1 3 Forsyrn. 
No t. Priére. 
» 2. Bourrée. 
» 3- Réverie. 
» 4. Chant du gondolier. 
Marsuarr, C. Musical Dialogues - each 1 6 Mortey. 

: No. 1. A tranquil dawn. 

Nerupa, F..... Berceuse Slave ... 2 0 CHAPPELL. 
Nicopé, J. L Romanze. Op. 14 2 0 AUGENER, 
Petterson,A. RomanceinD ., 1 6 JEFFERYS, 
VANNI, A. The Mery being os rtoire each Io 


No. 5. Album Leaf. 
6. Minuet. 

7. Baby song 

» oo Legend 

» . Romance 

+ 10. Idylie. 

. Rigador. 

1, 12. Varsovienne. 





Composer. 
WIENIAWSEI 


WEEKES, F.... 


Youne,.}. HH. 


A Price 
Title. (net). 
Légende. Op. 17 Io 
Second Series of Favourite 
Melodies each 1 6 
No. &. Gavotte (G. B. - Thackwray), 
Caller Herrin’... * 2 © 





Publisher, 
AUGENER, 
WEEKES. 


Donajowsk1 


PIANOFORTE AND VIOLONCELLO. 


CRUICKSHANK 
DunkELER, E. 
Heins, N. 
Moszkowsk! 


Guenitt, C... 


Goupareau, J. 


RHEINBERGER 


Drrprick, G. 





Romance ... : 6 
Réverie. Op. 20. : © 


Réverie... ee ona 
Russisch. Op. 23, ‘No.1 


“nN 


TRIOS. 


Trio, Im leichten style. Op.129 
(piano, violin, and'cello) ... 2 0 


QUARTETS. 


Interméde-gavotte ao 2: 9 
Quatuor (E fle vt major). “Op. 38 
(piano, violin, viola, and 
’cello) ... ove . 5 0 
QUINTETS. 
Berceusein A... poe met 2 


SEPTETS. 


La Caravane we oe ws TO 
La T ntella... ° wee ce 
Danse des Aborigén es. me OC 








Forsytn. 
AUGENER, 
WEEKES, 

AUGENER, 


AUGENER 


METZLER 


AUGENER 


CHAPPELL. 


CRAMER. 
WEEKES. 
FRANCIS. 


PIANOFORTE AND FLUTE. 


Ascu,G 

Dick, i 
Le T} Bec 
STEPHENS, C. 


Vivian, A. P.. 
Wacxer, O.... 


ORCHESTRAL MUSIC. 


Sonata piacevole 39 
Romance and Valse Capriccioso 30 3 0 
Two Sketches aes one es 
Partant pour la Syrie ... 1 6 
Killarney ... 29 


RUDALL. 


” 


Davison. 


FULL ORCHESTRAL SCORES. 


MacFrarren,G, 


May Day ... 21 0 


MENDELSSOHN Hymn of Praise wag obgesang) 


STAINER, J.... 
CEELIER, A.... 


Dick, ZG: ses 
Le Tuiere, C. 


Brrcn, E. 
Crow? Ais G. 
ners REY, D. 
Maucer, H. 
Oma, C. 


” 


Roeper, O. ... 


WALDTEUFEI 


” 
Boosey’s Bras 


(English words only). New 


edition ... ne we EO 
Sinfonia from ditto ee sk OO 
ORCHESTRAL PARTS. 


St. Mary Magdalen. (Strings) 11 6 
Gray’s Elegy... as on 42 0 


FULL ORCHESTRA. 


La Caravane aps ‘a eG 
La Tarantella . eax wee A 
Danse des Aborigénes . Se ae 


MILITARY BAND. 


Starlight Waltz .. “is 5 0 
se , Sass) (3) 

In the Moonlight. WwW i ) 
ie o 

Merry’ Bells Polka ee ods o 


Mignonne Polka (Brass) 
Ever dear Waltz (Brass) 
Hee-haw! Polka se eee 
Chére amie Valse 
Con amore Waltz : 

( Brass ) 
Souvenir. d’ Espagne Valse... 
(Brass) 


NUBURNNHDHANRDRARY 


3s B AND ‘Jour NAL— 


No 175. Quadrille ‘‘ Vanity 
Fair” (Coote) e Io 
No. 176. Polka. A flourish for 
the cornet (Faust) .. ro 
No. 177. “ The Lost Chord” 
(Sullivan)... -I Oo 


Galop, Resolution (F. ‘aust) . Be 


Booscy'’s Minitary JOURNAL, 75TH Si RIES— 


No. 1. Overture, “ French 
Comedy” (Kéler Bé ‘la) ) 
Valse, ‘The Southern { 75 ° 
Breeze” ( Meissler) 
No. 2. Selection, “Esmeralda” 
(A. Goring Thomas) 


a0 15:0 


NOVELLO. 


NovELLo. 
CHAPPELL. 


CRAMER. 
WEEKES. 
FRANCIS. 


EXocu. 
METZLER. 


” 
HAIGH. 
B. WILLIAMS 


” 
” 


= ” 
Exocn. 


” 
METZLER. 








Boc 


Ci 


Cc 
Cc 








asi laa 
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Composer. 


Title. 


Price 


(net). 


Boosry’s SUPPLE MENTAL MILit ARY JournaLt— 


Ascu, G. 
Bircu, EF. 


BucaLosst, P. 


Coorr, C. 
” 
Crow! 


FAHRBA 





Ht BER, C 
Mancer, H.... 


Marriott, C, 


Orman. Ce ss 


a 
” 
ROECKEL 


WALDTEUFi! 
WILL 


Ascu, G. 
Bircu, E. ‘ 
Bucarosst, P. 
Coot: ’ Cc. 

” eee 
Crowr, A. G. 


FaurBacu, P, 


” 


” 
Goprrry, D. 
Huser,C. .. 
Mauer, H.... 
Markiotr, C. 


” 
Ora, C. 

% ose 
Rorcket, J.L. 
Roeper, O. ... 
WALDTBUFE! 
Wittiams, W, 


Coorr, C. 


INSTRUCTION BOOKS, 


Cope SING:NG 
Curwen, J. S. 
Gurwes, A. ps 
Czerny, C. ... 
Dont, J. 


Ecorritne, E. 


Gurtiit, C.... 
Krug, D, 


Preirrer, G 


PittMany, J. 


Ricnarps, B, 
Vaccay se 


Weekes, F.,... 





PAB, 
) 


’ 
Roeper, O. ... 


AMS,W, 


Tests 


.0O. 321. Valse 
~ (Wald te vufe 1) 
Polka, “* Rouge et. 
(Coote) ‘ 
No. 322. Diverti: mento on an- 
cient Scotch 
ann) 
udiantina’ “(Wald 





teufel) 


DANCE 
SEPTETS. 
The Fisheries Polka 
Starlight Waltz ... 


P. and O. Polka ... 
Merry Duchess Waltz 


Lance 
In the Moonlig ght. W altz 
Stefanie Polk Loses 
L es Sybarites V al se 


Alarum Polka 

Sanger’s Liebchen Polka a 
Songs of Love Waltzes 
Mignonne Polka... 
Mconlight Schottische.. 





: amie Valse 

Fleur d'amour Valse 

Con amore Waltz 
Souvenir d’Espagne Waltz 
Love-letter Schottische 


FULL ORCHESTRA. 
The Fis sheries Fol ia 





Merry athe Walt 


san 








“Gillette” Valse 
‘Only frie “alse 
In the Moon Wa 


Stefanie Polka . 
Les Sybarites Valse 
Alarum Polka 
Sanger’s Liebchen 1 Pe ka 
Merry Bells Polka ree awe 
Songs of Love Waltzes ji 
Mignonne Polka ee 
Soubrette Polka .. oa 
Moonlight Sc hottische 

Ever dear Valse. . 
Hee-haw! Polka... 

Chére amie Valse 

Fleur d'amour Valse 

Con amore Waltz 

Souvenir d’Espagne \ aise 
Love-letter Schottische 





SMALL ORCHESTRA. 


“Only Friend 


* Valse... 
“Gillette” Valse F 


Deutscher 5 i 
man word 
Practice for $ 


La Lyre des 





ee (Ger- 





yers . 
+coles (P rench 





“La Source” 


Noir’ j 


MUSIC. 


} 


4 tad Oot Ord OO tes tg: tw 


we Benen 


words)... r 

First Instructor in Pianoforte 
Playing. Book 

Twenty-four Exercises ; for the 
Violin 


Studies for ‘Hig cher Mechanical 
Development in Pianoforte 
playing ... 

The First L essons. Thirty- four r 
short pie ces fi or the Pianoforte 

Short practical I course of Piano- 
forte playing . 

Twenty-five Studies for the 
Pianoforte. Intended as an 
introduction to the celebrated 
Studies of J. B. Cramer 
Or in three books ee each 

Diversions for Students on the 
Piano, Harmonium, or 
American Organ. B 0k 

First Lessons for the Piano- 
forte 

Practical 
Singing . 

Scales in Double ‘Notes * (thirds 

and sixths) — 


‘Method of Italian 


I 


I 


I 


melodies s) 


) 








, 
CHAPPELL. 
ENOCH. 


Merzi 





FRANC 
ENocu 


Cu 





Me rt ER. 


HamMonp. 





” 
CHApPrELt. 


ENocn. 
METZLER. 
Francis, 
Bo \ 


Asupown. 


J. Wittra 
Rerp Bros, 


W 


Publisher. 





NOVELLO, EWER AND CO.’'S 


PIANOFORTE 


AL BUMS 


Epirep By BERTHOLD TOURS. 


Price Onr SHILLING EACH. 
In Votumes, CLotn Giit, Four Surirnc 
Vouiume I, 
No. 1. COMPOSITIONS BY BACH. 


2. COMPOSITIONS BY 
3. COMPOSITIONS BY 


BACH. 
BACH. 


Vorume IL, 


HANDEL 


4. COMPOSITIONS BY 

5. COMPOSITIONS BY HANDEL. 

€. COMPOSITIONS BY HANDEL, 
Vorcme IIT 











7. MARCHES. 
3. MARCHES 
9. ° 
Votume IV. 
. GAVOTTES, MINUETS, 
11. GAVOTTES, MINUETS, &c. 
. GAVOTTES, MINUETS, 
Lists of Contents, Grati 1'Po »st- hee: 
London: NoveELLo, ea ind Co. 


ORIGINAL 
nee for the Organ. 


No. 

1. Two Introductory Vol 
2. Three Andantes : 
3. Postlude (Christmas) 
4. Andante con moto 

5. Interlude for Advent 


( Prelude for Lent, Op. ro, No. 2 eee} 
Her- |. 


Theme by 


20 


6.- Fantasia on a 
( mann Goe tz, Op. 
7. Three Pieces: (a) Bap is 
Wedding, (c) Burial 


8. Voluntary for Christmastide 


9g. Voluntary 


10. Short Voluntary fora’ Timeo {Sorrow 
tr. Short Voluntary for Lent . ‘ 
12, Postlude in C Minor 

13. Concluding eens or Fa antasia ( 
14. Three Canons ia 


15. Allegretto - 
Allegretto in D 


ntarie 





e con 


e rt 


S eee 


Dr. 





Sir Fredk. Oust 
Sir Fred k. Ous 





George J. Ber 
Hamilton Clz 
Dr. Garrett 
Garrett 
Oliver King 


W.G. 


n 


me 








Oliver King om 2 








Dr. Steggall : 
Lent) C. E. Stephens... 1 
pay 


Wood 


C. H. Lloyd 
B. Luard Selby 





i 


rt W. W 





10. aa - 
( Three Pieces: No. 1, Alle 
17. moderato; No. 2, Andant 
moto; No. 3, Processional Mar ch) 
18, Andante inG... ‘ 
19. Andante in A and Minuet in 
20. Allegro ma non troppo 


1. Processional Wedding Marcl 
22, Reverie... 
23. Three Pieces i 
24. Marche Sericuse 
Six Miniatures 
I onde: 








1 I, D, and e 


Novrerro 





ORIGINAL 


Compositions for the Organ 
By HENRY SMAR 





Festive Marci 
22, Postlude,in Eu at . 


No. s. 
1, Choral, with Variations ... ° « 28 
2. Two Trios ... a e a 
3. Grand Solemn March 2 
4. Andante, No.1, in G major << 3 
5. Andante, No. 2, in A major eee I 
6. Andante, No. 3, in E minor ‘ I 
7. Six short and easy pieces, Nos. 1 and 2 I 
8. ” ” » 3S» oe I 
9 5 é aa I 

10. Air with Variations and Fi nale Fugato # a 

11. Twelve Short and Easy Pieces in various styles, N vos.1to4 2 

12. ” ” ” ” 55 8 2 

13- ” ” ” 9,12 2 

14. Prelude, in A, and Postlude, in C stat 

15. Prelude, in E flat; assert Voluntar y: in B apie 

Andante Grazioso ~s “6 ye «=e ane peat 

16. Postlude, in D ne oot one eee «= 2 

17. Twelve Short Interludes .. oe on ae ow. “(I 

18. March,inG ... ‘ . eco j “as 

19. Easy Preludes: No.: I, in F; No. 2, in ‘G - we 3 

20. Minuet, in C.. ste nn oa : 

I 


EWER “and Co 9 


H.M.Higgs 2... 2 


germs Mus. Bac. I 
. Harford I \ I 





Nos. 14 to 22 from nthe Orenniet' s Quarteris y Journ ul, 





—On.0D: 


NoveELto, Ewer and Co. 
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UST P UBLISHED. 


NEW COMPOSITIONS 


ALEX. GUILMANT. 


THE PRACTICAL ORGANIST, adapted for the Grand Organ. New Edition, 
(on three staves) :— 
Book 1. Communion in I minor, March in D, Offertoire in A, E-lévation 
in F, Two Antiennes ao sé se Re ar 
.. 2. Offertoire in C, Elévation in I minor, Magnificat in G, 
Processional March in A, Prelude in E flat... Ere v5 
3. Second Funeral March in C minor, Melody in G, March in I, 
Prayer in b flat, Communion in D, Cantabile in I 
4. Canzone in I minor, Offertoire in FE flat, Postlude in PF, 
Absolution in IE, minor Be ne a ee i 
5. Grand Triumphal Chorus in A, Chorale in G, Ite Missa est, 
Offertoire in C minor sus zk an was de 
»» ©. Offertoire upon **O Filii,” Invocation in E flat, Four Verses, 
Madrigal in E flat eo ne a a = ‘a 
7. Grand Chorus in Gregorian Tonality, Offertoire in D, Andante 
con moto in I’, Interlude in E fiat, Postlude in F ae 
s. Fuga alla Handel in I’, Allegretto in LB, Prayer in A flat, 
Allegro non troppo in A minor sv a es 
9. Symphonic Scherzo in C, The wine Pastoral and 
Adoration, Elegy in I° minor a ec 
10. Allegro moderato e pastorale in E, March in D, Strophes 
for the Hymn of the Ascension, Meditation in D = ‘a 
» 11. Prelude and Fugue in E minor, Bridal Chorus in D flat, 
Andante con moto in I! flat Kis - ue aie 
L’ORGANISTE PRATIQUE.—A Collection of Pieces for Organ or Harmonium 
(on two staves) :— 
book 10. Allegro moderato e pastorale in E, Larghetto in B flat, Finale 
in D, Meditation in D_... re ae ae ane oa 
»» I. Prelude and Fugue in E minor, Epithalame in C, O Salutaris 
Hostia, Andante con moto in E flat s 
12. Marche aux Flambeaux, Andantino in C, Communion i in 1G 


SONATA, No. 2, in D, Op. 50 (on three staves) Ss 
SONATA, No. 3, in C minor, Op. 56 (on three staves) 
PASTORALE from SONAT A, No. 1, Op. x (on three staves) 
PRIERE, in I’, for Violin or V ‘liaise, Piano and Harmonium 
SIX PETITES PIECES, for Pianoforte 


The same, separately, from Is. to Is. od. each. 


PREVIOUSLY APPEARED, BY THE SAME COMPOSER :— 


PIECES IN DIFFERENT STYLES for the Grand Organ 12 Books, each 
L’ORGANISTE alias a Collection of Pieces for Organ or Harmonium 
(on two staves) mn 9 Books, each 


SONATA, No. 1, in D minor, eg 42 (on vithene' staves) 


or Ces 


SYMPHONY FOR ORGAN AND ORCHESTRA, in D minor, ox. 42. F “ull score 10 


PUBLISHED BY 


SCHOTT & CO., 159, REGENT St., Lonpon, W. 





Printed by Novaiio, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, | Berners Street (W.), and 80 & 81, Queen Street o “ ) 
Sold also by Kent and Co., Paternoster Row; and by Ditson and Co., Boston, New York, and Philadelphia. —Thursday, November 1, 15 




















